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Hampton Hawes. Martial Solal (pianos): 
Pierre Michelot (bass); 

Kenny Clarke (drums). 

Recorded in Paris- January. 1968 

Jazz is universal and pianist Hampton 
Hawes proved this during his trip around 
the world which commenced late in 
1967 He played or recorded with English 
musicians in London. Frenchmen in 
Paris. Germans in the Black Forest and 
Japanese jazzmen in Tokyo. He also 
worked with mixed groups which 
contained expatriate Americans. 

Around the world in one hundred days' 
he wrote in his autobiography Raise Up 
OK Me' (published by Coward. McCann 
and Geoghegan in New York in 1972) gigs 
in ten countries, lines out Iront. seven 
albums in nine months All on my own. 
treated like royalty. In Los Angeles I 
couldn'ttind a straight jazz gig. couldn't 
get past the studio gates' 

Hawes was born in Los Angeles on 
November 13. 1928. son of a 
Presbyterian minister: he was very 
largely self-taught and never learned to 
read music He claimed never to 
practice yet he was one of the most 
accomplished of all the post-war 
pianists, irrespective of tempo His life 
seemed to consist of a series of ups and 
downs, dictated largely by his openly- 
confessed addiction to narcotics in his 
earlier years. But when he finally came 
to terms with his problems he was a 
formidable soloist and an artist of 
international stature. His wife. Jackie, 
was a school teacher and she had 
earned herself a Sabbatical by 1967, the 
trip around the world with her in 1967/68 
proved to be an enlightening experience 
for Hampton. 

'One night in Paris' he recalled in his 
, book Jean Louis Gmibre brought the 
French pianist and composer Martial 
Solal into the Cafnefeon club I had. 
heard Martial's records: his lire and 
technique and imagination were so 
heavy he was considered the Art Tatum 
of France The only difference was he 
couldn't get a gig in his hometown, while 
the American expatriate musicians were 
lamming those clubs' Martial s sin was 
that he had become local' and was 
taken for granted in Paris like I was in 
Los Angeles: had to leave the country 
or go to a town like Nice to get a gig'. In 


point ol fact Martial was born, not In 
Metropolitan France, but in Algiers, on 
Adgust 23. 1927. He started on piano.nl - 
the age ol seven and immediately alter 
World War Two he went to Paris. I heard 
him at the 1954 Paris Jazz Fair (where 
the visiting American attractions were 
the Gerry Mulligan Quartet. Jonah Jones 
and Thelomous Monk): he carfle close to 
being the star ol the show a short, 
dapper little man with a prodigious 
technique and an unrelenting drive, the 
like of which I had never previously 
heard from a non-American pianist, We 
rehearsed lor a week' remembered 
Hawes grooved together, and cut an 
album backed by Kenny Clarke on 
drums and a French bass player. Jean 
Louis was so excited over the results he 
had his wife Simone book us as a two- 
piano trio on a string of concerts in 
France. Belgium and Italy It was a 
beautiful time 

Two-piano duets with bass and drums 
accompaniment are by no means 
common in \azz. apart from a 
Contemporary album by Russ Freeman 
and Andre Previn plus some rumoured 
titles by Marion McPartland and the late 
Bud Powell the list is short. There is the 
omnipresent problem of harmonic 
clashes when both pianists insert 
passing chords which bear little 
relationship to each other Fortunately 
such clashes do not occur here: by 
careful rehearsal and prior agreement 
the two men are allowed to go their own 
way without once falling foul of each 
other The entire album is a 
fascinating contrast between two 
superlative craftsmen of differing cultural 
backgrounds. Each has a fast and 
accurate technique especially when 
fingering runs in the treble half of the 
keyboard but it is. inevitably. Hamp 
who comes across as the more positive 
player of those bluesy phrases which 
always identified his work. The opening 
Key forlvjo. for example, has Hawes in 
excellent style at the outset: despite the 
apparent allusion to another tune in the 
title this is. in fact, a twelve bar 
composition. The theme, with its 
reliance on a strong, rhythmic pulse, is a 
iazz tune of uncertain parentage: Miles 
Davis certainly called it The theme when 
he used it as a set-closer but others have 
claimed authorship too. 

This LP is a memento of an accidental 
meeting of two jazz piano greats from 
opposite sides of the globe. Sadly it is a 
meeting which can never be repeated 
for Hawes, following a massive stroke 
two weeks earlier, died in a Los Angeles 
hospital on May 22. 1977 A highly 
popCilar musician, his funeral was 
attended by several city officials and 
friends, including Harold Land. Shorty 
Rogers and Dexter Gordon. He came 
close to writing his own epitaph in the 
closing pages of Raise Up Off Me 'all 
those brothers who went down so fast. 
Bird, Clifford. Wardell. Tatum. Bud. Billie. 
Trane. Seems like they barely lasted 
through the springtime of their lives, 
casualties on the road to truth Not 
many of us survived . . . the critics who 
once championed us putting us down for 
trying to find a new road, just as they put 
down Bird and Dizzy and Monk in the 
forties. But the styles are coming 
together, the labels finally loosening 
and falling away, and one day they'll find 
they only need to write about good music 
or bad' Hamp went in the springtime ol 
his life but his three colleagues on this 
1968 Piano Summit meeting fortunately 
live on to bring joy and happiness to 
thousands. 


Alun Morgan 
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THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 14374 


REV. CLAUDE JETER 

"The Little Wooden Church on The Hitt 


After almost thirty years of recording, Rev. Claude Jeter makes 
his debut on Savoy Records with a collection containing some of his 
finest, most soulful performances in a decade. Jeter's special falsetto 
stylings, his subtle phrasing and distinctive showmanship, are among 
gospel’s greatest treasures. The world hasn’t ignored them. The top 
soul singer, Al Green, admits his vocal and stylistic debts to Jeter. 
The rock composer-singer, Paul Simon, also idolizes Jeter and derived 
the title of his song, “Bridge Over Troubled Waters’’ from a Jeter 
ad-lib. 

Jeter, a native of Alabama, was raised by a singing, praying 
mother, Maggie Jeter (she is now 92) who was his first inspiration. 
With his brothers, he formed a quartet in the late thirties. A few years 
later, they began broadcasting for the Swan Baking Company and 
assumed the name Swan Silvertones. As leader of the Swans for over 


thirty years, Jeter molded the quartet into the supreme exponents of 
“sweet singing" and progressive harmonies. Among the many great 
leads Jeter recruited for the Swans were Solomon Womack, Paul 
Owens, Bob Crutcher, Dewey Young, and Louis Johnson. Among his 
many record hits with the Swans are “I Bowed on My Knees", "Go 
Ahead", "I’m Coming Home", “Jesus Remembers", "Near The Cross", 
“Mary Don't You Weep" and "Savior Pass Me Not". 


This splendid album demonstrates Jeter's versatility. The rollick- 
ing “Whisper A Prayer" swings with the bite of the old Swan hits, 
replete with distinctive, witty ad-libs. “Lord I’ve Tried", an old Swans 
hit, has a moving, bluesy feel. Several hymns exhibit the familiar Jeter 
mastery of this genre. In my favorite, "Something Within Me", he 
reads the lyric with an eloquent combination of professionalism and 
deep feeling. 

TONY HEILBUT 


SIDE A 

SIDE B 

THE LITTLE WOODEN CHURCH ON THE HILL 

Hill & Range Music (BMI) — Thomas A. Dorsey 

YOU CAN JUST WHISPER A PRAYER 

Crossroads Music (BMI) — Clyde Bradley 

LORD I’VE TRIED 

Crossroads Music (BMI) — Rev. W. H. Brewster 

SOMETHING WITHIN ME 

Savoy Music (BMI) — Lucie E. Campbell 

THE OLD RUGGED CROSS 

Robbins Music (ASCAP) — Rev. George Bennard 

MUST JESUS BEAR THE CROSS ALONE 

Public Domain 

WE'LL UNDERSTAND IT BETTER (Bye and Bye) 

Public Domain 

BATTLE HYMN OF THE REPUBLIC 

Public Domain 

HALLELUJAH 

Public Domain 


This record was designed for use wilh a cartridge (designed for the 45-degrcc system) and 
a speed of 33'A rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33'A rpm discs, or one designed for another speed. 
This will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 

Produced by John Daniels 

If you wish our complete catalog . . . you must send 25c in coin 
to pay for postage — no stamps please. 


SAVOY RECORD CO., Inc, 56 Ferry Street, Newark, N.i. 07105 
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FEATURING 
BILLY TAYLOR 


ART DAVIS 
JOE MORELLO 


In his initial Bee Hive release (Starfingers), 
Sal Salvador drew upon his talents as leader, 
sideman and arranger, leading a bop-oriented 
sextet through a superb set of bop originals and 
standards. In this new album, Sal pro|ects 
himself into a challenging solo role, ably 
supported and inspired by a nonpareil rhythm 
section consisting of pianist Billy Taylor, bassist 
Art Davis and Sal's longtime colleague on 
drums, Joe Morello. The result is a welcomed 
opportunity for Sal to explore all of his 
resources as a premier jazz guitarist. 

Sal's background was extensively chronicled 
on his earlier Bee Hive record (Bee Hive 7002). 
From small group work around New York City 
in the late 40’s to national prominence with 
Stan Kenton in 1 952. Sal rose quickly in all the 
national popularity polls. His pioneering 
leadership of a big band in the early 60's led, 
among otherthings, to an early association with 
Bee Hive veteran, Nick Brignola. Sal currently 
follows a varied routine, dividing his time 
among teaching, playing gigs and giving guitar 
clinics and concerts in a variety of formats. 

With his work on this date, Joe Morello 
extends an association with Sal that dates back 
to those New York days. A Northeasterner like 
Sal. Joe was born July 17, 1928, in Springfield, 
Mass. He worked with Stan Kenton and Marian 
McPartland before becoming "the drummer" 
with the Dave Brubeck Quartet in 1956, a spot 
he held with distinction until the group 
disbanded. Active on many fronts, he might be 
found these days leading his own group, 
playing a gig with Jay McShann at Michael's 
Pub or appearing, in occasional reunion, with 
Dave Brubeck, His incisive, "booting" 
drumming contributes much to the electric 
atmosphere sustained during this session. 

Bassist Art Davis has a long and illustrious 
list of playing credits. Born December 5, 1934, 
in Harrisburg, Pa., he acquired a solid 
academic training at Juilliard and Manhattan 
Schools of Music. His first major association in 
jazz was with Max Roach in 1 958, followed by a 
stint with Dizzy Gillespie's big band in '60-’61. 
Since then his versatility has been displayed in 
many contexts: in classical orchestras, in 
studio work, in accompaniment of singers such 
as Lena Horne and in recordings with jazz 
giants such as Gillespie, Coltrane and Max 
Roach. Davis has a strong, melodic approach 
to the bass and adapts easily to the challenges 
of new playing situations. For other examples, 
dig his powerful work on Dizzy Reece's 
Manhattan Project (Bee Hive 7001). 

Billy Taylor belongs to a select group of 
musicians (among them, Cannonball Adderley) 
who, in addition to being front line performers, 
have also become leading spokesmen, 
promoters and educators on behalf of the jazz 
world. Born July 24, 1921, in Greenville, N.C., 
he was playing with the 52nd Street all stars 
(Gillespie, Stuff Smith, Ben Webster, Cozy Cole, 
et al) during the 40's. Playing most of the 
prominent New York jazz clubs, including 
Birdland and the Hickory House, Taylor quickly 
developed the clean, articulate and balanced 
playing style that became his hallmark. He was 
one of the originators of the Jazzmobile In 
Harlem and is a frequent jazz lecturer. Most 
recently he Is featured as host/commentator of 
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FEATURING BILLY TAYLOR 



the increasingly popular NPR 
(National Public Radio) series, 

Jazz Alive! The first hand 
knowledge, understanding and 
experience he brings to his 
commentaries contribute im- 
measurably to the warmth and 
ambience of the program. On 
this session, his piano is the 
ideal creative foil for Salvador. 

Perhaps inspired by the loose, 
funky action of the grand piano 
in Ben Rizzi's Master Sound 
studio, Billy plays with obvious 
delight and a degree of confi- 
dence and risk-taking that en- 
hances his already secure 
stature in jazz. 

The album opens with an ex- 
tended version of "Opus De 
Funk," a Horace Silver tune 
that has been the quintessential 
funk anthem since Horace first 
recorded it in a trio context in 
1953. Sal wastes no time in 
getting funky as he introduces 
the theme. Featuring alternat- 
ing crisp single-string work 
and strong chordal passages, 
his solo builds from beginning 
to end. Billy Taylor follows, 
showing he can play outside 
as well as inside the familiar 
contours of the tune, Art Davis 
follows with his solo, quoting 
briefly from "Blues in the 
Closet." Joe Morello then sparks the series of 
fours with Sal and Billy. Note the tone this man 
gets out of his drumsl The track ends in a 
"wind-down" mode as the players dissipate 
the tension and excitement generated during 
the performance. This was the third and, as 
everyone immediately knew, the final take. 

Billy Taylor's "Daddy-O" is an easy walker, 
the kind of tune I remember Billy playing so 
well at the old Streamliner In Chicago during 
the 50's. Sal sets the pace during his opening 
solo. Next, Billy tackles his own composition 
anew, as if restructuring It, sweeping up and 
down the keyboard during his solo. Sal returns 
to restate the theme with Shearingesque 
economy as Billy comps beneath. In the 
closing bars, Sal plays elliptical phrases over 
the section until the final resolving note. 

"Tune For Two" is a planned limelight 
vehicle for Sal and Joe Morello. Producer Jim 
Neumann wanted to include a lour de force for 


Sal, and this is definitely what 
it is! Sal sets a blistering pace 
from the start while Joe pro- 
vides an unrelenting drive un- 
derneath. Morello's drum solo 
is as inventive and melodic as 
a drum solo can be. Again, 
listen to the range of tones 
and textures he draws from his 
drum set. At the conclusion of 
the tune, Sal, who had been 
playing with his back to the 
control booth, turned to ask, 

"Is that bright enough?" The 
answer to his rhetorical ques- 
tion was a sea of broad grins 
in the control room. 

Sal's "Northern Lights” is a 
medium up tempo blues, in the 
best Blue Gnu tradition. Sal's 
solo builds in intensity, re- 
lieved only by a fleeting quote 
from, "The Last Time I Saw 
Paris." Billy plays with aban- 
don on this one, swinging hard 
all the way and sweeping "out- 
side" at several points in his 
solo. Art Davis lays back a bit 
at the start of his solo, then 
surges ahead. Joe lays down a 
barrage of bass drum accents 
before Sal returns to initiate 
the fours with Billy who main- 
tains a classic competitive 
edge during the exchanges and 
pushes Sal to new heights of 
effort and creativity. Recorded at about the two- 
thirds mark in the session, it effectively cap- 
tures the full spirit of the date. 

The title tune, "Juicy Lucy," is a bluesy 
number in moderate tempo, based on the 
changes of "Confirmation" rather than 
conventional blues changes, As composer 
Horace Silver intended, it gets that "nasty” 
feeling! Small wonder that Silver's tunes are so 
much in demand for recording sessions. While 
this tune was recorded last in sequence, we all 
wondered why it hadn’t been the first tune 
tackled because it felt so good! 

On "Juicy Lucy," Sal steps out in a kind of 
bluesy strut. Billy solos jauntily before Sal returns 
to iterate the theme, punctuating it with strong, 
massive chords. Art Davis weaves in and out, 
laying down a firm pulse for the group. Because 
its easy, funky feeling conveys the basic spirit 
behind the session, "Juicy Lucy" became the 
highly descriptive choice for album title. 
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"For All We Know," the venerable standard 
by Fred Coots and Sam Lewis, offers Sal a 
chance to exercise his ballad touch in this 
session. Played with a firm, rhythmic pulse, it 
avoids the dirge-like tempo that mars so many 
jazz ballad performances. The emphasis here is 
on melodic development rather than display of 
technique and Sal invests his interpretation 
with warmth and sincerity. It may be a personal 
reaction only but I hear echoes of Sal's 
appreciation of another fine jazz guitarist, 
Johnny Smith. Art Davis lays down a resonant 
bass line throughout. The tune and the session 
end on a long, reflective piano run by Billy 
Taylor, capped at the end by Sal's single-note 
articulation of the final chord. 

By design, this album displays a key 
dimension of Sal Salvador's versatility, his solo 
guitar abilities, but it also serves to bring Billy 
Taylor back for an infrequent visit to a small 
group session where he can share ideas and 
improvisation with another topnotch soloist. In 
the company of Sal and Billy, "Juicy Lucy” is 
a date you will not soon forget! 

DICK SORENSEN 
July, 1979 


Sal Salvador, Guitar 
Billy Taylor, Piano 
Art Davis, Bass 
Joe Morello, Drums 

SIDE 1 

1. Opus DeFunk 

(Silver) 

Mills Music-BF Wood, Inc. ASCAP 1 1 :03 

2. Daddy-0 

(Taylor) 

Duane Pub. Co. ASCAP 7:41 

3. Tune For Two 

(Salvador' 

Lorido Music Co. ASCAP 3:55 

SIDE 2 

1. Northern Lights 

(Salvador) 

Lorido Music Co. ASCAP 9:00 

2. Juicy Lucy 

(Silver) 

Ecorah Music ASCAP 6:14 

3. For All We Know 

(Coots & Lewis) 

Feist Inc. /Crowell Music, Inc. ASCAP 5:29 


Recorded: Septembers, 1978 
Master Sound Productions 
Franklin Square, N.Y. 

Engineer: Ben Rizzi 

Production: Susan and Jim Neumann 


Cover Art: Hank Hechtman 
Photography: Joe Rizzi 
8ee Hive Records. 1130 Colfax St. 
Evanston, III. 60201, U.S.A. 


©® 1979 Bee Hive Records 
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Side One: 36:34 

1 . All the Things You Are (Kern/Hammerstein - T,B. Harms) 
6:47 

2. A Bientot (Taylor - Duane Music, Inc,) 4:41 

3. Handle With Care (Taylor - Duane Music, Inc.) 3:41 

4. Old Folks (Robison/Hill - Remick Music Corp.) 5:08 

5. A Tune for Howard to Improvise Upon (Taylor - Duane Music, 
Inc.) 4:05 

6. Cool and Caressing (Taylor - Duane Music, Inc.) 6:37 

7. 1 Didnt Know What Time It Was (Rodgers/Hart - Chappell & 
Co., Inc. 5:00 

Side Two: 35:41 

1 . Yesterdays (Kem/Haback - T.B. Harms) 6:05 

2. More Than You Know (Youmans/Rose/Eliscu - Miller 
Music, Corp.) 8:06 

3. A Bit of Bedlam (Taylor - Duane Music, Inc.) 4:47 

4. For Undine (Taylor - Duane Music, Inc.) 6:09 

5. Billy's Beat (Taylor - Duane Music. Inc.) 6:09 

6. Gone With the Wind (Wrubel/Magidson - Bourne, 

Inc.) 6:44 

All titles: ASCAP 
Total Timing: 1:12:19 

Dr. William Taylor, presented between these covers 
as solo pianist, is so much more than an Individual 
instrumentalist that he defies any writer to capsullze his 
uniquely diversified career. 

What roles does he play? Pianist, composer, 
conductor actor, author, teacher and lecturer, 
television and radio personality, International U.S. 
goverment spokesman; he is all these and much more. 

How has he been recognized for these multifarious 
achievements? Well, there have been the Peabody 
and Emmy Awards for his National Public Radio and 
CBS-TV series; honorary degrees from six universities; 
keys to the city of Washington, D.C. and five others; 
Man of the Year for the National Association of Jazz 
Educators; the Down Beat Magazine Lifetime 
Achievement Award. The list Is endless as the honors 
continue. 

More important than the what and the how Is the 
central question: why? Simply because he Is 


enthusiastic, knowledgeable and talented enough to 
remain constantly active In all these areas; because he 
Is personable, articulate, has what fellow-writer Gene 
Lees called "the sunny disposition of the fulfilled 
teacher," and is tirelessly dedicated to the propagation 
of music, and to finding the best possible ways to 
expose and explain It, 

He became Dr. Taylor in 1975 when his dissertation on 
"The History and Development of Jazz Piano: a new 
Perspective for Music Teachers" won him a combined 
Masters and Doctorate in Education from the University 
of Massachusetts. Since then there have been honorary 
doctorates and fellowships from Yale to Berklee. 

Since his 1946 overseas tour as pianist with Don 
Redman's orchestra (the first U.S. Jazz ensemble to visit 
Europe after World War II) Billy has carried his message 
far and wide, A few samples from the past three years: 
Singapore. 1985, where he took part in the fourth 
annual jazz festival; Senegal, where he led a 17 man 
group in "Jazz in Dakar '85"; Budapest, the following 
month, broadcasting to 1 1 nations via Hungarian 
National TV during the International Cultural Forum; 
Tokyo, a few weeks later, traveling with New York Mayor 
Ed Koch as part of the "Sister City" cultural exchange; 
1986, guest of the Chinese Cultural Commission for 
recitals and lectures; guest performance with the 
Puerto Rico Symphony (at last count he had played 
with 36 symphonies); 1987, a U.S, State Department Tour 
of Uruguay, Colombia, Chile and Argentina; a visit to 
the Soviet Union with a group of American composers 
to meet and exchange ideas with their USSR 
counterparts in Moscow. He was invited back to play in 
Leningrad in May 1988 at the Third Annual Music 
Festival. 

The only question that will remain forever 
unanswered is: how does he find time for all these’ 
Involvements? Who else has come close to such a 
dazzling litany of achievements, while retaining and 
expanding an exceptional talent as a solo recitalist? As 
this album makes delightfully evident, he has somehow 
found time to continue practicing, creating and 
composing. 

Sometimes the line between creating, composing 
and recomposing is thin Indeed. A splendid case In 
point is Billy Taylor's updating of All the Things You Are. 
Of the nine choruses, only the last two make use of the 
actual melody, and then briefly. Billy's first three 
choruses are a tour de force for the left hand, playing 
variations on the theme, or more properly on the 
harmonic line; at the fourth chorus the right hand takes 
over, the left begins comping. Toward the end notice 
the Tatum-llke left hand tremolo and the subtle return to 
slow melody. 

Billy's old radio theme from his WLIB days. A Bientot, is 
the first of his finely crafted originals. It's followed by 
Handle With Care, which he describes as "a solo I use a 
lot for demonstration purposes with students." 

His gift for bringing but the charm In an old standard 
is felicitously represented in Old Folks, of which he 
remarks. "This tune Is 50 years old, but It's timeless — 
Willard Robison wrote some wonderful melodies," 

The dedication of A Tune For Howard To Improvise 
Upon refers to Howard Klein, a pianist, once a music 
critic for the New York Times, later an arts director for 
the Rockefeller Foundation. "He's a fine musician but 
not a Jazz man," says Billy, "and I thought it would be 


Interesting to design something for him on which to try 
out his Improvising ideas." 

Cool and Caressing lives up to its title in this beguling 
Taylor reading. He wrote it as a solo some 20 years ago. 
it has been through various versions and now goes 
back to Square One as a piano solo vehicle. 

The 1939 Richard Rodgers melody / Didn't Know What 
Time It Was begins rubato before Billy eases into a 
gently swinging tempo, maintaining the pace until 
halfway through the final chorus, when the pensive out- 
of- tempo mood returns. Jerome Kern's 1933 Yesterdays 
undergoes a similar treatment. 

The oldest song in the program is Vincent Youmans 
More Than You Know, introuced in a Broadway musical 
called Great Day in 1929. As Billy recalled, it has an 
interesting minor-key verse, which he uses before 
moving to the slow treatment of the chorus. This 
extended version does justice to a theme that has 
beaten the test of time, with an upward modulation 
providing the climactic touch in the final eight bars. 

The opening thuds in A Bit of Bedlam suggest that 
Billy may have momentarily gone into a bag 
approximating his non-relative Cecil Taylor; but no. the 
scare Is momentary. It's a neat, boppish theme, 
recalling that his other major influence aside from 
Tatum was Bud Powell. ”1 originally did this one years 
ago." he recalls, “in an album with Condido.'' 

The relaxed and tasteful, mainly downward-drifting 
melody For Undine is named for an important early 
influence, the composer/pianist Undine S. Moore, 
whom Billy knew while enrolled at Virginia State College 
as a sociology major. "I graduated with a Bachelor of 
Science degree," he says, "but Undine convinced me 
that my future was with music, and after graduation I 
went to New York to study piano." 

Billy's Beat, with its bright, cheerful changes, starts 
with single note lines In which the left and right hand 
more or less alternate. It's a fine illustration of his 
rhythmic facility. 

Finally there's Gone With The Wind, a durable melody 
that was not written for the movie but in fact preceded 
it. Note the dramatic lead Into the second chorus, the 
admirable beat, and the Taylor-made use of the tune's 
inherently superior harmonic lines. 

Given the broad span of material used, covering 
almost six decades, and the contrasting character 
within the compass of the seven Taylor originals, this 
adds up to a most Intriguing cross-section not only of 
pop and jazz history, but also of the rare and spirited 
gifts of an artist who. despite that profusion of outside 
Interests (or perhaps because of them — who knows?), 
has retained his reputation as one of the true elite of 
the keyboard world. LEONARD FEATHER 

Leonard Feather is the author of twelve books on jazz 
He is best noted for his Encyclopedia of Jazz. Mr. Feather is 
also a composer, and for the past twenty years he has 
been a critic for The Los Angeles Times. 

CREDITS: Cover Elliott Gerber — Produced by Word Bo Word — Recorded 
at Concordia College. August 1 - 2, 1980 — Engineer: Jim Anderson — 
Process Engineering: Hank Altman — Steinway Plano * 347 
DMM cutting and pressing: Europadisk 

Distributed by Arabesque Recordings- a division ot the Rebot Corporation 

60 East 42 Street, New York. NY 10165 
Also available from Taylor-Made Recordings. 
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Dickie 

TOROLF M0LGAARD 

trombone 

OLE KOCK HANSEN 

piano/el-piano/arr. 
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1 . * BLUES FOR DICKIE l-ll 

O. K. HANSEN/M0LGAARD 

2. * DAY BY DAY 

CAHN - WESTON - STORDAHL 
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MELBA LISTON 
(GROOVE MUSIC - BMI) 
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2. GEE BABY 
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The trombone player’s notes 

»Blues for Dicky« is dedicated to the great 
trombone player from the Swing Era: Dicky 
Wells - and I thought it would be nice to dedi- 
cate every tune on this album to one of the 
trombone players who made me happy 
through the years. 

»Day by Day« is for Jimmy Knepper, whose 
personal style I have always been digging - 
good that he is now getting the appreciation 
he deserves. 

Bill Harris changed a lot in the way of jazz- 
trombone-playing and he changed a lot in me. 
He recorded »Black Sfrap« with a big band. 
We change the mood by playing it only for tb. 
/b./dr. 

The most beautiful trombone player I know is 
Melba Liston. She wrote "Melba's Mood« and I 
dedicate this to the late, great Bennie Green - 
(to me he was the link between the Swing and 
the Bop Era) - and to Peter Rasmussen (»Sweet 
Pefe«) from Denmark. 

Maybe J. C. Higginbotham was the biggest 
swinger of them all. "Walking with J. C.« could 
in a way also have been »Aake« for Aake 
Persson. He and »Higgy« had many things in 
common: Both were selftaught and both had 


this big sound, timing and phrasing that makes 
you jump out of your chair everytime you listen 
to them. 

»Gee Baby« is for wonderful Vic Dickenson, 
whose impulsive solo vocal version - played in 
a jazzclub in Copenhagen - knocked me com- 
pletely out. 

Rich Matteson is a valve man but don't miss his 
Euphonium playing (like being in a hurricane). 
- His sweet wife Mikki takes care that he stays 
on the ground. 

The last one is for the two "Roadrunners« 
Frank Rosolino and Carl Fontana. »Gemma 
harm is Austrian for "let's go home« - and that 
is exactly what I always feel, when I listen to 
these two cats: to go home and practice! 

P.S.: 

No, I did not forget J. and K., Jack and Jim, 
Tricky and Trummy, Tom and Tyree, 

Al and Abe, Bert and Bart, 

Lou and Lawrence, Sonny and Sandy, 

and all the others, but the company will only 

let me do this record. 

recorded Wiloss Studie Copenhagen 27.-28. dec 1981 
produced by Bjame Rostvold editing Ole Hoyer 





RONNIE WELLS and 

THE RON ELLISTON QUINTET 


"...and if you're wondering what it is, it's the easiest 
thing to give. It’s a real and pure unselfish love.." 


The American art form of JAZZ is an art which has suffered 
throughout its history. The acceptance, exposure and support 
of this art form has been limited to extremity. Therefore, a 
portion of the proceeds from the sale of this album shall be 
used to establish a scholarship fund, which shall be named 
THE FISH MIDDLETON JAZZ PIANO- VOCAL CO-OP 
SCHOLARSHIP FUND. The purpose of this fund will be to foster 
professional excellence of the American art form JAZZ, to 


nurture and sustain it, and, equally, to assist jazz pianists and 
jazz vocalists who have a genuine interest in devoting their 
careers to the field of jazz in obtaining their goals. It is our hope 
that the establishment of this fund will aid in the 
development, support and survival of this under-exposed 
music medium. 

RONNIE WELLS and RON ELLISTON 


MUSICIANS: 

RONNIE WELLS, VOCALIST 
RON ELLISTON, MUSIC 
DIRECTOR/PIANIST 
DAVE WUNDROW, BASSIST 
HUGH WALKER, 
PERCUSSIONIST 
DAVE MENDENHALL, 
GUITARIST 

KENNY REED, FLUGAL 
HORNIST/TRUMPETER 


CREDITS: 

Producers - Ronnie Wells and 
Ron Elliston 

Engineer - David Hoover/RCI 
Sound Systems; Silver Spring,MD 
Mixer/Engineering 
Consultant - Mike Zook/ 

ARDCO, Inc.; Fairfax, VA 
Arrangers - Ronnie Wells and 
Ron Elliston 

Cover Text - Ronnie Wells, Ron 
Elliston, Paula Shepherd 
Editor - Stewart Gordon 
Photographer - Jimmy Ellyson 
Illustrator - Charles W. Mickens 
Mastering Lab/Printer - 
Quintole, Inc.; New York, NY 
Manufacturer - Europadisk 
Plating Co., LTD; New York, NY 

SPECAL THANKS TO: 

Archie and Doris Snake 

Peterand Jutta Eigen 

Bob Winzler 

Ahmed Youssef 

Hans and Kej Hielscher 

V. S. and Louise Kupelian 

Lowery and Marilyn McHenry 

Dr. Stewart Gordon 

Dr. Shirley Kenny 

E. M. Strum 

John and Wilhelmina Richburg 
. . and GOD for making this all 
possible 

I thank vou all forgiving me 
"THEGIFT.” I shall cherish it 
forever. 



SIDE ONE 


THE TWO LONELY PEOPLE 7:00 
AUTUMN NOCTURNE 4:16 
THIS CANT BE LOVE 3:52 
TENNESSEE WALTZ 4:43 
BLUES SAMBA 4:07 


SIDE TWO 

I REMEMBER CLIFFORD 10:25 
FEED ME 4:20 

DIG/SWEET GEORGIA BROWN 2:30 
THE GIFT 5:36 

A BEAUTIFUL FRIENDSHIP 2:17 
JELLY ROLL 1:44 


DEDICATIONS: 

This album is dedicated to: 

My father, George W. Burke, for 
being a compassionate, humble 
man who was true to his 
principles and convictions, and 
who shall always live within the 
hearts of those who knew and 
continue to love him; 

My mother, Ella E. Burke, for 
being an industrious woman who 
has always stressed the 
importance of personal growth, 
realistic goal setting, hard work, 
perseverance and, most of all, 
honest) 1 ; 

My son, Sean J., for being a 
young man who has chosen to be 
influenced and guided by- 
positive and constructive 
thoughts and emotions and who 
has made his parents the 
proudest in the universe; 

My "Pops," Moses C. Brown, for 
his sense of humor I so very much 
adore and admire, and his 
kindness and generosity I shall 
always remember. 

My friends: 

Conrad Hipkins, for being 
empatheticand supportive; 

Paula Shepherd, for being a true 
friend and faithful associate. 
Kinky and Lucille Elliston, for 
being so giving and loving; 
my Workshop Students, for 
being so inspiring and sincere in 
their interest in and love for jazz; 
the remainder of my Family 
Members and Friends for being 
"believers" in me; and 
my best friend, Ron Elliston, for 
being. 

RONNIE WELLS 
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The Great Song Stylists 

VOLUME 1 

DICK HAYMES 
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Side 1 

1 . Until you fall in love (A) 

2. To be with you (A) 

3. I only wanna laugh (E) 

4. I'll only miss her when I think of her (D) 

5. A time for love (D) 

6. Everybody has the right to be wrong (E) 

7. Daybreak (D) 

8. That's for me (E) 

9. Lazy (E) 

10. Love will find a way (B) 


Side 2 

1. My foolish heart (D) 

2. Just one of those things (E) 

3. Do-bi-do (C) 

4. Just another sunset (C) 

5. How blue the night (C) 

6. My favourite colour is blue (F) 

7. Did we dance? (F) 

8. I'll forget you (B) 


Discography 

(A) Recorded London, 12 June 1968 
Arranged/Conducted by Ken Woodman 
Produced by Mich Revely 

(B) Recorded London, 1 7 April 1 969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

(C) Recorded London, 7 May 1 969 
Arranged/Conducted by Roy Budd 
Produced by Alan Dell 

(D) Recorded London, 22 May 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

(E) Recorded London, 4 June 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

IF) Recorded London, 17 September 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 


The post-1 940s recording career of Dick Haymes makes 
miserable, all-too-easy reading. The majority of which comprises 
sporadic sessions, including his final period with lAmericanl 
Decca, and spread over almost 30 years. During which time this 
grossly-neglected mastersinger was saddled often with inferior 
material. There were occasions too when, sadly, his singing was 
less than what we'd long come to expect from him. True, there 
were two absolutely classic Capitol LPs in the late 1950s - 
"Rain Or Shine", "Moondreams" - plus the final, not-altogether- 
consistently-brilliant Decca sides, a fine live date for Daybreak, a 
very good session for Audiophile and, lastly, a superlative, truly 
poignant LP recorded by long-time US fan Roger Dooner. Just 
these, and sundry other LPs and singles, of variable quality. 

Oh yes — there was also one other album with which we can 
remember the real greatness of Dick Haymes. Recorded in 
London, in fact, at three separate dates during May and June of 
1 969, issued only in the UK the same year (on the Mercury label), 
and long since deleted from the local record/tape catalogues 
Made available, once more, with this release — with the hand- 
some bonus of an additional six titles Haymes cut during 
1 968—1 969, three of which are issued herein for the very first 
time, anywhere in the world. . . 

Repertoire-wise, all but three of the songs that made up the 
original LP (titled "Then & Now") were new at that time to the 
Haymes discography - and he would return to only one at any of 
the pitifully few record dates that came his way in later years. 
That solitary tune he’d introduced in "State Fair”; and he was to 
record it — '69 apart - on no less than three other occasions: 
1 945, 1 963 and 1 972. The '69 version of That's For Me moves 
at a jaunty lick, with Dick sounding oh-so-relaxed. MD Max Harris 
compliments the top-drawer vocalising with a nicely sympathetic 
score, including a delicious interpolation from It's a Grand Night 
For Singing - in jazz-waltz time — as its coda. 

Haymes sang How Blue the Night in "Four Jills & A Jeep ", 
recording it the same year ('44). This, though, is the version, with 
Roy Budd's samba setting allowing Dick to sit atop the beat and 
interpret the lyric to maximum effect. Similarly, his reworking of 
Daybreak is superior even to a fine aircheck version that signalled 
his induction into the Tommy Dorsey Orchestra in 1942. Harris, 
again, is sympathetically present during Ev'rybody Has the Bight 
To Be Wrong and I'll Only Miss Her When / Think of Her, both 
songs originating from a 1962 Cahn-Van Heusen Broadway 
musical ("Skyscraper"). Haymes gives a most creditable perfor- 
mance of the former. But his singing throughout Miss Herts really 
something else. Of the many recordings of this number, only 
Peggy Lee’s is finer. He does more than ample justice to the ever- 
beguiling A Time For Love. And the enclosed recording of the 
enduring My Foolish Heart ranks with the very best - and just 
how added depth his singing had acquired over the years is 
manifestly obvious here, With Harris' delightfully eccentric 
arrangement - the kind of chart which, one feels, Peggy Lee 
might well have enjoyed singing to - Dick performs Just One of 
Those Things exquisitely, singing out of tempo and with just piano 
accompaniment. 

Max Harris is responsible for two-thirds of the accompaniments 
to be found within this all-British Haymes compilation. His work 
throughout reveals afresh that he is indeed a gifted writer, with 
subtle, intuitive skills. He remembers working with Dick Haymes 
with obvious affection: 

"Dick was one of the most professional - and most 
musicianly - singers I've worked with. He had such a nice, 
easy-going personality, And he contributed all kinds of useful 
ideas, including that rather unusual treatment of Just One of 
Those Things The rapport between us was wonderful. It 
was so easy - I've found the most talented people are the 
easiest to work with. Working with Dick will remain, I know, 
one of the milestones in my careor. And I know most of the 
musicians who worked with us consider it likewise”. 


And Roger Wake, present manager of Polygram Studios, 
Stanhope Place. London, W1 - where the Haymes recordings 
took place - also recalls the '69 sessions warmly. Just 22 and a 
recording engineer at the time, he says: 

"Dick was one of the nicest persons I've met thus far in the 
music business. It was magic working with him. Such a pro, 
always. I learned so much about his kind of music after all, 
how many guys of my age would have known about Dick 
Haymes? Incidentally, I shall remember him also because 
he's the only person who has paid for me to get into the 
Playboy Club. Wasn't for the Bunnies either - Dick said the 
Playboy was the only place where you could get a really 
decent hamburger. . !" 

The remainder of the "Then & Now” tracks are of the same 
uniformly high standard as those mentioned above Same with the 
London-made singles - issued and otherwise - even though 
they are a real miscellany. Oldest of the 1 8 tracks are Until You 
Fall In Love and To Be With You. both recorded in June '68, with 
Kenny Woodman conducting his own arrangements. Both songs 
are written by Mich Revely. who also produced the session. In all 
honesty, neither is particularly memorable. Nevertheless. Haymes 
does his usual professional job, sounding in good vocal shape 
during both — he’s especially spirited on To Be With You. (These 
tracks were issued here as a Fontana single (TF954), a month 
after the recording date), Love Will Find a Way. a much better 
song, became the A' side of a further Haymes single release Ion 
Philips BF1 820, backed with Just Another Sunset, from the LP, 
and issued November, '691. It was composed by Tony Hatch & 
Jackie Trent, the husband-and-wife team, who during this period 
had been highly successful with hit songs like Don't Sleep In the 
Subway, Where Will You Be?. Where Are You Now, My Love? and 
The Other Man's Grass. Love Will Find a Way has Haymes 
emoting strongly, at the same time never succumbing to the 
temptation to over-dramatise. But, then, he never lacked good 
taste. Hitherto unissued. I’ll Forget You has more line singing, 
even though the material this time isn't too hot. 

The two final tracks - again, first-time releases - contain 
some of Haymes' finest singing at any of his London dates. The 
singer himself wrote both lyric and music of Did We Dance ? — like 
Just Another Sunset, another interesting example of Dick’s latent 
talent for songwriting, although the lyric for the latter was penned 
by Richard Quine, a close friend in later years, and a film director 
who had worked on a couple of Dick's last pictures Did We 
Dance*, a charming piece, is sung with rare feeling and enviable 
control, with Harris devising another samba setting that's just 
right. Composer credits for My Favourite Colour Is Blue go to 
singer Vince Hill and record producer Bob Barratt Really, though, 
so too should a certain Niklas Rimsky-Korsakov 1 But no further 
problems. For this gorgeous, easily-recogmsable classical theme 
sounds great in any musical language Certainly, it inspires 
Haymes, who sings with such depth of feeling, not to mention the 
kind of phrasing that he and a small handful of other great 
vocalists seem capable of producing . . 

How incredibly fortunate we are to be able to remember the 
artistry of Dick Haymes - a true master of his trade if ever there 
was one - with recordings as splendid as these. The Complete 
Studio Sessions presents for Haymes’ admirers everywhere a 
comprehensive feast of enjoyment And for his many followers in 
this country, this album will have an extra special significance. 

Stan Britt 
("Jazzlink") 
June. 1982 


With grateful thanks to Denis Brown. Mas Horns, David 
Shrimp ton. Roger Wake 


Released under license from Phonogram Ltd., London, England 







Wma 


TREASURE ISLE 014 STERPr. 


um 


Side 1 

Don Drummond Memorial 
Dandelion 
Cool Smoke 
Eastern Standard Time 
Mesopotamia 
/ Stampede 
Side 2 
Alipang 
Thoroughfare 
Burning Torch 
Corner Stone 
Musical Communion 
Rocket Ship 





In Loving Memory of 
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SIDE 1 

Rhythm Section Accompaniment To: 

Tuning Note 'Bb' Concert 

1. Strollin' 

2. Summer In Central Park 

3. Room 608 

4. Nica's Dream 


HORACE SILVER 


(A) 


PERSONNEL 
Kenny Barron - Piano 
Ron Carter - Pass 
Al Foster - Drums 


Produced by Jamey Aebersold 
11 Aebersold Drive New Albany, IN 47150 


SIDE 2 

Rhythm Section Accompaniment To: 

1 . Ecaroh 

2. Mayreh 

3. Barbara 

4. Quicksilver 


Recording Engineer - Tony May 
Recorded 12/27/77 
Cover by Pete Gearhart 
Recording Studio Generation Sound, N.Y.C 
A Product of JA Records 


VOL. 1 A NEW APPROACH lo JAZZ 
IMPROVISATION. Re. .sod 5th Ed.tionl 
Beg .'Irtl level. Chapters on melody, 
modes. Blues scale. Pentatonic scale use. 
oor training, articulation, Blues melodies, 
chromolicism, etc All scales and chord 
tones written in each measure. Contains 
Blues in F & Bb, Dorian minor tracks, 
codonces, cycles, ll/VTs ond mote. For A 


VOL. 2 NOTHIN' BUT BLUES. Beg /Ini. 
level. II different Blues in various keys ond 
tempos with greot melodies — some 
hormomzedl All scales ond chord tones 

the blues. 

VOL. 3 THE II/V7/I PROGRESSION. Int. 
level Probobly the most importont musical 
sequence in modern |0zz. A MUST for jozz 
ployers. If you hove been working on scoles 
and chords, this set is for youl Book ond 
supplement with 120 written patterns to be 
used with record. 

VOL. 4 MOVIN' ON. Inl./Adv. level. A 
challenging collection of Aebersold & 

Hoerle tunes. Each song has melody ond 
chord progressions transposed for oil 
instruments. Dan Hoerle, piono; Rufus Reid, 
bass; Charlie Craig, drums. 

VOL. 5 TIME TO PLAY MUSIC. Int. level. A 
great set to use when making the transition 
from learning scoles and chords to actually 
improvising on given melodies ond chord 
progressions Eight songs that ore written in 
the style of the great | 0 zz standards. 

VOL, t -ALL BIRD". Inl./Adv. level. 10 
songs written by the greot Chorlie ftsrker 


Excellent way lo learn Bebop. Rhythm 
section is Ron Carter, boss. Kenny Barron, 
piano, Ben Riley, drums Tremendous feel 
on record Bebop is the music of the future. 
VOL, 7 MILES DAVIS. Inl./Adv level 8 
classic onginols written by Miles Davis. Four, 
Milestones, Tune Up, The Theme ond 4 
more, Miles' most popular tunes of the 
Fifties. Fun lo ploy with 

VOL. » SONNY ROLLINS. Inl./Adv level. 
These tongs are oil considered |ozz 
standards Songs ronge from simplo lo 
complex, slow lo fast Doxy, St. Thomas, 
Blue Seven, Volse Hot, Oleo, Alregm, etc 

VOL. 9 WOODY SHAW, Inl./Adv. level 
These songs ore o departure from the 
typical Bebop jazz melodies and chord 
progressions Most hove boon rocorded by 
Woody Shaw Rhythm section: Ronnie 
Mathews, Stafford Jamet and Louis Hayes. 


$9.95 

IP & Book 
(unless indicated) 


® & © 1 979 JAMEY AEBERSOLD 
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We're changing the way people practice! 

HOW TO USE . . . each volume contains a quality stereo 
record and a coordinated booklet with parts FOR ALL 
INSTRUMENTS. The volumes do not necessarily get 
progressively more difficult. 

The special stereo separation technique Is Ideal for use by 
rhythm players. The left channel Includes bass and drums, 
while the right channel Includes piano or guitar and drums 
(except Vol. 29). Popularly termed "The Most Widely Improvisation 
Method On The Market I" Suggested order of study: Vol. 24, I, 21, 2, 

3, 5 


VOL. 10 DAVID BAKER. Inl./Adv level. This 
set is o sleeperl 2 songs by one of Ihe finest 
jozz educolors in Ihe world. A wide variety 
of stylos ond lompos. Unusual chord 
progressions. Don Hoerle, Rufus Reid, 
Jonathan Higgins or Charlie Craig. 

VOL. 11 HERBIE HANCOCK Beg./lnt. level. 
This set contains a lot of variety swing, 
rock, modol, funky. Contains Maiden 
Voyage ond Watermelon Man plus six 
more. Ron Carter, bass; Kenny Barron, 
piano; Billy Hart, drums. 

VOL. 12 DUKE ELLINGTON. Int level. Some 
of Ihe most famous jozz standards in Ihe 
worldl Satin Do II, "A" Tram, 

Solitude, Mood Indigo, In a Sentimental 
Mood, Sophisticated Lady, otc. R. Carter, K. 
Barron, piano; Billy Hart, drums, 

VOL. 13 CANNONBALL ADDERLEY. Int, 
level, A very Bluesy oriented group of 
songs mode famous by the Cannonball 
Adderley Quintet. Rhylhm section Is Sam 
Jonos, bass; Ronnlo Molhews, piano; Louis 
Hoyos, drums. 

VOL. 14 BENNY GOLSON. Inl./Adv. level. B 
|ozz classics Is by one ol ihe most popular 
|aiz composers alive. This set wos produced 
by Ihe composer hlmselfl Patrice Rushon, 
Bob Magnuison & Roy McCurdy. 

VOL, 15 PAYIN' DUES. Int /Adv. level. Don’t 
overlook this onel Songs based on chord 
progressions lo standards Rhythm section is 
Ron Carter, boss; Kenny Barron, piano; 
Grody Tale, drums Nine songs In oil. 


VOL. 16 TURNAROUNDS. CYCLES 8 ll/V7». 

Inl./Adv. level If you hove been working 
on playing scales, chords and harmony in 
general, this set Is Ihe next step towords 
getting your ears and fingers coordinated. 
This 2-record set is a continuation of Vol. 3, 
bul in much more depth $12.95 ( 2 IP's and 
Book) 

VOL. 17 HORACE SILVER. B eg. /Int level. 
Ron Corler, Kenny Barron ond Al Foster, 
Contains Song for My Father, The Preacher, 
The Jody Grind, Nutville, Peace, Silvers 
Serenade, Gregory Is Here, S, Sadie 
VOL. IB HORACE SILVER. Inl./Adv. level, 
This set is a challenge. Some rhythm section 
as Volume 17 bul tempos are faster. Songs 
ore Strollin', Room 6 08, Nica's Dream, 
Ecaroh, Mayreh , Quicksilver, Summer in 
Central Park and Barbara. 

VOL. 19 DAVID LIE8MAN. Inl./Adv. level 
The chord progressions are not Ihe usual 
found In standard |azz songs A step in a 
new direction. Rhylhm section is Richie 
Bieroch, Frank Tusa ond Al Foster. 

VOL, 20 JIMMY RANEY. Int, level. This 
oulstonding sel Includes transcribed solos 
wrlllen ond ployed by Jimmy on guitar. The 
special, smoll EP record hos Jimmy soloing 
ond ploying oil Ihe 10 solos from booklet 
All songs based on standards. (IP, BK, EP) 
VOL, 21 GETTIN' ff TOGETHER, All levels - 
vocalist & instrumentalist rogordless of 
ability. This 2-LP sel will quickly change ihe 
practice habits of many musicians, Each 
Irock covers oil 12 keysl There is enough 
here to keep everyone busy for a long 
lime. Price $11.95 (2 IP's & Bk) 


VOL. 22 FAVORITE STANDARDS, All levels. 
A beautiful 2-LP sel containing music ond 
lyrics to Stella By Starlight, My Old Flame. 
My Ideal. Easy living. The Nearness of You, 

I Remember You, . . . etc. Price $12.95 
(book & 2 IP's) 

VOL. 23 ONE DOZEN STANDARDS. All 

levels — vocalist & instrumentalist. Music 
ond lyrics to 12 standards, Angels Eyes, But 
Beautiful, Everything Happens To Me, 

Here's That Rainy Day . etc. Wee $1295 
(book & 2 IP’s) 

VOL. 24 MAJOR AND MINOR! All levels — 

vocalist & Instrumentalist. This 2-record sel 
covers all Major and all Minor scales in all 
12 keys. Excellent lor everyone including 
odvonced ployers. Price $11.95 (2 IP’s, BK, 
EP) Includes Demo EP Record 

VOL. 25 17 ALL-TIME STANDARDS. All levels 
- vocalist & Instrumentalist. Words and 
music to 17 all-time favorites. A 2-LP set 
containing: Summertime, My Foolish Heart, 
Hove You Mel M/ss Jones, I Can’t Get 
Started, I Could Write a Book, Personality . 

etc Rhy. Section Hal Galper, Sieve 
Gilmore 8 Bill Goodwin. Price $12.95 (2 IP's 
& Bk) 

VOL. 26 THE "SCALE SYLLABUS" with Dovld 
llebman, soprano sax & Jomoy Aebersold. 
piano, For All levels, vocalist & 
Instrumentalist. Hear solos on eoch scale 
listed on Scale Syllabus ployed simple, then 
complex. You can practice ond Improve tool 
$9.95 (2 IP's, Insert) 


VOL. 27 JOHN COLTRANE. Int /Adv. level 
Greot collection of Coltrone favorites, 
including Naimo, Mr P.C., Some Other 
Blues, like Sonny and more. Rhylhm section 
is R. Carter, bass; Harold Mabern, piano, 
Adam Nussbaum, drums. Wee $10.95. 

VOL. 21 JOHN COLTRANE. Ini /Adv. level. 
Includes Impressions and Giant Steps (2 
versions eoch). Dear Lord, Mr. Day and 
more. Price $10.95. 

VOL. 29 PLAY DUETS WITH JIMMY RANEY. 

Jimmy comps on left channel and solos on 
right. Especially helpful for guitarists 8 rhy. 
section players. Excellent channel 
separation. 

VOL. $0 RHYTHM SECTION ‘WOUK-OUT 

Play with the pros, solo or compl Tips from 
Dan Hoerle, Todd Coolman, Ed Soph ond 
Jock Petersen, 

VOL, BOA Designed for Keyboards 8 Guitar 
VOL. BOS D esigned for Bass 8 Drums 
VOL, 31 BOS5A NOVAS. For all levels. 
Collection of jazz musicions' favorites: Quiet 
Nights, Wave, Ipanema, Once I love, etc 
Rhy section is Hoi Go I per, Steve Gilmore 
and Bill Goodwin. 

VOL. $2 BALLADS. S elected jazz ballads 
ployed by Phil Woods rhy. sectionl Includes 
lover Man, Skylark, Lush Life. You've 
Changed, etc. Rhy. section same as Vol. 31. 
VOL. 33 WAYNE SHORTER, 19 songs 
recorded and mode famous by Wayne on 
Blue Note records footprints. Infant Eyes 
Witch Hunt, stock Nile, E.S.P.. etc. Price 
$13.95 (2 IP's 8 Bk) 

VOL. 34 JAM SESSION. 18 |ozz standards 
such os Green Dolphin St.. Just Friends. 
Invitation, Laura, Star Eyes, Secret Love, etc. 
Rhy. section like Vol. 31. Price $13.95 (2 IPs 
8 Bk) 

VOL 35 CEDAR WA1TON, 9 fresh, original 
songs on their way to becoming Jazz 
"Standards". Bolivia, Moessro. Qos De Rojo 
and 6 more. Cedar, piono; R. Carter, toss; 

Billy Higgins. *ums 

VOL. 36 B80P AND BEYOND. 8 timeless 


tunes recorded by Jazz Greats for mony years. 
ladyb*d, I Mean You. Ray's Idea, and 5 more. 
Ronnie Mathews, piano; Ray CVummond, bass; 
Marvin Smith, Oums 

VOL. 37 SAMMY NE5TICO, W oodsheod solo 
sections to big bond charts or play as combo 
tunes. Hby Burner, Basie Straight Ahead. Wind 
Machine ond 5 more Rhy Section 
Don Hoerle, Todd Coolman, Ed Soph 
VOL. 3B BLUE NOTE. 17 Jozz favorites 
recorded on Blue Note Records, lazy Bird, Bi 
Sain, Moments Notice, Recordo Me, 

Ceoro. ET Toro and more. Rhy. Section 
Vtol. 31. (2 IP's 8 Bk) $13 95 
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Promotion Copy (Not For Sale) 

Side 1 Side 2 

Modaji" 4:07 Montage 5:45 

The Heart is a Lonely Hunter' 5:33 Playera' 5:41 

i Catavento' 4:04 
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Featuring: Grover Washington Jr. ‘Ralph MacDonald • Ron Carter • Steve Gadd 
Dave Valentin • Anthony Jackson • Don Elliott • Francisco Centeno 
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STRING SECTION 


SIDE I MODAJI DAVE GRUSIN - FENDER RHODES 

7:42 GROVER WASHINGTON JR. - SOPRANO SAXOPHONE 
FRANCISCO CENTENO - ELECTRIC BASS 
STEVE GADD- DRUMS 
RALPH MACDONALD - PERCUSSION 
DON ELLIOTT - MELLOPHONE, BACKGROUND VOCALS 


THE HEART IS A dave grusin - acoustic piano, fender Rhodes, 
LONELY HUNTER MINI MOOG SYNTHESIZER, 

6:13 OBERHEIM - POLYPHONIC SYNTHESIZER 
RON CARTER - ACOUSTIC BASS 


CATAVENTO DAVE GRUSIN - FENDER RHODES 
4:04 DAVE VALENTIN - FLUTE 

FRANCISCO CENTENO - ELECTRIC BASS 

STEVE GADD - DRUMS 

RALPH MACDONALD - PERCUSSION 


SIDE II MONTAGE DAVE GRUSIN- FENDER RHODES, ACOUSTIC PIANO, 
9:20 MINI MOOG SYNTHESIZER, 

OBERHEIM-POLYPHONIC SYNTHESIZER, 

ADDITIONAL PERCUSSION 

DAVE VALENTIN - FLUTE 

ANTHONY JACKSON - ELECTRIC BASS 

FRANCISCO CENTENO - ADDITIONAL ELECTRIC BASS 

STEVE GADD - DRUMS 

RALPH MACDONALD - PERCUSSION 

LARRY ROSEN - TRIANGLE 


PLAYERA DAVE GRUSIN - ACOUSTIC PIANO, FENDER RHODES, 
8 : 44 PERCUSSION 

GROVER WASHINGTON JR. - SOPRANO SAXOPHONE 
RON CARTER- ACOUSTIC BASS 
STEVE GADD - DRUMS 


PAUL GERSHMAN - 
CONCERT MASTER 
NOEL POINTER 
REGIS IANDIORIO 
LEWIS ELEY 
SEYMOUR BARAB 
MARVIN MORGENSTERN 
RALPH OXMAN 


RAYMOND KUNICKI 
MAX HOLLANDER 
PETER DIMITRIADES 
THEODORE ISRAEL 
RICHARD MAXIMOFF 
PAUL WINTER 
DAVID DAVIS 

GENE BIANCO - CONTRACTOR 
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DAVE GRUSIN 

"ONE OF A KIND” 


The title "One of a Kind" depicts the true nature of this very 
special recording. 

This project, as does every recording project, had a unique story all 
iis own. This album, originally recorded in 1977 at Electric Lady Studios 
in New York City, was one of the original Grusin/Rosen Productions, along 
with such albums as Earl Klugh's "Finger Fbintings," Noel Pointer's “Hold 
On," Lee Ritenour's “The Captain's Journey," and Rotti Austin's "Havana 
Candy." All were produced by Dave and I during the same period of 
time, but each was released on a different record label. The last in this 
chain of album creations was Dave's "One of a Kind" This project was 
initially released on Rolydor Records. Immediately following the release 
on Rolydor we put together Phase Two of our growth plan and the 
formation of our own label began. This took the form of Arista/GRP 
Records. We then went back to Rolydor Records and structured a pack- 
age whereby we were able to buy back all rights to the "One of a Kind'" 
album, with the idea in mind, of course, that we would release it on 
the newly formed Arista/GRP label. But we proceeded to record new 
albums by Dave Grusin, such as our first all-digital album "Mountain 
Dance," followed by "The GRP All-Stars Live in Japan," and "Out of the 
Shadows." Needless to say, "One of a Kind" just sat and mellowed, as 
does good wine, 


Next came Phase Three, our own independent record label. GRP 
Records. But once again we immediately recorded new Dave Grusin 
product such as the Grammy Award winning 'NY/LA Dream Band." and 
then Dave's 32-track digital, electronic state-of the-art "Night-Lines" 
album. During this growth period we have continuously received re- 
quests via mail, telephone, telex, .domestic and overseas!... for the 
"One of a Kind" album which was gradually turning into a collector's 
item... a classic recording. 

After much consideration and review, we felt that this is the time to 
release this special project. The album title today is even more mean- 
ingful with the tremendous musical outpouring of Dave Grusin's key- 
board performances, film scores, productions, arrangements, and 
television themes, along with the performances by such one of a kind 
musicians as Grover Washington, Jr., Ron Carter. Ralph MacDonald. 
Steve Gadd, Dave Valentin, Anthony Jackson, and the late Don Elliott. 

So, its time has come. , .break out the wine, savor the flavor, and 
enjoy. 


Larry Rosen 
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BRUCE FORMAN 

Richie Cole, Scott Morris, Russell Ferrante, 

Bob Magnusson, Frank Martin, Rich Girard, Babatunde 

River Journey 


Guitarist Bruce Forman is a fearless bebopper in the old 
tradition. 

Although still in his early twenties, he approaches the 
music with the kind of purity of purpose and intensity of 
swing that speaks of the days when young players planned to 
be around for a while, and took the time to learn to plant the 
music from roots up. 

He has had the good fortune to have rubbed shoulders 
with some of the giants. He has hung out with George Benson 
(as you can hear in some of his solos) and he spent hundreds 
of miles on the road with Richie Cole and Eddie Jefferson 
(who knows what kind of madness really went on in Richie’s 
van, Alto One). 



SIDEA 

1. RIVER JOURNEY* 5:20 

2. A SIMPLE WALTZ** 7:58 

3. TWO BITS 6:20 


SIDEB 

1. ST. THOMAS 4:04 

2. CHANCES** 3:31 

3. I JUST GOT BACK IN TOWN 5:01 

4. NATURE BOY 7:22 



Left to Right: Bruce Forman - Guitar. Scott Morris - Drums. 
Bob Magnusson - Bass, Richie Cole • Saxophone, Russ 
Ferrante - Keyboard. 


Produced by Richie Cole and Bruce Forman 

Recorded at Russian Hill Recording - San Francisco, CA. 

-March 10. 1981 
Engineer: Richard Greene 

Mastering engineer: Joe Brescip at The Master Cutting Room 
-NYC 


But you can also hear a highly personal approach in Bruce’s 
music. Growing up in San Francisco during the summers of 
love and hate and everything in between, he seems to have 
picked up that authentic Latin groove from the streets, that 
straight-ahead blowing attitude from the clubs, and a wide 
open mind from the culture in general. 

As the aptly titled River Journey suggests, this album is a 
voyage through musical landscapes, with a multitude of vig- 
nettes, portraits and good times just around each curve. 
Bruce’s partners on this cruise include Bay Area piano prodigy 
Russ Ferrante, West Coast stalwart Bob Magnusson on bass, 
the Alto Madness drummer Scott Morris and Alto Madness, 
Richie Cole himself on alto saxophone. 

But the ongoing flow is generated by the guitar player, 
“Old Stormin ’’ Bruce Forman, whose uncompromising 
dedication to the rights of swing makes even "A Simple Waltz” 
a further exploration. 

-Ben Sidran 


Bruce Forman - guitar 
Richie Cole - alto saxophone** 
Russell Ferrante - piano 
Scott Morris - drums 
Bob Magnusson - bass 
Frank Martin - keyboards* 
Rich Girard - bass* 

Babatunde - percussion* 


Bob Magnusson couricsy of Discovery Records 
Babatunde courtesy of Theresa Records 

Cover photo: Ray Stryker 

Back cover photography: Tom Copi 

Album design: Neil Lavey 

Bruce Forman uses La Bella strings 
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...from DIXIE 



As a musical term the word "Dixieland" is hopelessly vague and y / 
capable ot so many different meanings that it is probably inde- 
finable. For example, I had played piano in various "Dixieland" 
bands for something like twenty years before I finally played down 
South and found out to my amazement that to many Southeners 
"Dixieland" music means music from Dixie! To other people in 
other parts of the country it conjures up other images, perhaps one 
of a group of amateurs re-creating Jelly Roll Morton on a Sunday 
afternoon in a college-town rec room, one of an inept sing-along 
piano player in sleeve garters or of five guys in tuxedos playing 
cheerlessly through Hello. Dolly! at a Bar Mitzvah. 

In New York it has yet another meaning. After the break-up of 
the big-band era around 1950, many of the finest "swing" or "Main- 
stream" players found themselves without an outlet for their abil- 
ities and took to playing "Dixieland" for economic reasons in clubs 
such as Eddie Condon's and The Metropole. In so doing, however, 
they showed the meaninglessness of the "Dixieland" label, for the 
tunes were good, the musicians were good, and the music con- 
tinued to be good no matter what it was called. In fact, the New 
York "Dixieland" scene of the fifties and sixties became the de- 
pository for the legacy of the wonderful jam session music of the 
thirties — the sort of thing you hear on the Teddy Wilson-Billie 
Holiday sides. 

And so it is this New York version we celebrate on this album. 

No banjos, no tubas, no steamboats, no Rebel Yells or magnolias. 

Just classic improvisation in a classic style. 

The home player should try to invent counter-melodies rather 
than mere harmony parts. This is a music of loose weaving parts, 
not one of precision ensemble figures. 

Way Down Yonder In New Orleans opens with eight bars of piano 
in the Fats Waller tradition and breaks into an ensemble which 
holds a unique quality because of Kenny Davern's playing soprano 
sax rather than the usual clarinet. Throughout the album Kenny 
switched from clarinet to soprano and back again, although the 
parts are interchangeable, and the whole album can be played 
through on the clarinet, of course. After three horn choruses, there 
is a chorus by the rhythm section alone. This is for an optional 
vocal chorus. If you don't sing, play another solo or drink a glass 
of water. The song ends with an ensemble chorus, four bars of 
drums, and eight bars of ensemble. 

Red Sails In The Sunset — The chorded piano intro and bass 
figure lead into a relaxed trumpet-trombone dialogue which turns 
into an ensemble at the bridge. The second chorus is left for a 
vocal but there are written harmony parts in the event that you 
don't want to sing. The trombone fills lightly behind the vocal at 
the bridge and the clarinet does the same for the last eight bars 
leading into the new key. The trombone solos on the bridge of the 
last chorus, and the tune fades out in a tag, mainly because 
envisioned a boatfull of jazz musicians sinking slowly in the west ~ . 

The inspiration for Second Hand Rose was not the Streisand 
record, but rather the original 1921 Fanny Brice performance, 
which I find to be superior. Half way through, though, I tore up my 
arrangement. Why force musicians like these to play a vaudeville 
two-beat? So, with the exception of a rubato verse for you singers 
out there, the whole thing is just a head arrangement, so go ahead 
and blow! 



The Royal Gardens were, or was, a dance hall in Chicago where 
King Oliver's band used to play in the early twenties, a fact com- 
memorated by The Royal Garden Blues. This old chestnut has re- 
tained its vitality primarily because of the vigor of the twelve-bar 
blues in American popular music. Here each horn gets two cho- 
ruses to play or sing. Or you can shout over the piano solo. I wrote 
no background for the trombone solos because I have worked 
with Vic Dickenson for many years and I know that he doesn't 
like them! 

I associate Rose of Washington Square with Nick’s, the former 
night club in Greenwich Village. It was a favorite tune of the owner, 
a lady of iron whim who frequently would telephone the club from 
home during the evening to hear if the band were playing on sched- 
ule. I have kept this arrangement free to allow room for blowing. 
After an eight-bar intro (watch those breaks!) there is one chorus 
of ensemble, followed by a sax solo with a background figure and 
a rhythm chorus. Then the brass swaps sixteens and eights and 
we change key after a drum break and take it out. 

I decided to feature the verse to On The Sunny Side Of The 
Street since it's quite pretty and is hardly ever played. After an 
introduction and one chorus in tempo, Kenny Davern plays the 
verse once. I then repeat the accompaniment once for your solo, 
followed by a rhythm chorus and an ensemble chorus. 

I Want A Little Girl is a pop tune that has been a favorite with 
many blues singers, for instance Jimmy Rushing, Joe Turner and 
Ray Charles, and it was with them in mind that I arranged it. Notice 
the sax lead in the bridge of the first chorus while the trumpet plays 
obligato. The second chorus is left open for your solo or vocal. 
This is my favorite tune of the date, incidentally. 

Exactly Like You is straightforward, set for blowing. The ending 
is extended as If for a singer and there are optional horn back- 
grounds throughout, 

Dick Wellstood 



— personnel — 

Dick Wellstood — Arranger, Piano 

'Doc' Cheatham — Trumpet 

Vic Dickenson — Trombone 

Kenny Davern — Soprano Sax, Clarinet 

George Duvivier — Bass 

Gus Johnson Jr. — Drums 
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— programme — 


Side A Title Key 

1. Way Down Yonder In 

New Orleans F 

2. Red Sails In The Sunset G-Ab 

3. Second Hand Rose F 

4. Royal Garden Blues F-Bb 

SideB 

1. Rose Of Washington 

Square Bb-C 

2. The Sunny Side Of 

The Street C 

3. I Want A Little Girl F 

4. Exactly Like You C-Db 




— 200 

— 104 

— 192 

— 232 


lisit 

3:45 

4:20 

5:30 

3:50 


— 240 

— 120 
— 92 


— 200 


3:30 

4:45 

4:30 

3:15 



DICK WELLSTOOD 

Dick Wellstood was born in Greenwich, Connecticut in 1927 and 
started playing professionally in 1945. He played with Bob Wilber's 
band until 1950, then with Jimmy Archey until 1953. After stints 
with Sidney Bechet, Rex Stewart, Roy Eldridge and Charlie Shavers, 
Dick joined Conrad Jams' Tailgaters in October of 1953. He was 
intermission pianist in Eddie Condon's in 1956, and was house 
pianist at the Metropole 1959-1961 and Nick's 1961-1963. After 
several years on the road with the Gene Krupa Quartet, Dick settled 
in New Jersey in 1966 and is currently free-lancing in the New York 
area. He appears also on MMO albums 1008, 1009, 1010 and 4006. 


Drawings ; Brent Bailer 
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SIDE 1 



That keyboardist/composer Frank Ferrucci has stepped out of his customary role as 
sideman, arranger or musical composer will be good news to any who have seen or 
heard him perform around New York... or around the world on tour with Gato Barbieri 
For those unfamiliar with Frank's subtle, provocative style at the piano, Fender 
Rhodes or synthesizer, Frank's first solo recording provides a welcome change to the 
now formulized approaches to contemporary composition. Is it jazz? Rock? Latin? 

The diversity of Frank’s talents— as composer, arranger, producer and performer — 
are impressive. ..and just as impressive is the roster of players that serve up this 
tantalizing array of music. 

Sparked by Frank's sense of aural color and fluid rhythmic perceptions, this album 
is a musical gem... providing the listener an opportunity to look through these 
"Jewel Eyes." rather than at them. Slllf , 


Thank you to John and all the musicians, without whose creative energy this album 
would not have been possible. And to Annie Begrowicz, Laura Smith Auster, Ernest 
Provencher, Steve Goldman. Barry Smith, Lane Potkin, Trish Deckow, Boris Secklnger, 
Chris Meer, Don Smith, Francis Ferrucci and Jack Fanlola for their hard work 
and support. ^ 


Uruulhorned dupli 


JEWEL EYES (5.28) 

Keyboards: Frank Ferrucci 
Drums: Terry Silverlight 
Bass: Lincoln Goines 
Saxophone: Ed Palermo 
Percussion: Roger Squitero 

AURORA (4. 15) 

Special Guest Artist: 

GATO BARBIERI. Tenor Sax 
Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 
Guitar: Bill Washer 
Percussion: Roger Squitero 

QUETUQUIERES (5:16) 
Keyboards: Frank Ferrucci 
Drums: Portinho 
Bass: Lincoln Goines 
Guitar: Claudio Celso 
Congas: Daniel Ponce 
Percussion: Portinho 
Saxophone: Ed Palermo 

NEW FUNK (4:59) 

Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 
Saxophone: Jim Clouse 
Percussion: Mustafa Ahmed 


CENOTE (7:33) 

Keyboards: Frank Ferrucci 
Drums: Portinho , : 

Bass: LincolaGoines 

Guitar: Claudio Celso ; • 

Congas: Daniel Ponce 
Percussion: Portinho 
Voice: liana Morillo 

FREE (503) 

Keyboards: Frank Ferrucci 

Drums: Portinho 

Bass: Lincoln Goines 

Guitar: Claudio Celso 

Congas: Daniel Ponce 

Percussion: Portinho 

Saxophone, Flute, Piccolo: Ed Palermo 

DANCE OF THE CLOUDS (807) 

Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 

Saxophone: Jim Clouse. Ed Palermo (Sax solo) 
Percussion: Roger Squitero 


All selections composed and arranged by 
Frank Ferrucci. © Lotza-Barza Music (BMI) 

Producer: Frank Ferrucci 
Associate Producer: John Palermo 
Studios: Songshop, NYC/Rite Track, NYC 
Crossfire, NYC/Downtown Sound. NYC 
Engineers: John Palermo, James Mason 
Assistant Engineers: Jim Stasiak, Peter Darmi 
Mastered by: Ted Jensen. Sterling Sound, NYC 
Album Design: Mary Mattingly 
Cover Illustration: Mary Mattingly 
Photography: Cristina Taccone 

Executive Producer: Chuck Auster 


Wren Recordi. Ltd . Wjjhmjton, D C. 200J6 wren 
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Art Hodes always has been fond of describing his 
life as ‘‘a tale of two cities; Chicago, New York, Chi- 
cago.” 

Another chapter on New York has been added to his 
story since Hodes returned last February to the Big Apple 
for two weeks at Hanratty’s on the upper East Side. His 
visit resulted in a new wave of critical acclaim, and this 
album, recorded live at the club, gives you an idea what 
all the excitement is about. In addition to the record, 
Hodes returned home to Chicago like a conquering 
hero, at 74, finally a star in his own home town. 

A rave review in the New York Times and a profile 
in the New Yorker served as certificates of authenticity 
for Chicago chic. Hodes is, at this writing, ensconced in 
the opulent Lobby-Lounge of the Mayfair Regent Hotel, 
playing the blues for people in the green; a suite at the 
Mayfair can run S450 a day. 

“I’m the same as I was a few months ago,” Hodes 
chuckles. “Only the press has changed. So I’m wearing 
all of this very lightly. I’ve been playing as much blues 
years ago as 1 am now. But I had to go back to New 
York to get a job like this in Chicago.” 

Hanratty’s was the first extended engagement Hodes 
has played in New York since he moved back to the Chi- 
cago suburb of Park Forest in 1950 following 12 years 
on the East Coast. 

He came up in the ’20s in a Chicago filled with the 
glory of Louis Armstrong, Earl Hines, Jimmie Noone, 
and so many more. While Bud Freeman, Jimmy Mc- 
Partland, and other white contemporaries were evolving 
what has become known as “Chicago style” jazz, Hodes 
spent a lot of time hanging out on the South Side listen- 
ing to the blues of so many forgotten black piano players. 

In 1938 Hodes moved to New York, and after the 
initial period of scuffling, played and recorded with a 
vertible list of jazz giants. At the same time, he became 
the spokesman for hot jazz, fanning the flames of tra- 
dition with a radio show on WNYC and editing and 
writing for his magazine “The Jazz Record.” 

By providing platforms for the music, Hodes incurred 
the wrath of critics who were heralding a new music 



cSomzonz. <3o < ^Wata(i (CWt 

LCiuz at c^Hanxatty ± 


SIDE A 

1. SELECTION FROM THE 

GUTTER 3:48 

2. LIZA 2:45 

3. EXACTLY LIKE YOU 3:41 

4. GRANDPA S SPELLS 2:36 

5 SOMEONE TO WATCH OVER ME . . . 4:27 

6. ST. LOUIS BLUES 4:14 

SIDEB 

1. GEORGIA ON MY MIND 4:16 

2. SWEET GEORGIA BROWN 2:41 

3. SAVE IT PRETTY MAMA 2:41 

4. PLAIN OL’ BLUES 3:29 

5. WASHBOARD BLUES 3:01 

6. STRUTTIN’ WITH SOME 

BARBECUE 3:41 


called bebop. The vehicle for their cheap shots was 
Metronome Magazine. Although other hot jazzmen 
came in for their share of abuse, to look back at the 
swipes against Hodes in some 1944 issues of Metronome 
is to read some of the most vicious attacks ever printed 
about a musician. 

Had Hodes not entered the media arena, chances are 
he would have come away from the “jazz war” relatively 
unscathed. But evidently, publishing a magazine and 
emceeing a radio show were provinces that the critics 
felt belonged strictly to them. One high-ranking staffer 
at Metronome doubled as a press agent for a big band, 
and he never forgave Hodes for refusing to play his re- 
cords because he was the only outlet for The Hot Five 
and other vintage hot bands. 

The bitter blow for Hodes from all the bad press was 
the cancellation of a recording. In 1950, Hodes returned 
home, his beloved music hot jazz tagged “Dixieland.” 

Today, the issues of the Jazz Record are considered 
historical gems, particularly the autobiographical 
sketches written by the musicians themselves. As for his 
music, Hodes recordings from the New York years es- 
tablished him as a man on intimate terms with the blues. 



A Hodes blues is like finding a friend in the night. 
Although his playing has grown harmonically more 
sophisticated over the years, his blues still are a reminder 
that when you’re down, you’re not alone. Someone else 
has been there too, and you’re listening to him. 

And, as in 1940 when Hodes first recorded the 
wrenching “Selection from the Gutter,” there amidst 
the emotional gutter of the mind is a sort of musical 
straightening of the shoulders, the promised "things 
will get better.” 

And things are much better for Hodes these days. 
But he’s keeping all the new-found attention in perspec- 
tive including the New Yorker article that elevated him 
to the top of the mountain as the supreme blues piano 
player in the history of jazz. 

“I’m flattered,” he says, “but there are so many 
other guys who had a lot of torment, and that’s what it's 
all about. If the story had said that I was the greatest 
white player of blues, it would be okay. Because until I 
hear somebody better, I'd say I’ve come that far. 

“But it’s pretty expensive to play that way, if you 
know what I mean. It takes a lot out of you, and what 
you’ve got left you can’t put in the bank. It’s not a 
happy deal. But there’s a release and it’s very rewarding. 
I mean, I’ve really been blessed.” 

And so have we. 

—Harriet Choice 

Produced and engineered by Malcolm Addey 

Associate Engineer: Rob Berman 
Recorded live at Hanratty’s, New York City, 

February 27, 1981 

Location recording facilities by Malcolm Addey 
Recorders — a div. of Kaleb Sounds, Inc. 

Mastering engineer: Joe Brescio at The Master Cutting 
Room— NYC 

Art Hodes — piano 
Photography: Hal Wilson 

Album Design: Neil Lavey 


For free catalog send lo MUSE RECORDS, A Division of Blanchris. Inc 160 West ?1s1 Street, New York N Y 10023 
©© 1981. MUSE RECORDS, A DIVISION OF BLANCHRIS. INC 
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THIRD TYME AROUND 
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Pictured above are 

1st Row (seated) 
2nd Row (seated) 
3rd Row (seated) 
4th Row (standing) 

5th Row (standing) 


the members of our Club who participated in the making of this album. Their names are: (Left to Right) 

Adrien Adam, Bob Smith, O'Neil Gagnon, Tony DeLeo, Jean Simpson, Willie Lapman, Rose Tricarico and Joey Pelletier 
Joei Cro fut, Emil Lemay, Louis Ramponi , Paul Veremko, Leo Beaudoin, Romeo Lachance, Louise VanGorder and Char Hoppe 
Steve Kedikas , Noel Kelly, Clair Hanlon, Steve Wnuk, Roger Verbyla, A1 Rossignol and Sue Ouellette 
Norm Roberge, Reynold Pelletier, Leo Murphy, Maria Kruelski, Bob Pelletier, Stan Jas , Bob VanGorder Tom Martin 
and Lee Roberge ’ u 

Bruce Charette, Don Lassy, Don Wheeler, Paul Veilleux, Joe Martin, Roberta Verbyla, Teresa Ladopoulos , Joe Saulnier 
oterlm Jewett and Gerry Lagace. 



ST. ANN’S REEL (1:07) 

FRENCHMAN’S BELLYACHE (2:12) 

BLACK VELVET WALTZ (2:27) 

MEDLEY - SPANISH CAVALIER/RAKES OF MALLOW (2:14) 
MAPLE SUGAR REEL (1:57) 

MAJOR MACKIE'S JIG (2:11) 

MEDLEY - DIXIE/BATTLE HYMN OF THE REPUBLIC (2:17) 


ARKANSAS TRAVELER (2:15) 

MEDLEY - YOU MARRIED MY DAUGHTER/BOSWELL REEL (2:16) 
FADED LOVE (2:11) 

MEDLEY - LIBERTY TWO STEP/SNOWDEER (2:16) 

SMASH THE WINDOW JIG (2:08) 

ORANGE BLOSSOM SPECIAL (2:42) 



This album is our third attempt to keep your foot a-stompin’ . Taking up from where we left off on our ENCORE album, we once again 
integrate the past and the present from the blend of rollicking reels to the beautiful Black Velvet Waltz. Although many of the 
tunes were put to paper", the majority of them were taught and learned by ear. Our Club's original plan was to have and to share 
fun, while preserving and promoting the art of old tyrae fiddlin’ . It is our hope that the type of music we play will be passed on 

by our children to their children with the same fondness, pride and love that we feel for it. 

Since our Club was founded in 1972, we performed at fairs, festivals and private clubs not only in the central Connecticut area but 

as far south as Milford, CT; west to Schenectady, NY; east to Tolland, CT and even as far north as Madwaska, ME. 

We are expecially proud of our Club's rendition of the very popular Orange Blossom Special. It is a very difficult piece to be played 
as a group and to our knowledge, has never been attempted by any other group. The selection of songs on this album has been guided 
by our desire to offer you some old fashioned entertainment. Since the proof of good music is in the listening, we envite you to 
enloy a foot stompin' good time. 


THE 1986 CONNECTICUT'S BRISTOL OLD 


Recorded April 1986 and Mixed at: 

The Nineteen Recording Studio - Glastonbury, CT 
Engineer: Ron Scalise 

Asst. Engineer: Chris Champion 

Photo by O'Neil Gagnon Studios - Bristol, CT 


TYME FIDDLER'S CLUB BOARD OF DIRECTORS 


Connecticut's Bristol Old Tyme Fiddler's Club 
27 Mine Road 

Bristol, Connecticut 06010 

NR 16683 





STEREO 


THE SOUL SOUNDS ARE ON SAVOY ! ! 


SAVOY 14264 



THE BANKS BROS. AND THEIR GOLD RECORD FOR "LORD I'VE TRIED" (SAVOY 14102) 


THE 

BANKS BROS. 


AND THE 


COMBINED 
GREATER HARVEST 
& REVIVAL TEMPLE 
C.O.G.I.C. CHOIRS 


Once again these devoted brothers 
present especially prepared selections 
which signify their devotion to each 
other, to their God, and to their 
mission in life. 

The glorious voice of Charles 
Banks was never more persuasive as 
he sings the songs that have brought 
such joy to millions of listeners. The 
Choir so ably assists him and the 
other talented members of the Choir 
in an awe inspiring manner. 

Elder Jeff Banks as usual provides 
the excitement that only the Banks 
Bros, can generate. Praise must also 
be given to the inspired Choir and 
. Musicians as they so ably perform for 
the Lord. 

This then are the Banks Bros, and 
the Combined Greater Harvest and 
Revival Temple C.O.G.I.C. Choirs in 
their finest hour. 


Side A 


1. BY AND BY 

Public Domain 

2. JESUS NEVER FAILS 

Savoy Music (BMI) — Charles Banks 

3. THE NAME OF JESUS 

Public Domain 

4. HEAVEN 

Savoy Music (BMI) — Paul Gainer 

5. WORKING FOR JESUS 

Savoy Music (BMI) — Apollus Sweatte 


Side B 


1. LORD KEEP YOUR HAND ON ME 

Herman Music (ASCAP) — Redd Harper 

2. JESUS THE CONQUEROR 

Savoy Music (BMI) — Jeff Banks 

3. I'LL GIVE THE LORD MY SOUL 

Savoy Music (BMI) — Paul Gainer 

4. WAITING FOR JESUS 

Savoy Music (BMI) — Sadie Ford 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33 '/ 3 rpm. Under no circumstances must this disc be played with an all-purpose cart- 
ridge designed to play both 78 and 33 /] rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 

SAVOY RECORD CO., Inc., 56 Ferry St., Newark, 


Supervision: FRED MENDELSOHN 

IF YOU WISH OUR COMPLETE CATALOG . . . 

YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 

Printed in U.S.A Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 

N.J. 07105 

P.O. BOX 1000 
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mmtm of Detroit, Michigan 


This is the third album featuring Miss Grant, we feel it will touch the hearts 
of many because of its contents. Miss Grant is being accompanied by the 
Springh ill Baptist Combined Choir which she directs. Listen and enjoy 
Dorothy as we're sure you will. 


Miss Grant would like to dedicate this album to her pastor Dr, Moss, Dr. 
Myra Taylor, the Springhill family, Mrs. Davcnc McKinney, Virginia Blue, 
and Alma Lindsey. 


ne (17:04) 

I’M HAPPY WITH JESUS ALONE 
SIT AT HIS FEET AND BE BLESSED 
HE LOOKED BEYOND MY FAULT 


Side Two (17:35) 


Written By Dottie Rambo 
4. "HE LIVES" 


1. HE TOUCHED ME 

2. SAVIOR LEAD ME LEST I STRAY 

3. ALL I NEED 
Written By John Butler 

4. GUIDE ME O 




Music 

Geraldine Duncan Pianist 

Edward Davie Organist 

Calvin Hawkins Drummer 

Robert Miller Drummer 

Recorded live at Faith Temple 
E. Bozman, Pastor 

Recorded & Mixed by - John Butler 
Edited & Mastered by - Felton Williams 

For Records Contact: 

Dorothy Grant 

2000 Collingwood, Detroit, Mich. 48206 
©1976 

Produced by Gramatal 

GRHmHTHL 

STEREO/ 6101N7 


Early 50s Radio Broadcasts 



the Foggy Mountain Boys 


9-S-7S’ 


OF BLUEGRASS, Vol. 2 







KINGS 


L®©teir Flattj E&d Ssraggs 

m 

the Foggy Mountain Boys 

Early 50's Radio Broadcasts 


These recordings were made In the early rimes, on home recording equipment. The music 
was taken from radio broadcasts; sometimes you can hear static and the signal "wanders" a bit 
now and then. The ravages or time have added hiss and scratch to the recordings. But In spite 
or technical shortcomings these are among the most exciting bluegraso recordings ever mad° 

What you hear on this record Is the sound or Lester Flatt, Earl Scruggs and the Foggy Mountain 
Boys as they were heard on radio stations In Virginia and Tennessee back In the days when their 
music was still new and exciting Tor them and their audiences. The music or these "live" broad- 
casts has a spontaneity which Is lacking even In their best early recordings. 


Take LEATHER BRITCHES, r or example. Faul Warren and Earl Scruggs did this riddle and banlo 
duet Trequently In the rirtles ; their arrangement was tight, but at the sine time they were re- 
laxed enough to be able to chat during the song — "Hot ain't It?" "Sure Is!" They could make 
that kind or comment on a live radio show but not on a record or a pre-recorded show. And the 
band could dr songs they had no Intention or recording — things like WILL YOU BE LOVING ANOTHER 
MAN? which Lester and Earl had recorded with Bill Monroe In the forties , done here as a vocal 
quartet. NOBODY LOVES ME. NOBODY CARES, a trio which also dates from the days with Monroe, Is 
another song which the band never released on record. Listen carefully to Earl's banjo backuD 
dur'ng the third riddle break— he tuner- the fourth string Trom D down to C and back up again' 
twice during the break. On these recordings you can hear clearly Earl's unexcelled banJo~back- 
up work; It's more prominent that It became when a dobro was added to the band. 


Since these recordings were made Tor private listening, beginnings and endings are often 
abrupt , but on a Tew you can hear the smooth m.c. work or Lester Flatt, plugging their early 
morning show and Introducing requests like SALTY DOG BLUES. A live show, In' addition to being 
spontaneous , Mod no provision lor re-tokes, 50 them are a Tew "gools" on these recordings, as 
In the Introduction to BLUE RIDGE CABIN HOME where banjo melody disagrees with guitar chording. 
ihe dispute Is solved by Flatt's tongue-in-cheek "That It?" Just before he starts to sing. The 
same kind of good-natured kidding follows Curly Seckler's solo performance of SOMEBODY ELSE 


P-UEBEN was the rirst song Earl Scruggs learned to play In three-finger style; here he does 
It oO perfection and Jokes a bit with the audience. Announcing "verse", he plays It through 
one-, then says "new, chorus" and plays It again, exactly the same way! On BLACK EYED SUSIE 
Paul warren riddles and sings the verses In an understated style. The band members who Join in 
on the last chorus have trouble controlling their laughter. 

These are Just a few details In the recordings that I've noticed, listening to them over 
the years. Anv bluegrass fan will appreciate other aspects such as Lester Flatt's fine vocal- 
ising on I'M HEAD OVER HEELS 111 LOVE, the tight trio harmonizing or I'M WAITING TO HEAR YOU 
CALL ME DARLING, and Earl Scruggs' "off the deep end" banjo break on AIN'T NOBODY GONNA MISS 
ME. it shows that regardless of who "Invented" bluegrass, Flatt and Scruggs were truly the 
"Kings of Bluegrass" back In the fifties. 


I hope you enjoy the recordings. 


Yours truly, 
Ben Dover 




Side One 


Side Two 



1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 


LEATHER BRITCHES 

WILL YOU BE LOVING ANOTHER MAN? 

NOBODY LOVES ME, NOBODY CARES 

SALTY DOG BLUES 

HAVE YOU COME TO SAY GOODBYE? 

BLUE RIDGE CABIN HOME 

SOMEBODY ELSE WILL 

AIN'T NOBODY GONNA MISS ME 


1:45 

2:07 

2:55 

2:27 

2:30 

2:20 

2:05 

2:03 


1. 

I'M HEAD OVER HEELS IN LOVE 

2:20 

2. 

I'M GETTING READY TO GO 

2:00 

3. 

RUEBEN 

1:53 

1 ). 

I'D RATHER BE ALONE 

2;ll2 

5. 

BLACK EYED SUSIE 

1:25 

6 . 

I'M WAITING TO HEAR YOU CALL ME DARLING 

2:33 

7- 

EARL'S BREAKDOWN 

2:0 1 

8. 

LOVE AND WEALTH 

1:1)0 

9. 

BILLY IN THE LOW GROUND 

1:28 









PIGMEAT MARKHAM 
"MR. VAUDEVILLE” 



ND NOW, ladies and gentlemen, we proudly present , 
■ Markhaml 


Pigmeat 


Alas, how many years have eclipsed in the destiny of one of the original 
comedians. It's better not to count 'em, but to evaluate and appreciate the 
fact that ‘‘Pig", along with his other contemporaries, ala Moms Mabley and 
Dusty Fletcher, has finally arrived. Or should I say . . . have been getting their 
due — the recognition they deserve, financially and otherwise. 

The Apollo, the Regal, the Howard, the Royal . . . you name it. He's been 
there, to the delight of millions of fans over these many years. 

Personally (and I must admit everything I say is personal) I would call 
him the Cyrano de Bergerac of the entertainment industry as he has always 
had to "parry" against the five ancient enemies of man . . . dig? (Smile.) 
Notably the Negro comedian infiltrating into the mainstream of entertainment. 

If he didn't speak a word, he would visually upset any individual with 
a sense of humor with his magnetic pantomime. Thank whomsoever, I have 
that sense. Life becomes more easier to tolerate when Pigmeat is on the scene. 
Relax and enjoy . . . Mr. Pig. 

Ed Cook 

WVON, Chicago 



Off The Record 



Side 1 

Time 

1 . 

THE SUSPICIOUS HUSBAND 

6:54 

2. 

THE THIRD DEGREE 

5:55 

3. 

THE STRANGER 

8:00 


Side 2 

Time 

1 . 

THE SHOTGUN 

5:45 

2. 

THE IMAGINARY BARTENDER 

9:55 

3. 

TWENTY-TWO 

4:50 


RECORDED: APOUO THEATER, NEW YORK, NOVEMBER. 1966 



ENGINEER: REICE HAMEl 



EDITED BY: DOUG BRAND 



PRODUCED BY: RALPH BASS 



COVER PHOTO & DESIGN: DON S. BRONSTEIN 



If you can't be good, 

BE CAREFUL! 

dl :/ , ,m,u h, 



THIS'LL KILL 


PIGMEAT 
KHAM 



Chou LP-1504 


Chosi LP-1500 


Chess IP-1 493 


CHESS RECORDS, 320 EAST 21ST STREET, CHICAGO, ILLINOIS 60616 









SIDE 1 

1. INTRO 1 

2. SHADRACH. MESHACH, ABEDNEGO 
ARRANGERS: RDDMcGAHA. CUR BE 
MH(X)N. M/KE HAYWARD 

3. SOON I WILL BE DONE 
ARRAN*. i!:'RS: a 'RUE MHC X )N. 

M/k'E HARVARD 

4. WHAT A FELLOWSHIP 
ARANGERS. Cl 'RUE M H(X)N 
MIKE HARVARD 



5. PRECIOUS LORD 
ARRANGER: ROD Mi GAHA 


Slot. 2 

1. INTRO 2 

2. ELIJAH ROCK 

ARRANGERS CURB E M H(X)N. 
M/k'E HARVARD 

3. LET HIM IN 

ARRAN*. 1ER: R( )D McGAHA 
4. 1 GO TO THE ROCK 
ARRANGER: ROD McGAHA 
5. SHOUT I SAY YES 
ARRANGERS: C I 'RUE MH( X )N. 
M/k'E HAYWARD 


EXEUCTIVE PRODUCER: TERRY MASON 
PRODUCER: Cl'RBE MHOON 


MUSICIANS 

TRUMPET: 

R< )D McGAHA 
GUITAR: 

CHARLES SM/TH 
BASS: 

R/C .HARD BATTERS ( )N. T( )NY MHC X )N 
DRUMS: 

MA/.CC )LM BANKS, JUN MH(X )N 
PIANO: 

STEPHEN ImFU) RA, MIKE HAYWARI). 

TONY Mi ll X)N 

ORGAN: 

ERNEST ALLEN 
VOCALS: 

ALICE ECHOLS. FRANC JJNE SM/TH. 

ETI ILL 1 1* >11* MAY 


c G A „ H A 


o 7502-18383-1 
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J 
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RECORDED AT: 

Tl JNE ZC )NE STL '/ )/C )S; C :/-//C Ac JC ). ILLIN C )/S 
ENGINEERED BY: 

R( XiER / /E/SS; SEC X >NDS - R( )Y MC )NTRc )Y AN/ > 
ED M/A/AC :i I 
MIXED BY: 

RC X JER HE7SS, C ;c )l l I ll )Tl )DA AND 
DANIEL CHRISTOPHER 

PHOTOGRAPHER: 

ERNEST COLLINS 

ALBUM DESIGN AND ART DIRECTION: 
EREIDACl IRRY 

FOR BCX1KING INFORMATION CONTAC T: R & A 
PRODUCTION. 3I2-WMI37 

i/in 

RECORDS 

c S Pi 19881AM Records. 355 N. Ashland. Chicago. IL 60607 
WARNING: Unauthorized reproduction ol this recording is prohibited 
by federal law Printed in U S A This recording is also available on 
BASF chrome casselle. 



Manufactured and Distributed by A&M Records. Inc. 
P.0. Box 118. Hollywood. CA 90028. 
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TWELVE 

WHO'S so 


. looking for a boy 

THE CARING KINO 


MEXICAN HAT DANCE 

. ROSE ROOM p b 0 oGIE 

U’CLOCK JUMP qf ihes£ daYS • 

.V NOW ' 


AUDIO 


g LAB 

~Y 


AL 1505 


BENNY CARTER * DON B YAS • DEXTER CORDON ♦ RUSSO 
EMMETT BERRY - SHORTY ROGERS - NEIL HEFTI * TR 
J. C. HEARD * TONY SCIACCA * WILLARD BROWN * TRE 
JOE NEWMAN -> ALTON MOORE - CHARLES JOHNSON * 

AL CRAY ♦ JOHN SIMMONS 




v Ut 0 

pS/ci/o 
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Audio lab 


HIGH FIDELITY 

This Audio Lab Long Playing Album is only one of a series of 
great albums featuring top artists and songs in a package that, is 
sensibly priced to fit the pocket of any record buyer. 

The finest materials and recording techniques have been utilized 
to bring you a quality product for many hours of listening and 
dancing enjoyment. 


3 3 Vs rpm Long Playing Records 

In the Audio Lab Catalog you will find albums that run the gamut 
of listening tastes — Semi-Classical, Popular. Jazz, Rock ’n Roll, 
Rhythm and Blues, Spirituals, Country and Western, Comedy, Etc. 
Listed below are only a few of the Albums that are available for 
you to select from. 


OTHER AUDIO LAB HI-FI ALBUMS YOU WILL ENJOY 


MUSIC FOR A QUIET EVENING - Shura AL1501 

Shura at the concert grand piano playing ten outstanding favorites — 
Blue Moon. Foggy Day, El Cumbanchero, Take Me In Your Arms — 
and others. 

MISTER DIXIELAND -Preacher Rollo-Pee Wee Erwin AL 1 502 

Two of the great Dixie bands in an excellent collection of real Dixieland 
music. Among tunes featured are: When The Saints Go Marching In, 
Wolverine Blues, Tiger Rag, Sugar. 

SING and DANCE ALONG with JOHNNY LONG AL 1 503 

Young America’s favorite bandleader takes his orchestra through a 
collection of twelve tunes that will have all the crowd joining in the 
dancing and singing fun. 

SONGS OF FAITH AL 1 504 

Twelve different sacred groups singing twelve of the better-known in- 
spirational songs. Included are: Wings of Faith, I Cried Holy, When 
We See Him Face to Face. 

THE FABULOUS BENNY CARTER BAND AL1505 

For lovers of good arranging and strong interpretation these ten num- 
bers by Benny Carter “fill the bill”. Who's Sorry Now, Some of These 
Days, Diga Diga Doo — and others. 

HONKY TONK TIME AL 1 506 

( See What The Boys In The Back Room Will Have) 

The “feel" of the old-time barroom is evident in these twelve selections 
by Eddie Smith. Included are unusual numbers such as Red Suspender 
Blues, Snow Deer, Smoking. 



AL 1503 AL 1504 


SONGS OF THE TRAIL. DENVER DARLING AL 1 507 

True songs of the open plains are described in the selections contained 
herein. Cool Water, Old Shep, Tennessee Central #9 have long been 
favorites. 

HANK PENNY SINGS AL 1 508 

This well known country and western artist sings some of his better 
recorded tunes. Bloodshot Eyes, Wham! Bam! Thank You Ma’am, and 
Flamin’ Mamie — plus nine others. 

DIXIELAND ALL STARS AL 1 509 

A group of this country’s greatest Dixieland musicians assembled for 
this recording. Twelve outstanding selections, including: Mecca Flat 
Blues, Sweet Lips, Satchel Mouth. 

IT HURTS TO BE IN LOVE. ANNIE LAURIE AL1510 

A top name in the Rhythm and Blues field, who has had constant best 
selling records throughout the years. Her latest recording. “It Hurts 
To Be In Love” is featured. 

SONGS OF THE HILLS AL1515 

Twelve hit songs by twelve outstanding hillbilly entertainers. Included 
are: Jimmie Osborne, Clyde Moody, Jack Cardwell, Shorty Long, and 
others singing their best songs. 

TRADITIONAL CHRISTMAS CAROLS AL1517 

A collection of the world’s greatest Christmas songs and carols. These 
songs are portrayed in the manner more closely connected with the 
spirit of Christmas. 



AL 1515 AL 1517 


AUDIO LAB RECORDINGS ARE A PRODUCT OF KING RECORDS, INC. 

CINCINNATI 7, OHIO 


Copyright U. S. A. 


Printed in U. S. A 













































CARMEN 

•^Caiffner^ McRae 


Side 1 

I'll Never Pass This Way Again 3:45 

(Bob Friedman) 

Mr. Love 3:40 

(Bob Friedman) 

All That I Can Do Is Think of You 5:05 

(Bob Friedman) 

All The Time 4:58 

(Bob Friedman) 

When It's Time To Tell 4:25 

(Bob Friedman) 

Side 2 

The Happy Ones 4:47 

(Bob Friedman) 

Bobby 3:16 

(Bob Friedman) 

Tender Loving Words 3:37 

(Bob Friedman) 

When Twilight Comes 4:08 

(Bob Friedman) 

A Tribute to Benny Carter 6:15 

(Bob Friedman) 


Extra added bonus: Carmen and Quincy Jones and 
the All-Star Orchestra. 

All arrangements by Benny Carter, except "A Tribute 
to Benny Carter" arranged and conducted by Quincy 
Jones 

All songs written by Bob Friedman 
Copyrighted by R. G. Friedman — ASCAP 
Published by Temponic Publishing Company, Inc. — 
ASCAP 

Miss McRae's coiffure by Bruce Vanderhoff 
Cover photograph by George Whiteman 

Special thanks to: Dave Cavanaugh, Bill Miller, Jack Manchon, Hugh 
Davies, Andy Richardson and Jack Tracy 


ORCHESTRA PERSONNEL 


TRUMPETS 

William "Cat" Anderson 
Johnny Audino 
Buddy Childers 
Gene Goe 

Harry "Sweets" Edison 
Ray Triscari 

TROMBONES 

George Bohanon 
Nick Di Maio 
Joe Howard 
Grover C. Mitchell 

SAXOPHONES 

Buddy Collette 
Bob Cooper 
Bill Green 
Bill Hood 
Marshal Royal 
Bud Shank 

BASS 

Ray Brown 
Dick McQuary 

PIANO 

Bob Corwin 
Jimmy Jones 
Duke Pearson 
Jimmy Rowles 

VIBES & PERCUSSION 

John E. Arnold 
Larry Bunker 

DRUMS 

Louis Bellson 

GUITAR 

John E. Collins 
Barney Kessel 

FRENCH HORNS 

Bill Hinshaw 
Alan Robinson 
Gale H. Robinson 
Henry Sigismonti 
Bob Watt 


TB29562 CARMEN CARMEN McRAE 

® 1972 TEMPONIC RECORDS INC., 7135 Hollywood Blvd., Hollywood, Cal if. 90046 
Distributed by BASF Systems Inc., Bedford, Mass. 01730 




AZZ BAND 


PROGRAM: 

Side A 

1. OVER IN THE GLORYLAND traditional) 4:51 

2. SOUTH 6:58 

3. TIA JUANA MAN (unknown) 5:25 

4. SHIM-ME-SHA- WABBLE 5. Williams' 

22:15 


Side B 

1. KNEE DROPS (Hardin) 7: 1 1 

2. LUCKY ROCK BLUES (Rainey) 7:20 

3. LEAD ME SAVIOR (Davis) 7:11 

21:42 


MUSICIANS: 

Tony Pringle / comet and leader 
Hugh Blackwell / clarinet and alto sax 
Stan Vincent / trombone 
Bob Pilsbury / piano 

Eli Newberger / tuba and fanger cymbals 
Peter Bulks / banjo and manager 
C H. "Pam" Pameijer / drums 


CREDITS: 


Recording Dates June 22-24, 1 984 

Recording Location Mt. Gretna Playhouse. 

Mt. Gretna, Pa. 

Recording Engineers Byron Aldinger and Tom Trout 
Technical Production Trout Audio Labs, York, Pa. 

Mastering George Horn, Fantasy Studios, Berkeley, Ca. 

Mike Cogan, 
Bay Records, Alameda, Ca. 
John Bitter, Lakewood, Oh. 
George Tiedemann, 
New York City, N.Y. 
Diane P. Zincavage, 
Seattle, W a. 

Producer Bob Erdos 

Stomp Off Records 549 Fairview Terrace, York, Pa 1 7403 


Production Supervisor 

Back Cover Photographs 
Front Cover Photograph 

Front Cover Design and Art 


Our special thanks to Scott Kessler, Executive Director of 
Music at Gretna for his cooperation and help in working out 
the details to enable us to make these recordings 



NOTES by Butch Thompson 


This second volume ot live concert 
recordings by the Black Eagle Jazz Band 
at Mt. Gretna, Pennsylvania in June 
1984 maintains the high standards of its 
companion (SOS 1091). Recorded over 
three days in that idyllic setting, this 
music brings the band to life on record 
as never before. The concert at- 
mosphere is captured perfectly as the 
group works its way through a well- 
paced program of classic blues, stan- 
dards of the 20s, New Orleans-denved 
hymns, and ragtime 

In its annual travels over the past 14 
years, the BEJB has established near- 
fanatic audiences who return every year 
to support them. The Mt. Gretna au- 
dience here is a case in point; we can be 
sure that many in the crowd have been 
there before. The "Jazz at Gretna" senes 
owes much to this band, which has 
demonstrated here as elsewhere that 
lazz, and more particularly traditional 
)azz, is a viable commodity, a living 
music that only needs exposure to suc- 
ceed. 

During my own association with the 
band over the years - we first crossed 
paths at the New Orleans JazzFest I 
have been most consistently surprised 
every time we meet at their un- 
diminishing enthusiasm lor what they 
are doing in music. This joyful dedica- 
tion comes through in abundance on tills 
LP 

In 1974, the band was still young 
barely three years old and was 
already cuttlnq a (airly wide swathe I 
was impresredat the lime by the broad 
nature of Its repertoire; there was an 
eclecticism In the band's approach that 
interested me. Tony Pringle, the cor 
netist, was from England, I discovered, 
and had started out as an admirer oi 
Avery "Kid" Howard, one ol my own 
favorites, but had since broadened ins 


taste to include much more than the 
New Orleans revival period Eli 
Newberger, the extremely musical tuba- 
player, was also a pianist and an authori- 
ty on various jazz piano styles. Peter 
Bulks had listened to both George Lewis 
and Wilbur DeParis in New York As 1 
got to know these players, I found that 
each had roots in some aspect of the 
traditional ]azz field, but that none were 
particularly hidebound or limited by any 
one approach, wishing only to play 
together somehow as a band. As a 
result, the band had a unique sound, 
certainly unlike anything else at the 
festival that year, and was winning new 
friends everywhere. 

The kind of enthusiasm the BEJB had 
in 1974 is. surprisingly, still intact in the 
mid-80s. Soloists are still cheered on 
joyfully by the others. New matenal is 
being developed, new crowds are hear- 
ing the band, more records are being 
made, and demands on the band's time 
increase. The critics generally 
aknowledge that this hand is one of the 
very best on the current scene It seems 
very kkely that the BEJB will be around 
for a long time, and the traditional lazz 
world is certainly the better for it 

A virtue ol the BEJB is Its eclectic 
repertoire. Surely this is the only band 
this decade to include both Over in the 
Gloryland, usually associated with the 
New Orleans revival and first recorded 
by the Sam Morgan band on location In 
New Orleans in 1927, and To Juana 
Man, recorded by Ada Brown (an 
erstwhile associate ol Benny Moten) in 
1926 backed by an all-star band in- 
cluding George Mitchell, Barney 
Bigard, Albert Nicholas, and Luis 
Russell Though these tunes come Irom 
widely divergent sources, the Eagles 
make them work, and it all comas out 
sounding like the BEJB 


Lead Me Savior, commonly 
associated with New Orleans brass 
band music, is played here not at the 
more common dirge tempo, but at a 
moderate tempo reminiscent oi George 
Lewis' 1945 trio recording for 
Amencan Music 

South, a standard among dixieland 
bands, gets an Eagles reading which, 
while it doesn't exactly go back to the 
Benny Moten 1924 original, does take 
the tune back to some traditional roots; 
there is much ensemble building here, 
subtle use of dynamics and some well- 
conceived breaks - all oi which are 
precepts expounded by Jelly Roll Mor- 
ton in his well-known "Discourse on Jazz'' 
for the Library of Congress in 1938 

Knee Drops is dangerous territory Its 
1928 performance by Louis Armstrong 
and his Hot Five, including Earl Hines is 
surely unassailable The Eagles wisely 
do not try to copy, but. as they did with 
Two Deuces (see SOS 1091), try to play 
in the spirit of the original without direct 
copying. The piece here, with its multi- 
ple tags and breaks, echoes the 20s, but 
is again pure BEJB in tone 

Ma Ramey's Lucky Rock gets the 
benefit of the BEJB's sensitive blues play- 
ing. The classic blues, certainly, is a 
vocal music; the Eagles, however, 
manage to translate much ol the idiom's 
lyricism into moving instrumental work 

Shim-Mo-Sfia- Wabb.'e a staple ol the 
repertoire since its initial popularity and 
many recordings by the New Orleans 
Rhythm Kings and many others dunng 
the 20s, aets the benefit of the bands 
ensemble building, as with the other 
performances here, the Eagles ap- 
proach this piece with the idea that it is 
further grist for their mill; what emerges 
is another example ol tlus band's unique 
sound. 

Butch Thompson 


Butch Thompson plays piano with Lecn 
Oakely's Lakeshore Serenaders (SOS 
1013) and the Black Eagle Jazz Band 
(SOS 1048), solo piano on SOS 1037 
and SOS 1075 (with Hal Smith, drums 
and clannet with the Hall Brothers Jam 
Band (SOS 1031 and SOS 1062' and 
with Chicago Rhythm (SOS 1059) 


OTHER RECORDS: 


TheNBEJB 
On The River 
In New Orleans 
In Concert 
In Manassas 


GHB-59 
Dirty Shame - 2002 
BE -cne 
BE - two 
Fat Cat Jazz - 166 


Kid Thomas and the NBEJB 

GHB-145 

A Midsummer's Night Dream 

BE -three 

On The Road BE - lour 

Fantasy BE - live 

Classic Jazz Phikps - 9 1 98 784 

At Symphony Hall Philo - 1086 

Tommy Sancton's BEJB - 1971 

BE -six 


The Second Central City Jazz 
Festival (2 tracks) DJC • 1 

Jazz ol the Connecticut 
Traditional Jazz Club il track) 

CTJC ■ 9 

BEJB -1981 with Butch 
Thompson & Rudi Balku 

Stomp Oil - 1048 
Tight Like This Stomp Oil - 1 054 

Dreaming The Hours Away 

Stomp OH - 1065 
Ml Gretna Week-End, part 1 

Stomp OH -1091 
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It’s About Time 
PETER PRISCO 


ZINNIA 101 


PETER PRISCO 
It’s About Time 


Side A 

PETER PRISCO, guitar 
LOU STELUTTI. bass 
(Recorded September, 1980) 

1. LOOKING BACK (Peter Prisco) 2:37 

2. DARN THAT DREAM 

(Van Heusen, DeLange) 5:20 

3. LENNIES PENNIES (Tristano) 2:38 

4. YESTERDAYS (Harbach, Kern) 3:47 

5. OUT THERE (Prisco) 4:10 


Side B 

PETER PRISCO, guitar 
EARL SAULS, bass 
PETE SCATTARETICO, drums 
(Recorded April 17, 1985) 

1. CURRENT "T” (Peter Prisco) 3:34 

2. GHOST OF A CHANCE (Crosby, 

Washington, Young) 8:36 


3. THERE IS NO GREATER LOVE (Jones) . . .7:04 


Photography by Joseph Squillante 
Silver Ink Studio, Yonkers, N.Y. 


Recording Engineer Peter Prisco 



Peter Prisco teaches privately in Staten Island and Wayne, New Jersey. His club 
and concert hall appearances are always enthusiastically received by a growing num- 
ber of people interested in his artistry. I just thought that the time was right for 
Peter’s debut album. 

I realize that the sound quality of these recordings is close to but not quite up to 
professional recording studio standards. However, keeping in mind the fact that ses- 
sions are a very important part of what a jazz musician is all about, and keeping in 
mind the fact that historically a wealth of great music has been obtained through the 
recording of these sessions, I am proud to present Peter Prisco. 

Daniel Fiore 


I would like to thank the following people: 

Don Hahn, Vinnie Ruggieri, and Tom Carpenter; Joe Brescio, David Blume, Chuck 
Wayne, and the late Dick Evans. And, a special thanks to Sal Mosca for his inspired 
teaching. 




ZINNIA RECORDS, -1144 ELY AVENUE, NEW YORK, N.Y. 10466 
WARNING: All Rights Reserved: Unauthorized duplication is a violation of applicable laws 
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Sonny _ 

Stitt 


(1924-82) spent most of his 
professional life being 
compared unfavorably to 
Charlie Parker. On some of his recordings, 


particularly the early ones, Stitt does sound 
remarkably close to Bird (no easy feat), but by the 
late 1940s when he started doubling on tenor and 
(much-too-briefly) baritone, Stitt had developed 
bis own approach to jazz improvisation and had 
totally mastered the bebop vocabulary. He may 
never have been an innovator or the founder of a 
new style but, make no mistake about it, Sonny 
Stitt was a brilliant saxophonist, an interpreter of 
the highest order. 





Other comparisons seem relevant to Stitt’s 
career. As with pianist Oscar Peterson, Sonny’s 
style was formed early on and underwent no 
major changes (except gradual refinement) in the 
following decades, unaffected by the 1960s avant- 
garde or fusion. Like Peterson, Stitt was not 
exactly under-recorded at any point in his career, 
and because of his consistency (even in his 
occasional appearances in commercial settings, 
Sonny was an unrepentant bebop per), Stitt was 
often taken for granted by critics during his 
lifetime. His fiery competitive spirit was more 
comparable to the late great trumpeter Roy 
Kldridge, a fellow jazz gladiator always ready to 
do battle with all comers, especially over- 
confident young turks. Through the years Stitt 
shared the frontline in recording sessions with such 
strong saxophonists as Paul Gonsalves, Zoot 
Sims, Booker Ervin, Jimmy Heath, Red Holloway 
and Eddie “Lockjaw” Davis, among others, and 
his encounters with his close friend Gene Ammons 
were often classic. Not preserved on wax are those 
many nights when he would let a local hero sit in 
with his group and then bury him with barrages 
of doubletime phrases; one had to have a great 
deal of confidence (and talent) to earn Stitt’s 
grudging respect. 


x i 



This self-titled album, his first for Chess, finds 
Sonny Stitt in Chicago in 1958 performing with a 
local rhythm section. Then 34, Stitt had been 
with Tiny Bradshaw’s big band in the early 1940s, 
spent an important period with Billy Eckstine’s 
pioneering bebop orchestra, kicked the potentially 
deadly heroin habit that decimated modern jazz 
during the ’40s/ '50s, co-lcd a popular quintet 
with Gene Ammons and was soon going to join 
Dizzy Gillespie’s group for a few months before 
touring England with Jazz at the Philharmonic. 

Despite these and other temporary associations. 
Sonny Stitt spent most of his career as a traveling 
musician, picking up rhythm sections and sidemen 
in whatever city he was booked. Since Stitt was 
not a composer and much preferred jamming to 
playing arrangements, he basically required 
musicians who knew the chord changes, kept a 
steady rhythm and at the least stayed out of his 
way. For this album, he had a fine rhythm trio 
although their exact identity is unknown. Some ^ (| ^ M 
discographies have listed pianist Barry Harris, 
bassist William Austin and drummer Frank Gant, 
but Harris (10 years later) denied any knowledge 
of this date. In any case, the bassist and drummer 
are perfectly supportive, and the pianist’s 
accompaniment and solos fit both the time period 
and the setting. 

But the main focus is on the leader, and lie is in 
particularly inspired form both on alto and tenor. 
Despite some unfamiliar titles, the repertoire is 
pretty basic. “Propapagoon” (what did that 
mean?), “Jack Spratt,” "Mister Sun" and, of 
course, Charlie Parker’s “Cool Blues” are all 
blues, while “This is Always” (made famous by 
vocalist Earl Coleman on a date with Bird), 

“Dancing On The Ceiling” and “Just You, Just 
Me” arc standards that were played much more 
in the 1950s than they were in the ’80s. The 
remaining selection “Everyone Does” is actually a 
timeless jam through the chord changes of 


Off The Record 


Side One 

Time 

PROPAPAGOON 

(Sonny Still, Richcar Music, BMl) 

4:14 

THIS IS ALWAYS 

(Harry Warren -Mac Gordon, 
WB Music Corp., ASCAP) 

3:01 

JACK SPRATT” 

(Sonny Still, Richcar Music, BMl) 

6:20 

JUST YOU, JUST ME 

(Jesse Greer- R:\y monrf Klagcs, 

KMI Robbins (’Vial!*; Inc., ASCAP) 

5:12 

Total Time: 

18:47 

Side Two ij'Jjfcll/l 

Time 

COOL BLUES 

(Charlie Parker, Duchess Music Corp., BMl) 

3:55 

mrTW"'" 

(Sonny Stilt, Richcar Music, BMl) 

4:42 

DANCING ON THE CEILING 

(Richard Rodgers -l orcnz Hart, 

Warner Bros. Inc., ASCAP) 

4:38 

• P^^lHIIIII!i; -uitiuYlnioWtfl 

(Sonny Still, Richcar Music. BMl) 

Total Time: 

18:22 

Sonny Stilt — alto and tenor saxophone; 
possibly with Barry Harris (piano); 

William Austin (bass); Frank Gant (drums) 
Probably recorded in Chicago, 1958 


Originally released as Argo album 629, 1958 


Reissue research and coordination: Andy McK: 

KtfsMic art direction: Vartan 

Reissue design: DZN, The Design Group 



“I’ve Got Rhythm” and is the high point of this 
swinging date; even at this blazing tempo Stitt's 
improvisations are coherent, logical and relaxed. 
From the opening blues when he bursts out with 
effortless doubletime runs through the conclusion 
of this fine album. Sonny Stitt shows that he was 
no mere imitator but a true giant of jazz. 

— Scott Yanow 
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GIL JAMES 

FEW MOMENTS ARE MORE DRAMATIC OR MORE EXCITING THAN WHEN A TRULY GREAT MUSICAL GROUP PLAYS 

ANDSINGSTHE SOUNDS OF YESTERDAY. THIS MUSIC STILL TOUCHES THOSE RESPONSIVE CHORDS THAT LIFT OUR 
SPIRITS AND STIR THE GLOWING EMBERS OF ROMANCE. 

Paul J. Giltinan who plays professionally under the name of "Gil James" formed his band to revive the big-band sound. The band's 
repertoire embraces the popular music from early Dixieland, rhythm and blues, and intricate ballads. The total blend provides a joyous 
brand of music-making that appeals to audiences of all ages. For more information contact Paul J. Giltinan, 16 Echo Lane, Fayetteville, 
Penna. 17222 or telphone (717) 352-2787. 


Side One 


Side Two 


1. BARCAROLLE AND COFFEE 

2. PENNA. 6-5000 

3. STARS FELL ON ALABAMA (Vocal) 

4. HANGIN' OUT 

5. WOODCHOPPERS BALL 


1. ALMOST LIKE BEING IN LOVE 

2. I'LL NEVER SMILE AGAIN 

3. PAPA LOVES MAMBO (Vocal) 

4. CHEROKEE 




MEMBERS OF THE BAND: 


Piano - Ora Hare 

String Bass - Stephen S. Singel 

Drums - Robert E. Shealer 

1st Alto Sax - Clarence Walter 
1st Tenor Sax - Robert Steiner 
3rd Alto Sax - Isadore A. Gargaro 
4th Tenor Sax - Evan Prytherch 
Baritone Sax - Lincoln B. Fogelsanger 


1st Trumpet - Charles W. Stine, Jr. 
2nd Trumpet - Victor K. Coble 
3rd Trumpet - Steven C. Oliver 
4th Trumpet - David J. Banker 
1st Trombone - Allen Ewing 
2nd Trombone - Howard Sheeler 
3rd Trombone - Joel Farwell 

Soloist: Arlene Shealer 


The "Star - Liters” Sopranas; Sally Vaughn; Helen Lander 
Altos: Dottie Hammer; Joan Giltinan 
Tenors; Charles Salter, Jr.; Harold Herman 
Bass; James Lander; Donald Barrow 

Recorded at: 

KEN ALEXANDER STUDIO 
Dry Run, PA 17220 






pam purvis and bob ackeman 


Side l 

TANYA S WALTZ 

5:44’ Bob Ackerman 'Progressive Winds Pub. 

MINOR INTRUSION 

2. 55’ Bob Ackerman/Progressive W inds Pub 

TENOR TUNE 

5 , 5 “* Bob Ackerman/ Progressive Winds Pub. 

IN YOUR EYES 

4 55 Bob Ackerman/Progressive Winds Pub. 


Side II 

YOU DO SOMETHING TO ME 

2.17 Cole Porter/Harms Music Pub. 

OLD DEVIL MOON 

3 .- 35 Burton Lane/)'. Harburg/Players Music Corp. Pub 

STARS IN THE NIGHT 

4:20 Bob Ackerman/Progressive Winds Pub 

BYE BYE BLACKBIRD 

5:00 R. Henderson/Remick Pub. 

HARDLY RIO 

3. 01 Bob Ackerman/Progressive Winds Pub 



Bob Ackerman/tenor, alto, soprano sax, 
clarinet, flute 

Pam Purvis Ackerman/vocals 
Alex Camp/acoustic bass 
Banks Dimon/drums & percussion 
Dan Haerle/piano 

Bobby Natanson/clrums, conga, percussion 
* Bobby Natanson on drum set 

Bob Ackerman and Pam Purvis are 
what Jazz is all about. They can be gritty 
or they can be tender. For Bebop 's sake, 
catch Minor Intrusion. For lovers of the 
Latin, catch In Your Eyes. 

Ira Bernstein, KERA-FM 

A unique husband and wife duo among 
musicians, they are equally talented and 
facile on their chosen instruments. Each is 
independently capable of sustained perfor- 
mance and solo improvization, and in 
they are dynamite. 

Duane Martin, KERA-FM 


In the tradition of Cleo Lane and Johnny 
Dankworth they are alluring jazz enter- 
tainment featuring the strong talent of 
multi-reed musician Ackerman exhibiting 
his versatility as both player and composer. 

The instrument-like voice of Pam keeps 
the art of jazz singing alive . . . she has a 
way with phrasing that makes her voice a 
pleasure to hear and her songs well 
remembered. 

Good jazz, good listening — and they 
deserve Good Luck! 

Bruce Tater, KERA-FM 

Thanks to B.M. T. for these notes and 
also for their undying efforts in the name 
of jazz. We also wish to thank the musi- 
cians who gave us 1 50% of their spirit and 
energy, and the staff at January for their 
professionalism. 

Finally, we are grateful to each other. 
Separately we could not have made it to 
this point. This album is a direct product 


of our respect and love for the music and 
each other. 

Bob Ackerman & Pam Purvis Ackerman 

Recorded at January Sound Studio 
Dallas, Texas 
Bob Pickering/engineer 
Larry Nix/mastering 
Bob Ackerman/producer 
Elizabeth Mitcbel/design 
Jean Mitchel/photography 



For information about Daagnim 
112" North Clinton 
Dallas, Texas 7 . 5208 
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DON BYAS 



1-O.W.w 

(Williams • Wright) 

2 - LU LLAB Y OF THE LEAVES <a) 

(Petkere • Young) 

3* MOON QLOW(*) 

(Hudson • Dalanga - Mills) 

4 - MARY’S WALTZ <s) 

(Williams) 

5- N.M.E.(a) 

(Williams) 

6 • WHY to 

(Williams) 


5:04 

4:08 

3:51 

2:54 

3:24 

4:16 



1 • BERYL BOOKER’S BYAS-ED BLUES m 

(Booker) 

2- MAKIN’ WHOOPEE 

(Kahn • Donaldson) 

3- 1 SHOULD CARE (t» vo m 

(Cahn ■ Stordahl - Weston) 

4 - LOVER COME BACK TO ME Mx. 5128-2 <o 

(Mandal - Hammarstaln • Romberg) 

(unissued taka) 

5- JORDU Mx. 5133(C) 

(Jordan) 

(Minor Encamp) 

6- ANATOLE(c) 

(D. Byas) 

(previously unlsauad) 


4:50 

4:55 

4:37 

3:28 

2:37 

3:13 


a) MARY LOU WILLIAMS-DON BYAS Quartet 

Don Byas (ts); Mary Lou Wllllama (p); Buddy Banka (b); Gerard Pochonet (dms) 
Parts, December 2, 19S3 

b) DON BYAS with BERYL BOOKER Trio 

Don Byas (ts); Beryl Bookar (p & vo); Bonnie Watzal (b); Elalna Leighton (dms) 
Parts, February, 1954 

c) DON BYAS at aaa Rythmaa 

Don Byas (ts); Fats Sadi (vtoa); Maurice Vender <p); Pierre Mlchalot (b); Benny 
Bennett (dms) Parts. May 18, 19 55 

a) « 1953 • b) ® 1964 ■ c) ® 1885 Vooue P.I.P. • © 1978 Vogue P.I.P. 

Recorded at Studio Jouvenet 

Photo: Vogue 

Design: Suzanne Hill 

Mastered by Harry Fein 

Licensed by Vogue Productions, France 


Si 


• INNER CITY, 423 West 55th 8treet, N.Y. 10018 
a subsidiary of the MMO Music Group, Inc. 


PWNTEO IN USA 



Don Byas was Indlsputedly a luminary In the history of the tenor saxophone. 
This Is very clear to devotees whose experiences lean back to the World War It days 
and up to 1946. For It was September of that year Byas toured Europe with Don 
Redman’s band, precipitating a quarter century leave of absence. He returned to 
the U.S. briefly In the summer of 1970. 

During his long sabbatical there was no energetic flowback of records to the 
U.S. to keep the early fires of Byas Interest burning. In effect, his year's return was 
one of disillusionment. His considerably large reputation had waned, leaving 
mainly followers of his yesteryears to rejoice with due enthusiasm. Tragically Byas 
died at age 59 In Amsterdam, his adopted Dutch '’homeland" on August 24, 1972 
after a bout with lung cancer. In retrospect, if he had survived through the seven- 
ties, he conceivably could have collected postponed dividends based on the 
revival of high Interest In expatriate players carrying heavy historical credentials. 
Dexter Gordon and Johnny Griffin are a couple of such beneficiaries. 

Carlos Wesley "Don" Byas was bom In Muskogee, Oklahoma on October 21, 
1912. After leading his Langston College campus band In the early thirties, his trip 
to California led to playing with the bands of Bert Johnson, Lionel Hampton, Eddie 
Barefleld and Buck Clayton. Then he gigged with the New York bands of Lucky 
Mllllnder, Don Redman and Andy Kirk. The capstone was his nearly three years 
with Count Basle from the first of 1941 —blowing some of his best solos, Including 
the celebrated solo on Harvard Bluaa. He assumed the mantle of the logical suc- 
cessor to Lester Young’s chair and rose rapidly to prominence as one of the hot- 
test tenor players In jazz. 

Byas became one of 52nd Street’s stalwarts, entrenching himself as one of 
the most harmonically advanced tenorlsts of the time. Although he was a stylistic 
descendant of Coleman Hawkins, Byas’ driving, full swing approach was conso- 
nant with the conceptions and peculiar requisites of bop. He ably bridged and 
blended bop and swing In a natural lithesome way. His Intensive alliances with the 
vanguard of young modernists Dizzy Gillespie, Oscar Pettlford, George Well- 
ington, Max Roach (the Onyx band), Charlie Parker, Kenny Clarke, Leo Parker, etc. 
testify to his adaptability and prowess. Indeed, he was perched on the pinnacle of 
his careen his emigration to Europe essentially retreated him from the center 
stage of Jazz In America albeit he was accorded patriarchal recognition and adula- 
tion In Europe. 

Unshy In making claims, Byas declared he had generated a veritable “third 
school" of the Jazz tenor ... the first being Coleman Hawkins and the second, 
Lester Young. In discussing his derivative roots he had said, "I listened to Hawkins 
and I listened to Lester ... I also listened toChu Berry. But I liked Hawkins best for 
his tone and Lester for his Ideas.” 

The music on this album shows Byas’ synthesis of Hawkins’ rounded fullness 
and power with the open perspectives and harmonic daring of Young. Also the 
duality of a soft/hard approach carried an insistently distinctive sound. He was a 
formidable player, his performances were soundly authoritative. 

Examples of his sensual, sumptuous ballad Interpretations Incontestably 
preserve the contention he Is truly a redoubtable, master balladeer. Lullaby of the 
Leaves and especially Mary Lou Williams’ original Why are wonderful. The latter Is 
a classic ... an exceptional performance of a song which should motivate other 
musicians to add It to their ballad repertoires. 

The first side of the album Is a reunion of Byas and Williams— a friendship 
extending four decades. It Is a zestful, warm collaboration of two extraordinary 
artists, creating music bordering on agelessness. At the time, Williams was about 
midway on her European tour between 1952-1954 and spending a good deal of time 
In Paris. From the vigorous opener O.W. to the hauntlngly attractive Why, their 
remarkable music stimulates re-llstenings. Their respective solos are beautifully 
constructed and balanced. Moonglow, for Instance, beams with a fresh swinging 
lunar halo. Williams at 70 Is active as a virile, contemporary and dependably 
refreshing performing/recording musician who also maintains teaching/compos- 
ing activities at Duke University. The unifying fiber of bassist Alvin "Buddy" Banks 
and drummer GArard “Dave’’ Pochonet reflects their mobility and subtlety, com- 
bined with fire. 

The flip side features Byas’ vitality with two entirely different rhythm sec- 
tions. The first Is Beryl Booker's trio which was touring Europe with the Jazz Club 
USA show. Her work with Slam Stewart and with Dinah Washington are probably 
more familiar associations. Bassist Bonnie Wetzel who played with the likes of 
Roy Eldrldge, Herb Ellis and Charlie Shavers Is the widow of big band trumpeter 
Ray Wetzel. I Should Care gets a very lyrical treatment with Byas singing movingly 
on his tenor and Booker doing her vocal. The final three tunes offer a quintet set- 
ting to frame Byas’ charging, rhapsodic swing. Enhancement comes from Belgian 
vlblst Fats Sadi and particularly basalst Pierre Mlchelot In the rhythm section. 

There are comparatively few Don Byas works from the 1950’s. Since his 
records are sought with deepening Interest, It Is blessful these samples herein are 
available to help fill the void for those who have a bias for Byas. 

-HERB WONQ 

Radio Free Jeu and Jazz magazine 







Assemblies of oceans of samaya-bound, 
Accept this offering gift oftonma. 

May we yogins with our disciples 
Obtain lordship, freedom from disease, long life, 
Glory, fame, good fortune, 

And all great and vast enjoyments, 

Grant us the siddhis 

Of the pacifying and enriching actions and so on. 
Samaya holders, guard us. 

Support us with all the siddhis. 

May there be no untimely death, illness, 
Dons, or obstructing spirits for us. 

May we have no nightmares, 

III omens, or bad dealings. 

May the world enjoy peace, have good harvests, 
Abundant grain, expansion of dharma, 

And Glorious auspiciousness. 
Accomplish whatever mind desires. 


Translated by the Nalanda Translation Committee. 


Recorded in Seoul, 2010 • Mastered by Jae-soo Yi at Riverman Music • Cover photo by Gabe Higgins • Design by David Castillo 











LAO OIO 


SABBATICAL 


SUNDOWN 


A 

1 . HILLS AND FENCES AT DAWN 
S. SOJOURN NORTH 
3. SUNDOWN 


E 17 1 . BLUE AGAIN 

A:36 3. SKYLINE 

7:OS 3. ORIFTING IN A DREAM 


5:2A 

6.03 

6:03 


33 1/3 RPM 


LP-2017 


X) bated (X 
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UNCENSORED 

ADULT 


SHAFTMAN 


INJOT FOR SALE TO MINORS 
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ORIGINAL BROADWAY CAST RECORDING 


Ma 

Rainey’s 

Black 

Bottom 



Nfc,' 

Nominated For __ 

3 TONY AWARDS- 

Including . 

BEST PLAY 

Winner Best Play • 

New York Drama 
Critics Circle Award 



"SPELLBINDING! 

THE BROADWAY SEASON 
CAME ALIVE LAST NIGHT!" 

Frank Rich, New York Tunes/ ff'QXR 

"A GENUINE WORK OF ART!’ 

Brendan GilL The New Yorker 

SVBO 53001 


Also available on cassette 



Ma Rainey’s 
Black Bottom 



From left to right — Charles S. Dutton us Levee; Robert Jink) os Toledo; Leonard Jackson us Slow Drag; Joe Seneca as Cutler 


h ® b 

SB® 
E B ®" 


Cast in speaking order: 

Sturdyvani JOHN CARPENTER 

Irvin LOU CRISCUOLO 

Cutler JOE SENECA 

Toledo ROBERT JUDD 

Slow Drag LEONARD JACKSON 

Levee CHARLES S. DUTTON 

Ma Rainey THERESA MERRITT 

Dussie Mae ALETA MITCHELL 

Sylvester SCO IT DAVENPORT-RICI IARDS 

Policeman CHRISTOPHER LOOMIS 


Produced For Records Bn MIKE BERMKER 
Recording Director: LLOY D RICH ARDS 
Music Director: DW IGHT ANDREWS 
Assistant To The Producer: HEATHER O'KEEFE 
Recorded At RCA STUDIO C, JAM ARY 27. 1985 
Recording Engineers MIKE MORAN. 

PAl I GOODMAN. AND DICK BAX TER 
Special Thanks To BRUCE l.l NON ALU 
ROBER I COLE AND BRUCE THERIOT 
Design KOPPEL & SCHER 
Photographs BERT ANDREWS 
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5ide One Side Two 

1 . Tree Leaves 4:17 (Cozzetti & Gemmill) 1 . 5oft Flower in Spring . . 

2. Blue Jay 7:48 (Tim Gemmill) 2. Tunes Just for You. . . . 

3. For the Rock Artist 8:06 (Cozzetti & Gemmill) 3. 5weet Dreams 

All compositions original and published by COZGEM MUSIC— BMI 


8:58 (Tim Gemmill) 
5:48 (Bob Cozzetti) 
7 :05 (Bob Cozzetti) 



5teve Bartlett & Bob Merrihew 



Bob Cozzetti, Larry flefzger & Tim Gemmill 


Bob Cozzetti— Trumpet 8t Keyboards. 
Tim Gemmill— 5axes & Keyboards. 
Steve Bartlett— Drums. 

Bob Merrihew— Bass. 


One can't help but think that when the history books are written Bob Cozzetti and Tim 
Gemmill will have their names listed in tandem. 

That is not to say that they are not due places of their own. Indeed, both are profound 
talents whose individual efforts as composers, arrangers and players are so impressive 
that they will no doubt continue to please their growing audiences and satisfy their own 
musical souls for years to come. But, given that they have worked as a team since their 
1968 sidemen beginnings and continue in that same joint manner as co-leaders, it is 
only natural to think of Cozzetti fit Gemmill as you would Lerner 8i Lowe, Burns & 

Allen or Barnum fii Bailey. 

The democratic spirit evident in 5 oft Flower In Spring, the second album by the two- 
some's quartet, reflects a rare cooperative effort in design, direction and detail whose 
teamwork is as impressive as the music. Cozzetti fit Gemmill share not only in the 
responsibilities of composing and arranging (there are an equal number of individual 
and collaborative efforts contained herein), but in their instrumental duties (both are 
keyboardists who share piano and synthesizer responsibilities). 

They also have a shared musical background that is reflected on both 5 oft Flower in 
Spring and on Concerto for Padre, their 1981 debut album. 

Bom a few years and a few miles apart (Bob Cozzetti in 1944, in Tacoma, Washing- 
ton; Tim Gemmill in 1949, in 5eattle), the twosome's 1968 teaming was as a trumpet/ 
saxophone section for a variety of rock bands in Los Angeles, Boston and 5eattle. In 
1970, they broke from the ranks of rock to join the ranks of jazz with a group known as 
the Cosmic Revolution Jazz Sextet. Cozzetti concentrated on piano while Gemmill pur- 
sued the tenor saxophone; together they composed and arranged the band's material. 

Meanwhile, each was furthering his abilities in other Instrumental areas. As Bob was 
refining his trumpet skills, Tim was woodshedding on the piano. With confidence in their 
new versatility, they formed a bass-less combo, the Music Projection Trio, and continued 
to work in the Seattle area. 

In 1972, they moved to Mew York and changed the band's name to Rorschach, as in 
the test. Until 1978, the band kept busy working dub and concert engagements with 
such acts as Albert Dailey, Mongo Santamaria, Ramsey Lewis, Larry Coryell and Charles 
Uoyd. 

In 1978, Rorschach, by then a quartet with electric bass, became the Cozzetti fit 
Gemmill Quartet, a name reflecting the democratic spirit of the two leaders. 

Cozzetti fit Gemmill's first album effort. Concerto for Padre, showed, as my former 
down beat colleague Lee Underwood pointed out In his liner notes, a team "well aware 
of the rich legacy handed them from the masters of the American jazz past." 

"Their influences indude the immortal John Coltrane, the unique McCoy Tyner, the 
funky Horace Silver, and the Prince of Darkness himself, the great Miles Davis" 

Mot much could be added to Mr. Underwood's observations except to further agree 
with him that Cozzetti fit Gemmill have "their other musical foot planted securely in the 
present. " 

Soft Flower In Spring, though something of a stylistic departure from Concerto for 
Padre, which, by the way, is being considered for reissue, reflects that same, past- 
present affinity. There Is here though, a keener vision of the future, one heightened by 
melodic strengths, matured Improvisations and more deft ensemble efforts, 

"Tree Leaves," the first side's opening track, Illustrates perfectly the point. A Cozzetti 
& Gemmill collaboration, the waltz-time piece Is strongly melodic and provides a solid 
basis for the improvisations of Gemmill (tenor saxophone) and Cozzetti (piano). Particu- 
larly impressive Is the Interaction of the rhythm section with the solos and the Insistent 
swing of drummer Bob Merrihew. 

Similar in feel and effectiveness Is the album's closer, "Sweet Dreams," a piece In 
%-tlme by Bob Cozzetti. Again, the Instrumentation Is that of the basic quartet (tenor 
saxophone, piano, bass and drums) with all of the accepted, and expected, elements of 
jazz in their due places. Bassist Steve Bartlett, whose contributions throughout are 
Impressive, displays his facility and muslcallty In a haunting solo. 


"For the Rock Artist," another Cozzetti & Gemmill collaboration, no doubt harkens 
back to the duo's early days in the background of others' work. Mere, though, Bob, on 
synthesizer, and Tim, on tenor saxophone, are upfront, instilling rock spirit and jazz 
intelligence. Bartlett and Merrihew, again, are an effective rhythm team in straight- 
eighths. 

The leaders each depart from the other's company for two solo outings. Gemmill 
approaches his "Blue Jay" from a one-man band perspective, performing on both 
acoustic piano and synthesizer. Both instruments, despite the piano's being more 
limited, become effective at creating melody, harmony and orchestral textures. 

Tim generates only meaningful effects on the synthesizer, a gadget more often 
misused than not, 

Cozzetti, though a demonstrably capable synthesist, is alone at the acoustic piano 
for "Tunes Just for You," a delicate amalgam of melodies that is simply delightful. 

"5oft Flower In 5pring," the album's title cut, is also the band's favorite. It is easy to 
hear why. A gently contemplative piece penned by Tim Gemmill, "Soft Flower In Spring" 
is a wonderful vehicle for Cozzetti's purposeful trumpet. The tune opens with Bob play- 
ing, out of time, against piano, bass and cymbals. Bassist 5teve Bartlett, before taking 
an excellent solo, establishes an ever-so-slightly funk groove that Merrihew spurs with 
authority. Gemmill's piano work is superb and together with Cozzetti's trumpet work, 
the listener is left wishing that LPs were longer-playing, to provide space for more 
trumpet-piano efforts. 

Mow that you've read all of this and know a bit more about Cozzetti fit Gemmill, sit 
back and listen. And then listen again. And still one more time. And then see if you 
don't agree that Cozzetti fit Gemmill belong in the books together, 

A. James Liska 


Produced and arranged by: Tim Gemmill and Bob Cozzetti 

Executive Producer: Michael Dion 

Art Director: Vince Dehardo, The Production house. 

Cover Photo: Michelle Kisor 
Back photos: Brian hart 

Engineered and mixed at: Triad Studios, Redmond, WA 
Chief Engineer: Lary ITefzger 
Mastered by: Kdlsc Mastering, Hollywood, CA 
Engineer: John Golden 

Special thanks to Leon Flalkowskl of Moog Music Inc and Dan Foster at 
Triad Studios 

Concerto for Padre available per catalog W110090X on ITI Records 


^ Manufactured and Marketed by Allegiance 

(OO) Records Ltd., 7525 Fountain Ave., Hollywood, 

PP CA 90046/All rights reserved. Unauthorized 

AtiiGiANce duplication Is a violation of all applicable laws. 
Printed In U.5.A. 

© ©1984 ITI Records, RO. Box 2168, Van Muys, CA 91404 






Side One 

Brother Trying To Catch A Cab 
(On The East Side) Blues 

B.B.'s Blues 
Rib Tip Johnson 
Mabel 

Side Two 

Sidney In Da Haus 
Berta, Berta* 

Stretto From The Ghetto 
Dance Of The Hei Gui 
The Road You Choose 
Simi Valley Blues 


Branford Marsalis 
with 

Kenny Kirkland, 

Jeff "Tain" Watts, 

Robert Hurst, 

and special guests 

B.B. King, John Lee Hooker, 

Linda Hopkins, Wynton Marsalis 
and more . . . 


Produced by Delfeayo Marsalis 
‘Produced by Branford Marsalis 
Executive Producer: Dr. George Butler 
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Mabel 6:47 



Sidney In Da Haus 6:32 




Stretto From The Ghetto 7:15 



Of The Hei Gui 5:32 
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The Road You Choose 6:23 
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11 INVENTIVE 
PERFORMANCES OF 
CONNICK COMPOSITIONS 
INCLUDING THE TRACK 
"ONE LAST PITCH" 


Check Out Harry-. Other New AJDt, 


ONI LAST PITCH 


I 



HUDSON BOMMER 


LONELY SIDE 


MR. SPILL 


LOFTY'S ROACH SOUFFLE 


MARY RUTH 


HARRONYMOUS 


ONE LAST PITCH (TAKE TWO) 


COLOMBY DAY 


7464 - 46223 - 
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I have my own trio! Ben, Shannon and I couldn't wait to get Into the studio to record Lofty's Roach Souffle, we've 
been playing together as a trio since October 1989. During that period we had a chance to work out some new songs 
and arrangements, but a few of the songs on the record were either written or arranged right there in the studio. 

in case you're curious about the title Lofty's Roach Souffle Last summer I was In England filming Memphis Belle. 
which is a world war n movie about a B-17. The actors were sent to boot camp at an sas training ground where we 
met Lofty. Lofty was introduced to us as the premier survivalist in the world and he showed us one survival tip after 
another. D.B. Sweeney, who played the navigator in the movie, and I became friends during the shoot. D.8. also hap- 
pens to be a fine chef, and he quickly noticed that Lofty could make food out of almost anything. Lofty was the mas- 
ter of outdoor cuisine! D.B. figured that Lofty might even be able to make roach souffle. I wrote a song to remind me 
of this experience. 

I feel blessed to have Ben Wolfe and Shannon Powell in my trio. Ben plays the bass like no one else I know, we 
started playing together In Septemberi988 and he has not ceased to amaze me with his soulfulness, his unbelievably 
big sound and his ability to swing. (His tie collection ain’t bad either.) we worked as a duo for a while and when we 
decided to find a drummer, I called my friend, Wynton Marsalis, and asked him If he knew any drummers. He sug- 
gested Shannon Powell. I hadn't seen Shannon In years. We used to play together as kids on Bourbon Street. I found 
out that he was playing in a band somewhere in Germany. I tracked him down and offered him the gig. Needless to 
say both Ben and I were blown away when we heard him. He attacks the drums with a fierceness and fire that forces 
everyone who hears him to snap their fingers and tap their feet. He swings with maturity and taste. He's been with 
us since October 1989. 


This album Is dedicated to the memory of my loving mother, Anita Connlck. 


From Ben, Shannon and myself, we really hope you enjoy Lofty's Roach souffle. 







PROGRAM: 

Side A « 

1. SALUTATION MARCH (traditional) 6:22 


2. OH MY BABE BLUES 

(Rainey -Whitfield) 7:04 

3. YEARNING (Davis-Burke) 9:12 

22:38 

Side B 

1. HIAWATHA (Daniels-O'Dea) . 7:59 

2. TWO DEUCES (Hardin) 5:19 

3. MAPLE LEAF RAG (Joplin) 4:01 

4. NEW ORLEANS STOMP 

(Armstrong-Hardin) -5:09 

22:28 



MUSICIANS: 

Tony Pringle/comet and leader 
Hugh Blackwell/clarinet and alto sax 
Stan Vincent/trombone 
Bob Pilsbury/piano 

Eli Newberger/tuba and finger cymbals 
Peter Bullis/banjo and manager 
C.H. "Pam" Pameijer/drums 

CREDITS: 

Recording Dates June 22-24, 1984 

Recording Location . Mt, Gretna Playhouse, 
Mt. Gretna, Pa. 
Recording Engineers Byron Aldinger 

and Tom Trout 

Technical Production Trout Audio Labs, 

York, Pa. 

Mastering George Horn, Fantasy Studios, 
Berkeley, Ca, 

Production Supervisor Mike Cogan, 

Bay Records, Alameda, Ca. 
Back Cover Photographs John Bitter, 

Lakewood, Oh. 
Front Cover Photograph George Tiedemann, 
New York City, N.Y. 

Front Cover Design and Art 

Diane P. Zincavage, Seattle, Wa. 
Producer Bob Erdos 

Stomp Off Records . 549 Fairview Terrace, 
York, Pa. 17403 

Our special thanks to Scott Kessler, Executive 
Director of Music at Gretna for his cooperation 
and help in working out the details to enable us 
to make these recordings. 




NOTES by Butch Thompson 


Since first meeting the band in 1 974. 1 have written fairly often about the Black Eagles in various album rice; ana 
reviews. 1 have also worked with the band and recorded with it on more than one occasion. Through all ct th is 1 
have continued to be entertained by the band's unique sound, its enthusiasm, and its eclect:: repertoire Mum 
sought after by festival promoters and concert agents both in the U S. and abroad, the Black Eagle lass Band con 
hnues to produce music of consistently high quality, to my ears, however, the present LP and it; companion (SC S 
1092) present the excitement of the band in concert more accurately than ever before. 

This music was recorded over the course of three days in June 1984 at Mt Gretna. Pennsylvania w.nere tr.e 
Eagles have become an integral part of the "Jazz at Gretna" series at that community's Chataqua Playhouse The 
music had the electricity rarely captured in a studio setting, this crowd was hot, and the band responded :y:u..y 

As usual, the Eagles' repertoire was eclectic, cutting across the entire traditional iazz held Stomps from the 2 Os 
New Orleans-associated spirituals and marches, classic blues, and classic ragtime — all of these and more are ex- 
plored here. The BEJB transforms whatever material it may select into its own unique brand c: traditional iazz. a 
sound that uses elements of several "schools'' of revivalist iazz without ever quite sounding like any of them There 
are overtones of Bntish trad, West Coast two-beat. New Orleans revival, arid even Harlem swing here nolle men 
hon healthy doses at times of sources as diverse as Eddie Condon and Wilbur DePans. All ct this comes together 
somehow in a very unique way. so that the band's sound is instantly identifiable. This, of course is the goal any band 
ought to be seeking; the Eagles are playing the music they love without trying to copy their lavonle records (an im- 
possible thing, of course), and they have managed in the process to invent their own style, a synthesis of many 


One of the BEJB's real strengths is its use of ensemble, the art of chorus-building invented long ago in New 
Orleans. This gradual building of excitement over several out-choruses, sometimes over an entire performance as 
with Maple Leal Rag here always bnngs the crowd to its feet Much credit tor this tacet of the band's style musi go 
to cometist Tony Pnngle, who directs the musical proceedings with a well-honed flair lor the dramatic 

The artful use of ensemble works particularly well here on Yearning, which winds up with no less than tcur out 
choruses, the last artfully broken up by Pam Pameijer's cymbal work on the release. Salutation March which opens 
the LP, is also largely ensemble in nature, the band plays it as a traditional 6/8 march up through the first tno, then 
swings into four for a typical exciting rendition. 

Maple Leal gets a very jazzy reading here Its four themes are played in the normal sequence but this is no or- 
chestration of the piece in the manner of the Red Back Book or other standard stock arrangements ot piano raas_ in- 
stead, the ensemble handles the piece like a jazz number, a typical multi-thematic piece like those recorded by King 
Oliver's Creole Jazz Band. The harmonized coda on a descending diminished-seventh chord is entirely in keepmg 
with this kind of approach 

While this version of New Orleans Stomp owes much to the original Columbia recording by Kmc Oliver in 1 92 2 
it also nods (listen to Pnngle's interpretation of the lead on the third strain) very affirmatively in the direction of the 
1927 version by Johnny Dodds' Blackbottom Stompers with Louis Armstrong. Again, the band winds up with 
several building ensembles, adding the finishing touch with an Oliver-inspired double ending 

This treatment of Hiawatha, the 1902 so-called "Indian intermezzo" by Neil Moret (a pseudonym tor Charles N 
Daniels), also relies on the ensemble heavily, with the use of "Spanish tinge" on the first strain underscoring Morel's 
ersatz “Indian" theme perfectly. 

Oh My Babe Blues was originally recorded by Ma Rainey and her superb Georgia Band in 1926. The Eagles creative 
use ol contrasting textures works well here Particularly effective are the cornet-piano duet on the second and 
third choruses and Peter Bulks' Lawrence Marrero-denved banlo tremolo on the chorus belore the final ensemble 

Two Deuces definitive 1928 performance by Louis Armstrong is recalled more m spirit tic 
direct copying here. Without lilting anyone's reading note-tor-note, the band honors the spint of the original in- 
cluding a hall-chorus ol double time and, in the spirit of the 20s, more varying ol instrumental combinations and an 
"arranged" arpeggiate ending. 

Perhaps the most important reason lor the BEJB's success is the intense enthusiasm ol its members: tar from being 
laded alter the band's longevity and success, they seem it anything even more eager to play music every time 1 see 
them in periormance or, better yet, have a chance to appear with them in concert This untlaggmg exuberance is 
well-documented on this LP. Butch Thompson 


Butch Thompson may be heard playing piano with the Black Eagle Jazz Band on Stomp Oil Records SOS 1048 He 
is generally acclaimed as a great iazz clarinetist and pianist as well as a recognized authority on early iazz 


CASSETTES RECORDS 


NEW BLACK EAGLE JAZZ BAND 128 FRONT STREET MARBLEHEAD, MA 01945 (617)631-8680 


1 

THE NEW BLACK EAGLE JAZZ BAND (ghb-59) 

Weary Bluet, Sidewolk Bluet. Hie Chonl. Poiolo Head Bluet. Buddy! Hobii, Ihere'll Come A Doy, Alg.ert Strut, Kama! City Mon Bluet, The Flth Vendor 

S 9 oo 


1 

2 

THE NEW 1 Black EAGLE JAZZ BAND ON THE RIVER (dt -2002) 

wtien 1 Grow Too Old To Dream, Semolion-A Rog. Trug t Bluet, Once In A While, Orienlul Mon. Breuze, K irk len-Two Step, Don! le Rue d'Anllbet 

S v 00 


2 

3 

THE NEW BLACK EAGLE JAZZ BAND IN NEW ORLEANS (be-une) 

Cotoroct Rog. TheMooche, Comonboll Bluet. Red Mon Bluet, | ' C A'-V'yV'J'Ld A~0 E 1 * C A S S &T T E'"'A 

You're Neel, Snoke Rug 



3 

4 


s 9.00 


4 

5 

THE NEW BLACK EAGLE JAZZ BAND IN MANASSAS (fc-166) 

Wrought Iron Rog. Nuayet, Sweetie Dear, My Life Will Be Sweeter Someday . Good Old New York , Pleodino The Blc^j Qo|V,o |,l- ~pA~R IlhE 

Lou -eat; -on-i -0 

S 9.oo 


5 

6 

KID THOMAS AND THE NEW BLACK EAGLE JAZZ BAND (ghb-145) 

Son Jacinto Stomp, What Yo Wont Me To Do, Jutt A Little While To Stay Here. Panarro Roy, Algiers Strut, Soinl Loult Bluet, Tiger Rog 

S 9.00 


6 

7 

THE NEW BLACK EAGLE JAZZ BAND - A MIDSUMMER NIGHT'S DREAM (be-threr) 

Tuning, Gotemouth, New Rog, Down In Horky Torky Town, Papa QlJJ? ^ A V>A 4 ll!‘A B L.JEE ^'S'EE'E ' l ’°0'A , S 'S £ ^F c T l) E c " 7 ' F 

Stomp, Working Mon Bluet, When 1 Leave The World Behind 

S 9.00 


7 

8 

THE NEW BLACK EAGLE JAZZ BAND ON THE ROAD (be-four) 

Ori.nlol Strut, Jelly Beon Bluet, The Mooche, The Martinique, Mon Homme, Cherry, Shoke It And Break It 

S 9.00 


8 

9 

FANTASIES - THE NEW BLAC* EAGLE JAZZ BAND (be-live) 

1919 Morch, Rent Porly Bluet, Song Of Songs, Keyhole Bluet, Black And Ion Fonloty, Kansat City Slompt, Egyptian Fantoty, Indion Summer, 
When 1 Grow Too Old To Dream 

S 9.00 


8 

10 

THE NEW BLACK EAGLE JAZZ BAND - CLASSIC JAZZ (philips 9190 784 1 

Spreoding Joy, Chicogo Breakdown, Bombay, She't Crying For Me, Short Dfeit Gol, Old Stock O'Lee Bluet, Funny Fumble, Roamin', Grondpa't Spellt 

S 9.50 


10 

11 

THE NEW BLACK EAGLE JAZZ BAND AT SYMPHONY HALL (philo 1006) 

Buddy's Habit, She's Crying For Me, Apea Bluet, Shoke It And Break It, Grandpa's Spells, Old Rugged Cron, Bogaluto Strut, Sweetie Dear 
(with gueift Oon Kenney, Brion Ogilvie, Butch Thompson and Terry Waldo) 

S 9.50 


11 

12 

BOB PILSBURY AND FRIENDS (ds - 1 2 4 I ) 

Blue Turning Groy Over You, Soil Shell, Euphonic Sounds, I’m Gonna Sit Right Down And Write Myself A Letter, Round Midnight, Pit Slop, Nuoges, Stairway 
To Heaven, Russian Lullaby, Polka Dots And Moonbeomi, Viper's Drag 

S 9.50 


12 

13 

THE BLACK EAGLES - 1901 - IN THE NETHERLANDS (stomp oil 1040) 

In The Sweet Bye And Bye, Corelest Love, Perfect Rag, Perdido Street Blues, Ponchartrain Blues, Morlha, Purple Rose Of Cairo, Love Song Of The Nile 
(with guests Rudy Bolliu ond Butch Thompson) 

S 9.50 


13 

14 

TOMMY SANCTON'S BLACK EAGLE JAZZ BAND - 197 1 (he - si- ) 

Shoke It And Breok It, Perdido Street Bluet, Ain't Gonna Give Nobody None O' This Jelly Roll, New Rag, Dippermoulh Bluet, Snake Rag, Dallos Bluet, 
Ice Cream, Red Man Blues, Lord Lord Lord (with guest Chester Zordit) 

S 9.50 


14 

15 

TIGHT LIKE THIS - BLACK EAGLE JAZZ BAND (stomp off 1054) 

ClimOA Rag, Tight Like This, Short Dress Gol, Papa De Do Do, Block ond Ton Fanlaty, Gaiemoulh, Amuzing Grace, Bugle Boy March 

S 9.50 


15 

16 

DREAMING THE HOURS AWAY - BLACK EAGLE JAZZ BAND (stomp oil 1065) 

Some Sweet Day, Misty Morning, Dreomlrtg The Hours Away, BoLy O'Mine, Lino Bluet, Miclngatder Bluet, Froggie Moore. Blue Blood Bluet, Ace of Rhylhmt 

S 9.50 


16 

17 

BOB PILSBURY AND MORE FRIENDS (dt 1 2 4 j ) 

Cherry, Kim, Plano Bench, Black Arid Blue, Riff For Pret, Helono Street Breakdown, Nuoget, Roglime Nightingale, C-Jam Bluet 

S 9.50 


17 

18 

THE BLACK EAGLES AT MOUNT GRETNA - 1 904 - VOL. 1 (tlomp ofl 1091) 

Salutation Morch, O My Babe, Yeornirtg, Hiowolho, Two Duecet, Maple Leaf Rog, New Orleom Stomp 

S 9.50 


18 

19 

THE BLACK EAGLES AT MOUNT GRETNA - 1 904 - VOL. 2 (Homp ofl 1092 ) 

Over In The Glorylarvd. Sooth. Tia Juana Mon, Shimme-Sho-Wobble , Knee Dropt, Lucky Rock. Leod Me Savior 

S 9.50 


19 

A 

THE NEW BLACK EAGLE JAZZ BAND IN NEW ORLEANS (be(c)-one) 55 minuiei 

Bugle Boy Morch, Papa Dip, Snoke Rag, Storyville Bluet, Love Me With A Feeling, Red Mon Bluet, The Curse Of An Aching Heart, The Mooche, Caroracl 
Rog, Snag It, Cannonball Bluet, You're Neat, The Enterloiner 

S12.oo 


A 

B 

THE NEW BLACK EAGLE JAZZ BAND IN CONCERT (be(c)-two) 00 minuiei 

Pleading The Blues, Wild Mon Blues, I'm Trovellin', 1 Found A New Baby, Skit -Dot -De-Dol , You Mode Me Love You, Wrought Iron Rog, Snog It, Wild Cot Blues. 
'Block Eogle Skuffle, Dollos Blues, Girl ol My Dreams, Alter You've Gone, Down In Horky Tonky Town, Somedoy Sweetheart, 'Til We Meet Agoin 
(with guest Gil Roberts) 

SI2.oo 


B 

C 

THE NEW BLACK EAGLE JAZZ BAND IN THE NETHERLANDS (b e( c ) -1 h r e e ) 05 minutes 

In The Sweet Bye And Bye, Ponchorlroin, Perfect Rog, Buddy Bolden's Blues, Marlho, Careless Love, Orienlol Mon, Perdido Street Blues, Home, Wolverine 
Blues, That Creepy Feeling, Bluet My Noughly Sweetie Gives To Me, Ponomo Rog, Love Song of the Nile (with yuesls Rudi Bolliu ond Butch Thompson) 

S12.00 


C 

D 

THE NEW BLACK EAGLE JAZZ BAND AT SYMPHONY HALL (be(c)-fout) 67 minutes 

Buddy's Hobii, Proctology, She's Crying For Me, Polko Dots And Moonbeoms, Nuoges, Shoke It And Break It, Grandpa s Spells, Thot Creepy Feeling, Bogaluto 
Strut, Apea Blues, Old Rugged Cross, Sweetie Dear (with guests Don Kenney, Brian Ogilvie , Butch Thompson, Terry Waldo and Dick Wetmore) 

S 1 2 .00 


D 

E 

TOMMY SANCTON'S BLACK EAGLE JAZZ BAND - 1971 isqn 16) 3b minutes 

Shake It And Breok It, Perdido Slreel Blues, Ain'r Gonno Give Nobody None O' This Jelly Roll, New Rog, Dippermoulh Blues, Snake Rag, Dallos Blues. 
Ice Creom, Red Mon Bluet. Lord Lord Lord (with guell Cheiter Zardit) 

SIO .00 


E 

F 

THE NEW BLACK EAGLE JAZZ BAND - A MIDSUMMER NIGHT'S DREAM (be(c)-five) 44 minuiei 

Tuning, Gotemouth, New Rog, Down In Horky Torky Town, Papo De Do Do, Spreoding Joy, Block Cot On A Fence, What Ya Wont Me To Do, Block Bottom 
Stomp, V/orVing Man Blues, When 1 Leave The World Behind 

J10.OO 


F 

G 

THE BLACK EAGLES AT MOUNT GRETNA - 1902 (le 1001) 73 minuiei 

Breeze, All The Whofet, Blue Blood Bluet, Lily Of The Valley. Amazing Groce, Roglime Nightingale. Grortdpa'i Spellt, Ponchorlroin, Arkonsot Bluet. 
Shimme-Sho-Wobble, Tight Like This, Funny Fumble. Purple Rote of Coiro 

s 1 0 .00 


G 

H 

THE BLACK EAGLES AT POTOMAC RIVER - 1903 (1. 1002) 70 minu-.t 

Lead Me Savior, Blue Blood Bluet, Froggie Moore, Tight Like This, loan. Yearning, Baby O' Mine, 1 Remember When, Sticky Wicket Stomp, Tree Top Toll 
Papo , Horlem Fuss 

SIO .00 


H 

1 

THE BLACK EAGLES - BRIANS' SONGS (le 1003 ) 77 minutes 

CUmoa Rog, Della's Gone, Viper's Drog, Arkonsot Bluet, Home, In The Sweet Bye And Bye, Mokin' Whoopre, Aunt Hogor't Children's Blues, Blues Belles 
Goodbye, Climaa Rog, When I Grow Too Old To Dream, Special Delivery, Lily Of The Valley, Burgundy Street Blues, Weary Blues 
(with guests Brian Ogilvie ond Brion Williams) 

SIO .00 


1 

4 

THE INDIAN CHIEFS - IV56 -57 (le 1004 ) 92 minutes 

Body And Soul, It's All Right With Me, Blues Of The Emperor Jones, 1 Could Hove Danced All Night, Barbados. Sooth Hompari Street Porode, The Joyous Advent 
Of The Everything Machine, Begin The Begulne, Lost Year Blues, Ol' Mon River, Bottle Hymn Of The Republic . Beale Si'eei Bluut. Slotdusl, March Of The 
Elide Men. Cormer, Eui.loty I'm fur, lustin', Roynl Bluus. 1 mbracenble Yuu, Orl||ltol Jell, Rr.ll ltl„»i. lJuu-ll Hh,d„... Wallin. , far |h„ Robed t lev 

SIO .00 


J 


TEE SHIRT5 (men -S- -M - -l- -XL-) (women -S- -M - -L-) (kids -S- -M- -L-) colot... 

S 7,00 




SWEAT SHIRTS (men -S- -M- -L- -XL-) (women -S- -M - -L-) (kldi -S- -M - -1-) color. 

S<3 .00 




Prices are subject to change without notice,, 
For foreign orders, add $2.oo for each item. 
Foreign payments are to be by international 
money order only . Orders for specific shirt 
colors may take eight weeks for delivery. 


TOTAL ENCLOSED 

name 

address 

city/state/zip 


RECORDS CASSETTES 


THE KING & QUEEN OF 






RECORDS 


HBX-2175 


THE KING & QUEEN OF GOSPEL 

REVEREND 

JAMES CLEVELAND 

EVANGELIST 

SHIRLEY CAESAR 


SIDE ONE 

SOMETHING'S GOT A HOLD ON ME* (4:20) 
(J. Cleveland) Hob Music, Inc. 

I'M GETTING READY* (4:44) 

{P.D. Arr: S. Caesar ) Our Children's Music 
JESUS WILL* (2:10) 

(J. Cleveland) Marlin & Morris Music 
DON'T BE AFRAID* (3:34) 

(Billy Brown) Flomar Music, Inc. 

IT'S GONNA BE TOO LATE* (4:22) 

(Andre Crouch) Frazer-Cleveland Publ. Co. 

I'M SATISFIED WITH JESUS* (2:23) 

(J. Cleveland) Hob Music, Inc. 

LOOSE THAT MAN* (3:29) 

(S. Caesar) Our Children's Music 
GOOD ENOUGH FOR ME* (2:24) 

(J. Cleveland) Martin & Morris Music 
COME TO JESUS* (2:48) 

(P.D. Arr: S. Caesar) Our Children's Music 


SIDE TWO 

I’M GLAD I FOUND JESUS* (3:20) 

(S. Caesar) Flomar Music, Inc. 

LORD DO IT* (5:27) 

(Frazer-Cleveland) Flomar Music, Inc. 

TEAR YOUR KINGDOM DOWN* (3:37) 
(Frank Chislom) Flomar Music, Inc. 

ONE MORE TIME* (3:04) 

(J. Cleveland) Hob Music, Inc. 

MY TESTIMONY* (2:56) 

(S. Caesar) Flomar Music, Inc. 

I WALK WITH GOD* (3:14) 
(Frazer-Cleveland) Frazer-Cleveland Publ. Co. 
RAPTURE* (2:53) 

(Bertie Wright) Flomar Music. Inc. 

I GAVE MY ALL TO THE LORD* (1:57) 
(P.D. Arr: S. Caesar) Our Children’s Music 
THE LOVE OF GOD* (3:52) 

(Leroy Crume) Venice Music 


* Performed by JAMES CLEVELAND 
+ Performed by SHIRLEY CAESAR 

All selections BMI 
Cover Illustration: Jim O'Connell 

EXECUTIVE PRODUCER: JOHN BOWDEN 


L 


The concept of presenting the Reverend James Cleve- 
land and Evangelist Shirley Caesar on the same album 
could only come from the ever-fertile brain of Hob Rec- 
ords’ General Manager, John Bowden. Here he has 
searched the archives to compile selections previously 
recorded by each of these two extraordinarily talented 
gospel artists “The King and Queen of Gospel” titles both 
so assuredly deserved. 

Like James Cleveland, Shirley Caesar is a musician- 
arranger-and like Shirley Caesar, James performs his great 
compositions and arrangements in an inimitable fashion. 

Shirley’s evangelistic work has taken her to every nook 
and cranny of this country, as has James’ Ministry and he 
must necessarily be lauded for his keen and unrelenting 
concern for young, talented gospel musicians, singers, 
composers and especially choral groups. 


The songs selected by John Bowden for this musically 
historical album are among some of the finest recorded 
efforts by Shirley and James. 

Shirley performs the beautifully poignant “(Oh, Peter) 
Don’t Be Afraid," “I’m Getting Ready,” “Rapture,” “My 
Testimony,” ‘‘Satan I’m Gonna Tear Your Kingdom 
Down” — among others — and finalizes with the exhorta- 
tion to “Come To Jesus". 

Rev. Cleveland offers such exciting selections as " Some- 
thing's Got A Hold Of Me," “ Lord Do It" and " Good 
Enough For Me," with the Voices of Tabernacle. " Jesus 
Will" was recorded with the Gospel Chimes and the tri- 
umphant finale is the ever-popular “ The Love of God" 
with the Voices Of Tabernacle. 

This recording is surely a must in the library of every 
gospel music lover. I shall certainly cherish it forever. 

Buddy Franklin 


HOII RECORDS • A DIVISION OP SCEPTER RECORDS, INC. 254 W. 54TH STREET, NEW YORK 10019 <P> 1974 SCEPTER RECORDS 




The Safaris 


1 - Image of A Girl - The Safaris 
(Clasky-Rosenberg) (2:27) 

2-4 Steps To Love - The Safaris 
(Clasky) (2:08) 

3 - Touch Of Love - The Enchanters 

(Clasky) (1:59) 

4 - 1 Loved Him So - The Dories 

(Clasky) (2:07) 

5 - The Girl With The Story In Her Eyes - The Safaris 

(Bob Roberts) (1:55) 

6 - Summer Nights - The Safaris 

(Clasky) (1:55) 

7 - Spare Time - Ginger and the Safaris 

(Clasky-Rosenberg) (2:18) 

8 - Childish Ways - The Suddens 

(Clasky-Rosenberg) (2:10) 

** 9 - Dream Girl - Thi 1 Suddens 
(Unknown) (2:20) 

*10 - My Image Of A Girl (Is You) - The Safaris 
(Clasky-Rosenberg) (2:24) 


THE ENCHANTER? 

^en&at/cna/ (preu/a 

ATOUCH of LOVE 

a^tc/ . 

CAFE BOHEMIAN 



ORBIT R532X45 


In late 1958 early '59. two young song writers Marv Rosenberg and Richard Clasky 
met at a party and formed a team that would be remembered in the music field for over 
30 years. Their early recording featured the lead singing of Miss Sandy Weisman who 
in 1959 as the Enchanters released Touch Of Love" To create a fuller sound Sheldon 
Breie- was added to this West Coast (L.A.) group and a few months later they recorded 
as thui Dories for the Dore Label, releasing "! Loved Him So". It was here the group met 
Herb Alpert and Lou Adler. 

Sandy eft the group to get married and was replaced by the lead vocals of Jimmy 
Stephens. 

Herb and Lou started their own label, Tawny, and along with Darlene Love and the 
Blossoms recorded "A Lovers Poem" as the Angels Although this release bombed. Herb 
and Lou were to use the track for a group, The Untouchables "Poor Boy Needs A 
Preacher". It is also interesting to note that "Image Of A Girl" was offered to Tawny but 
they didn't like it 

59 came to a close with 3 unsuccessful recordings under 3 different names, 4 if 
you count their original monica, The Mystics, taken before the release of "Hushabye," 
and any recordings. 

They had built a following in L.A. especially the San Bernardino area, it was during 
this period that a local D.J. put them in touch with a gentleman who became their manager 
and on his own newly formed label "Eldo,” would release "Image Of A Girl" by the group 
now to be known as The Safaris 

The record reached the number 6 spot on fhe national charts lasting 1 1 weeks. The 
Croup's popularity caused the re-release of the Enchanters record on the Bamboo Label. 
Considering "4 Steps To Love" was originally slated to be the group's A side, this last 
minute switch to image as the A side created an International hit. It reached number 1 
m Japan and charted high in England fighting off several cover versions 



1 - In The Still Of The Night - The Safaris 

(Fred Parris) (3:00) 

2 - Shadows - The Safaris 

(Bob Roberts) (2:30) 

3 - Soldier Of Fortune - The Safaris 

(Clasky-Rosenberg) (3:05) 

4 - Garden of Love - The Safaris 

(H. Zeiger) (2:34) 

5 - Tragedy of Love - The Dories 

(Richard Lee Clasky) (2:18) 

6 - China Love - The Suddens 

(Clasky-Rosenberg) (2:25) 

7 - Come Up In The World - The Four Evers 

(Clasky-Rosenberg) (2:37) 

8 - That's Where The Difference Lies - Jimmy Stever 

And The Safaris 

DeVorzon-Clasky-Rosenberg) (2:35) 

** 9 - Legion Of The Lost - The Safaris 
(Unknown) (2:04) 

* Bonus Cut 

** Previously Unreleased 



The group and the Record Company had trouble agreeing on the financial statements 
so when the 2nd release "The Girl With The Story In Her Eyes" was ready to go on tour, 
Jimmy put together a new group while the other fellows returned to college. 

In 1962 the original 3 members along with new lead singer Lee Forester returned to 
the music scene as the Suddens and then fhe Four Evers Jimmy had recorded 2 more 
records as the Safaris and a great solo effort “Congradulations" and eventually joined 
a folk group 

In 1963 the original Safaris were reunited to record for the Valiant Label "That's Where 
The Difference Lies" a tune the Suddens were working on tor release on the Philly-based 
Chancellor Record Company The Valient release gave artist credit to Jimmy Stephens 
although it was a full group effort. The group, over the years, have lent their writing and 
vocal back-up talents to various artists such as Ruth Robin. The Carmel Sisters (featuring 
Richard Clasky s Sister), Carol Connors aka Annette Kleinbard of the Teddy Bears who 
went to FairFax H.S. with Marv, "My Diary" and in 1961, with Ginger (Blake), who would 
become one of the Honey's recording for Beach Boy Brian Wilson. Her release "Spare 
Time" is included in this package. 

In 1978 the group again recorded as "Legend" for the Dore Label and as the Safaris 
for the Starborn label in the mid 80 s. It was not until 1989 that the group recaptured 
their 1960's sound recording “My Image Of A Girl" (Is You), included in this package, 
for Dee Jay Records. This 45 on Dee Jay can be purchased with a fine picture sleeve 
by writing to: S & S Productions, 2901 Wtlshire Blvd., Suite 415, Santa Monica, Ca. 
90403 

Bennett Stevens 





Smbtf at tkWl 


Tfee Mill Ror Dulcimer Band 



Side One 

Western Country D Ionian: This rollicking dance 
tune also called Susanna Gal, Blue-Eyed Gal, or Fly 
Around, My Pretty Little Miss, features Woody playing 
a "Galax" dulcimer made by Roscoe Russell of Fancy 
Gap, Virginia. This larger instrument has a double 
bottom which serves as a sounding board for addi- 
tional volume and is often used in string bands in the 
Galax area. It has four strings tuned in unison— nor- 
mally to D— and is played with a turkey quill. Kit’s 
dulcimer fills the melody line and illustrates the 
technique of finger-fretting on the bass (drone) string 
to reach a melody note not available on the melody 
strings(s). 

Will The Circle Be Unbroken D Ionian: A staple 
item in any string band’s repertoire, this A.P. Carter 
tune is guaranteed to provoke even the most close- 
lipped audience to at least a gospel hum! We learned 
this, as most bands do, from a thousand nights 
singing around the kitchen stove. Keith sings lead. 

John Brown’s Dream D Bagpipe: This widely- 
known fiddle tune is played here as a three-part 
round and shtStvs off three different voices £f the i ' 
dulcimer. It's tough to keep the beat, and dqmefcfrrtes 
we end up playing John Brown's Nightmare. Woody’s r 
"Galax” dulcimer kicks off the tune, followed by Kirs ^ 
3-string "backpack” dulcimer, and finally joined 'by 
Keith’s favorite “teardrop." Thanked?!) 40 , former^! ’ 
band member Bill Wallace ifor this' arrangement.; . *■ 1 


Keith Young: 


Kit Connatvay: 
Rqbin Gaiser: 


Woody Padgett: 
Neal Waters: 


Bass, Dulcimer Cohn 
Brown's Dream, Ragtime 
Annie), Vocals 
Dulcimer, Fiddle (When the 
Fiddler), Vocals 
Guitar, Dulcimer (George 
Collins, Uncloudy Day, 

Darcy Farrow), Bass 
(Ragtime Annie), Vocals 
Autoharp, Dulcimer (Western 
Country, John Brown's 
Dream), Vocals 
Guitar, Banjo, Vocals 




Tile fdilCfyn Dulcimer Band is made up of five urban 
y\ fhitldniers whonfet through a mutual love of traditional 
country S\d rfiffuniain music. Enthusiasm for this music 
iDM&htken us from dulcimer builder Keith Young's 
h yhvingn)orn. t6 public performances all over the 
. Washington, D.C. area. Some of our happiest / ~ 
'flhp^qrances have been at Colvin Run Millj-a beautifully 
/Ustofed 18th century grist mill owned and; operated by the 
C Fairfax County Park Authority in Noffhem Virginia. We 
'topic omr.slajne from the mill and siiU‘'ehJOy~playjng^ there 
InTrje shddojof the friendly old tree on a 'warm Sund 
; We' all play the dulcimer phis more ijhun a; dozen other 1 
instruments among Two dulcimers with guitar, 
dtohafp tw| bq?s is a favorite combination although 
■eW been experimenting with new Arrangements, mixing 
ndjmO^hing our inSCfdfnents and voices to get a tradi- 


Collins D Ionian: Although many versions h,,t onc our °“ " Lam ' 

ng exist, 4 learned rthjs one frohva 1 in « ^ Ranging the^al^ds, fjddle tunes, and gospel 


George 
of the song 

recording of Californians KathY'Larisch and 
Carol McComb. Tlje vocal harmonies hooked Kit 
and Robin and the^twp dulcimers playing in 
harmony create tJieVhgunting merpd suggested by the 
lyrics. . — _ y \\i * • J A 

Uncloudy Day D Ionis'd: Learned from the 
Simmons'Family of Mountain VieW,'. 
lovely hundred-year-old J-K- AluPod 1 
become the band’s signaturq'byni 
dulcimers are in perfect tui 
rain in its tracks. While 
strumental, the wor dsy* 
found in many country 
Lorena G Ionian! Neaf kept singing this ( 

War ballad by H.D. Webstjer and Jl'P: We! 
we were forced to work it otit for at least 
dulcimer. Kit’s "tremolo mandolin" effect I . 
bridge or minor part wag the tresu(t — thp tf< 
played only on the melody strings. Odr yersioi 
on Neal’s and Robin's duet to call up that nostalgic, 
easy-flowing sound. 




songs 'iahies us far away from ,the demands of our other 
i lives as' soil scientist, speech pathologist, English. teacher, r - - 
W electrical engineer and Air Force office f. Visits to our good 

friends in Carroll and Grayson Counties in the jnountaihsy.. ^ 
of sourt/iwest Virginj'^tUrry us even further— righttQ tfe^"if\ 
source of the sweet rousing melodies we love sdwelj^~ 

Credits 

Cbi«t design' and ariWbgk bycCarol S. Muther 
pfioto by ChlckfHarrity 
Dulcimers handcrafted by Keith Young, except 
as hoted 

Produced by: 

The Mill Run Dulcimer Band 
\\ • 38J5 Ken^ale Rdad 

At^nandyeV-y^rginia 22003 
1980 R. Catherine Connawayi Robin R. Gaiser, 
Elwood P. Padgett, Jr., Neal R- Walters, 


Side Two 

Pretty Little Dog A Aeoliarft/Thi&fcld fiddle tune 
has gradually evolved into Kit’s dfiicjfngr: 
showpiece. She would like tp dedicate this to her 
own pretty little dog "Dulcie^tyttK.’’ (wonder 
where she got that name?) 

r s.<. o- 

Darcy Farrow D Ionian: Learned from the Ian and 
Sylvia recording, we think this js th'fe^frst version 
featuring the^lulcimer. The song ^as written by 
Tom Campbell and Steve Gillette fulfilling a 
college class assignment to write a new. song with 
an old sound. We didn't realize that we shared a 
common interest m the song uhrtf Rdbin started 
humming the tune one day and Neal and Kit joined 
in as if they had rehearsed it. It just took off from 
there. 


ly’s “tour 
on, with no 



MAJOR 


Waynesboro, VA 

- h V ' \\r i 1 ' 


Jesu, Joy of Man’s Desiring Woody's 
f^rce’Lis the definitive autohaTp vetsio 
apologies to JjS- Bach. Played with flourish and 
verve to Robin’s superb guitar accompaniment, 

Woody says the secret is not to smile while playing 

Turn Your Radio On Anothfer-song we’ve heard all 
our lives. It was Written by the prolific gospel 
writer, Albert E. Brumley, who also wrote I’ll Fly 
Away, among o^any, many others. If this lively 
gospel song doesn’t get you "in touch with God," 

It will certainly raise your spirits. Kit and Robin 
sing duet with Neal and Woody joining in. 

Ragtime Annie D Ionian: Also known as Raggedy 
Ann, this irandthdr standard frotr^the string 
band traditidiL Jyeith plays- dulc&rter^ Using two- 
- finger chords (melody and middle strings). This 
song features the dancing of “Murphy Kit's 
limberjack pr dancing doll. Murphy was named 
after Murphy’s tifW which stated that if anything 
can go wrong, it will! True to form, ^urphy fell 
off hiSVcibk during the first cut of this song. Like 
the rtSt of uH} he was probably just nervous about 
makiriglkis-fifst album. At any rate, heand 
Raggddy AnjJ make a nice couple. 

Wheii the. Fiddler Has Played His Last Tune For 
The Night A beautiful song of obscure origin. We 
ned frfrom -a ,Guy .Cafawan recording. Kit tries 
Ira fiddle passed' down from her great 

icle. slehrand Robii* pI^V the ptarcrossed lovers. 










6. Get a Job— The Silhouettes 


Side One 

1. Runaround Sue— Dion 

2. Leader of the Pack— The 
Shangri-Las 

3. Maybellene— Chuck Berry 

4. The Boy from New York City — 
The Ad-Libs 

5. Hey Baby— Bruce Channel 

6. Chapel of Love— The Dixie 
Cups 


Side Two 

1. Sixteen Candles— The Crests 

2. There’s a Moon Out Tonight— 
The Capris 

3. Venus— Shocking Blue 

4. A Little Bit of Soul— The Music 
Explosion 

5. When We Get Married— The 
Dreamlovers 

6. Last Kiss— J. Frank Wilson 


Side Three 

1. In The Still of the Night— The 
Five Satins 

2. Denise— Randy and The 
Rainbows 

3. You Belong to Me— The Duprees 

4. Stay— Maurice Williams and 
The Zodiacs 

5. Happy Happy Birthday Baby— 
The Tuneweavers 


Side Four 

1. He's So Fine— The Chiffons 

2. Hey Paula— Paul and Paula 

3. Bo Diddley— Bo Diddley 

4. 1 Wanna Love Him So Bad— 
The Jelly Beans 

5. Rescue Me— Fontella Bass 

6. Expressway to Your Heart— 
The Soul Survivors 


cnm r 

A5-«^Higi 


High Life* 


c)im r 


High Life® 


A Product of Collectables Records Corp., Box 35, Narberth, PA 19072 
Album Deilgn by Lopchiniky Graphic Design 





NLP-2987 • STEREO 


(gga) 


THE GOLDEN HITS 

OF 

HMEB OMSPD 1 asadl SSSfi 



with THE FOGGY MOUNTAIN BOYS 


VWi/1* 


NLP 2087/STEREO 


The Grand Ole Opry in Nashville, Tennessee has often been called the 
“ Cradle of Country Music.” For 40 consecutive years, a weekly Country 
Music radio broadcast from the Grand Ole Opry has made Nashville. 
Tennessee the “ Country Music Capital of the World”. There are many 
different types of Country & Sacred Music featured on the stage of the 
Grand Ole Opry House in downtown Nashville: however, perhaps the most 
truly authentic Country Music style is that performed by Lester Flail & 
Earl Scruggs with 5-string banjo accompaniment and this type of music 
is known as bluegrass. 

of Lester Flatt and. Earl Scruggs 

WITH THE FOGGY MOUNTAIN BOYS 


The Golden Hits 


Side 1 

FOGGY MOUNTAIN BREAKDOWN 2:39 

E. Scruggs Peer International/BMI 

SALTY DOG BLUES 2:28 

R. Wiley/Z. Morris Peer International/BMI 

WE’LL MEET AGAIN, SWEETHEART 2:41 

E. Scruggs/L. Flatt Peer International/BMI 

ROUND TOWN GALS 1:34 

(Instr. by Allen Shelton) 

Russell/Eanes Starday/BMI 

DOIN’ MY TIME 2:46 

Jimmie Skinner Fred Rose Music/BMI 
Side 2 

ROLL IN MY SWEET BABY’S ARMS 2:35 

Wm. York Starday/BMI 

FAREWELL BLUES 2:27 

E. Schoebel/P. Mares/L. Ropolo Mills Music/ 
Edwin H. Morris/ASCAP 

MY CABIN IN CAROLINE 2:36 

L. Flatt/E. Scruggs Peer International/BMI 

BENDING THE STRINGS 

( Instr by Allen Shelton) 1 :50 

A. Shelton/Jim Eanes Starday/BMI 

PREACHIN’, PRAYIN’, SINGIN’ 2:28 

E. C. McCarty Acuff-Rose/BMI 


The origin of the bluegrass sound starts with the development of a specific 
three fingered style of 5-string banjo picking by a Carolina boy named Earl 
Scruggs during the time he was performing will Bill Monroe and his Blue- 
grass Boys. Earl developed his three finger banjo playing appearances on 
the Grand Ole Opry in Nashville and it caused a sensation among Country 
Music fans. Soon the banjo was in demand and it is now one of the biggest 
selling musical instruments in America. 

The Martha White Flour Company, recognizing the tremendous demand 
for the bluegrass style of Country Music and noting the tremendous popular- 
ity of the Flatt & Scruggs group, were the sponsors who helped to bring 
the Flatt & Scruggs group to the Grand Ole Opry. The Martha White song, 
a theme composition used to start and end the many Country Music Shows 
sponsored by the Martha White people, became so popular that it was 
performed by Flatt & Scruggs at New York's famous Carnegie Hall. With 
the demand for personal appearances ever growing, and with a succession 
of hit Country records playing on America's radio stations and juke boxes. 
Flatt & Scruggs have become one of the greatest attractions in the Country 
Music industry. As the folk music boom hit America, the demand for Flatt 
& Scruggs and their bluegrass music became even more popular and there 
followed a series of successful appearances on the Beverly Hillbilly network 
television show. In this particular album are assembled several of the most 
prominent songs associated with the Flatt & Scruggs group and these are 
songs that have been constantly performed by Flatt & Scruggs on the stage 
of the Grand Ole Opry. and on their hundreds of personal appearances. 

Don Pierce 


Portions of this album have been electronically reprocessed to simulate stereo 
Distributed by STARDAY-KING RECORDS INC.; Box 8188: Nashville. Tennessee 37207 
Album Design by: Dan Quest Art Studio 





GALE MAAG, Guitar, Vocals ; JOHN THOMSON, Guitar, Keyboards, Vocals; NILES NAAKTGEBOREN, Bass, Vocals; KURT BARKDULL, Percussion. Vocals. 


re.c©ri?5 

© & ® CHUCKIE BABY MUSIC/STAFF RECORDS 
All rights reserved, Unauthorized dupli- 
cation is a violation of applicable laws. 


Produced by Tom Tatman and Eddy. Engineer: Tom Tatman. Recorded at Catamount Studios. 
Mastering: John "Billions and Billions ot Records” Eberle. Cover Concept: Dan Powell and Kurt 
Barkdull. Cover Photography: Dan Powell. Special thanks to Chuck Lackner, Denny Price and 
the staff at Staff, Checker, Craig Parker, Paul Lubben, Dan Hummel, Annie Thomson. Denny 
Gibbs, Tom Barry, Bobby Thompson. Live technicians: Jeffrey S. White and "Big" Tom DeVries. 


Marketing and Distribution 

Staff Marketing 
P.O. 7341 

Wichita, Kansas 67207 
(316) 882-7315 
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O Late night driving 
“ If we only knew 
Open up 
It's a sin 
^ The jester 


"I We can take you there 
The journey 
Love is here to stay 
You 

Wynford 

Misstreated 


ProTUTT^njid ent|ihof*lCTP^ 
Recorded til Rocknelc! Studio 
Published by Sunlnfry Music- 


Hobo are - 
Stuart Harriso/i 

-vocals, accouslic quit a r 
Colin Duggan 
-vocals, accouslic and elect ric ciuilar 
John Morris 
- \ ocals, accouslic and electric lead cjultar 
Paul Cobbojpl 
-bass guitar and bow bass and keyboards 
Steve Bull 
-drums 

• * 

s l<?-Rt>qer Davies |t|tit*s| vocal on Open up), Paul Hooper, Ray Martinez, 

* # ^ Pique Withers, Kips, Rouen and all involved. 

Special thanks lo^Kiifgsj^} and Charles Ward and all at Rockfield. 

De-si.lifiin^ Art Direction UobSearles 
Phfflogfdjdiy Keilh Morris 

\n 

SS3S5S SS&SZZ— BoSiraa' 
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LSP-2583 




LIVING STEREO 






Ready to record — Dan Blocker 
(Hoss), Mike London ( Little Joe), 
Lome Greene (Ben) and Pernell 
Roberts (Adam) 


BONANZA LPM/LSP-2583 


Produced by Darol Rice 

Dialogue by Frank and Barbara Cleaver 


“Bonanza,” the color TV show with more than forty-two 
million viewers in the United States, and recent winner of the 
TV Guide Award as "Favorite Series,” is now in its fourth 
year on NBC-TV. 

In this album, we present another facet of the talents 
of the members of the famous Cartwright family as they 
sing with individual styles as divergent as the characters 
they portray each week in their famous NBC-TV show. The 
occasion is a Saturday-night party at their ranch, the Ponderosa, 
where neighbors join with them in a surprise celebration. 
Fiddlin’, banjo pickin’ and guitar strummin’ are the order of 
the day as Ben, Adam, Hoss and Little Joe sing — individually 
and as a group— many musical favorites of the era. 

The biggest surprise of all for you forty-two million fans, 
however, will be the ease and skill with which your favorites 
branch out into this new dimension of their careers. 

We’d like to know if you’re as excited about our four new 
singing stars as we are. Please let us hear from you. 

Steve ShOLES, Manager 
Went Coast Opcratiunn 
ItCA Victor 
1610 N. Vine Street 
llotlywooit tH, California 


SIDE 1 

Bonanza (ascap o:S 9 ) 

Sourwood Mountain (ascap i : so) 

Sky Ball Paint <bmi 2 . 12 ) 

Early One Morning <p.d. 2:is> 

Ponderosa (ascap iao) 

Careless Love (ascap 2 : 43 ) 

Skip to My Lou (ascap i.-47) 

In the Pines <bmi 2:bb) 
side 2 

Happy Birthday (ascap o.-i 7 ) 

My Sons, My Sons (ascap 2:20) 

The Hangin’ Blues <bmi i:2s> 

Shenandoah (p.d. 2:oo> 

Miss Cindy (ascap 2:22) 

The Place Where I Worship (Is the Wide Open Spaces) (ASCAP 3:44) 

Musical Director: Billy Liebert • Recording Engineer: A1 Schmitt . Composite 
and Re-recording: John Norman • Dialogue Recording: Dave Hassinger 
Recorded at RCA Viclor'e Music Center of the World, Hollywood, California. 

OTHER RCA VICTOR ALBUMS YOU WILL ENJOY: 

How the li'esf ll'as R on LOP/LSO-6070 

Lure of the H'exf Sons of the Pioneers LPM /LSP-2356 

A Touch of Velvet Jim Reeves LPM /LS P-2587 


O 1902, Radio Corporation of America • Printed In U.S.A. 
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O-JAYS Look Oiftt. Your Shoulder • 

JAMES BROWN . Papa's Got A Brand New Bag 


• KOOL & THE GANG Kool & The Gang • IMPRESSIONS . IP s' All Over • 

GREEN BERETS ' LordjSfnd Mi Somebody • DELEON ICS Somebody Lores You • JERRY BUTLER NePerGonna Give You Up • 

V LUTHER INGRAM Ain’ kfytaf pairin' You For More Reasons Than One • FRANKIE & THE SPINDLES ~ Count To Ten • 

: MIRACLES Bad Girl ’• ' TYRONE DAVIS Turn Back The’Hamls Of Time • MANHATTANS tyllfy Heart Could Speak • 

NATURAL FOUR Why Should Xftfc/K TEMPTATIONS The pay You DpThgffij&t'oubo • S STAIR STEPS Oah Child 

. ** * ' . 
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STEREO 


■> tiR-cR- 



CATCH 22 



tMlips Itf.lifi- loe-rt «>(.«!« 


Molly tlnftn ’rayiiinir-U A vowta 


,'friiM tintlli— Cfillsr fr iw-slf 


Rocordnd ill Colostlal Sound, NYC — B/ 1 5/81 A 8/16/81 
Producod by Stove Addabbo A Tho Bounce 
Enylnoorod & Mixed by Sieve Addabbo with Cheryl Smllh 
Mnslorod at Slorling Sound, NYC, by Jack Skinner 


Sloovo design by Murray Bream, -in 
Cover Art by Bill Vnllely 
Pholoqraphy by Donnls Sullon 


Plunso mnii nil corrospomlonco lo 
Oiwo Hull/ dm Bounco 
r,o JfM Record* 
3010 Kennedy Rd 
South Plninlmld, NJ 0/0110 


Things That Go In The Night! 


side two 

Killing Me 2:26 

(B HahniM Hahn) 

Changing 1:56 

(M Hahn) 

Maybe Tomorrow 4:07 

(L Lachmann) 


side one 

Don't Tell Me 3:20 

(L Lachmann) 

No Choice 2:55 

IM. HahwB Hahn) 

Another Instant Romance 2:59 

(IV Smith) 







Side One The Lewis Flense Brothers- Jim Lewis 
LPJay a Song 

Percussfon-Oeorgle Le Hoop From Farts 
ftc«s-Henn/ AhrensfieJd 

2, Becfeive -Action 
Words-Bruce Dalziel 
Bass- Ed Kantner 
Electric Ouifars-£d Frank 
Drums- Georgie Le -Hoop From 

3, Hulsey Cienega 
Bass-Ed Kanfner 
Drums-Fred Nebula 

4, Emily 

5, Pep Boys 
Words-Bruce Dalziel 
Bass- Karl Klinger 
Drums-Oeorgie Le Hoop From 
Back-Up UocalS- Jerry Siekr 

Side Two 

1, Tomorrow Yn Be 
Bass-Karl Klinger 
Drums- Bili Mallick 

2, Wakima River 
Words-Bruce Dalziel 
Banjo-Qeorge Hertz 

3, Lucy 

Bass-Kart Klinger 
Drums- Bill Mallick 

4, Cairn Between the Thunder 
Bass- Henry Ahrensfjeld 
Drums-Georgie Le Hoop from Paris 
Back-Up Uocals-Pafritia Lewis 

5, Telephone Man 
Bass-Karl Klinger 
Drums-Georgie Le Hoop from Paris 

Elue Been Out 

Back-Up OocaVOlanann Wupkn, Henry Ahrensfield 


,CJiemFieagty5cott Fleugle 


Recorded At* 
Parkway Recording 
Produced And Engineered By: 
Glennfleagle 

Artwork By;5herrl Bogolub 
Our ’Sincere thanks to; 
The Musicians 
Lyricist 
Artist 

W/haContributed Their time 
And talent to this Album 
thanks for the Drums Jerry 
All 3ong Written 
And Performed By? 
the Lewis Fleagle Brothers 
except where noted above 
Copy Right 1982 
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NACEMOS 

JULIO 
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A L - 1 2 
STEREO 

® 1973 


Lado A 


Lado B 


ASI NACEMOS 
TENIA UNA GUITARRA 
BLA, BLA, BLA_ 

HACE UNOS ANOS 
ALGUIEN QUE PASO 


NINA 

A CHICAGO 
DA HIL SAYO 
NO ES VERDAD 
24 HORAS 


AS 

mAEK/DS 

JULIO 

IGLESIAS 





'rrtf-l 


"in’ mom/ 

7 / 7 

. /ftw' 

i PRODUCT OF 
IjMfllA IIHJOKOS 




IN A HUMBLE PLACE 
IT CAME UPON THE MIDNIGHT CLEAR 
MARY’S LULLABY 
SILENT NIGHT, HOLY NIGHT 
O HOLY NIGHT 
O COME, ALL YE FAITHFUL 
THE FIRST NOEL 

OH LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
DO YOU HEAR WHAT I HEAR? 










Side 


DO YOU HEAR WHAT I HEAR? (BMI) 

IN A HUMBLE PLACE (BMI) 

THE FIRST NOEL 
MARY : S LULLABY (BMI) 

SILENT NIGHT. HOLY NIGHT 

Side 2 

OH LITTLE TOWN OF BETHLEHEM 
IT CAME UPON THE MIDNIGHT CLEAR 
O HOLY NIGHT 
O COME, ALL YE FAITHFUL 
AWAY IN A MANGER 

The selections arc in the public domain except where noted. 
Previously released on CS 9520. 


Tonight is not for trimming the tree. 
Not for the ho-ho-ho’s and the sleigh 
bells. The eggnog and the tinsel. 
Tonight is for serious. 

In the harsh glare of fluorescent 
lights, a woman steps up to the micro- 
phone and sings of magic and love 
and Christmas. Songs of stars and 
midnights and birth. Of a time when a 
Child was born on a bed of straw. 

Despite the 20-plus piece orchestra, 

• the attention is at the solo mike. Be- 
hind the music stand, Anita Bryant, 
her face glowing, sings the songs we 
used to know. Of Christmases we all 
remember but never had. The words, 
timeless and wise. 

For once the soundproof control 
booth, usually filled with Countess 
Mara ties, heavy bracelets and loud 
jokes, is hushed. Only two ever- 
graying engineers, watching the glow- 
ing dials for each heartbeat. 

In a world where people think it is 
more blessed to receive, Anita Bryant 
gives what means most: herself. 


Back cover photo: Bob Calo/Manufaclured 
by Columbia Records/CBS, lnc./51 W. 52 
Strecl. New York, N.Y./® ‘■Harmony," ft . 
"Columbia," Marcas Reg, Printed in U.S.A. 
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j 710CX14 IS- 

Tim (McAllister: Vocks, guitar, keyboards, drum programming 
Dennis Childers: 'Keyboards, key bass, vocals on 'Tonic' 
(Bryan DeHart: Drums 
“Evan: String bass 

'THIS ALBUM 'WAS: ' 

recorded (February '86: the Sound Shop, (Portland, Oregon 
O recorded Hpvcmbtr 87: the ‘Parallel Strategy, Cincinnati, Ohio 
(Produced and engineered by Timothy (McAllister 
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fLOCXU FOUL'D LfKZ TO THMCX 

Tim Wagner, (RflndySimonatU and Dave Aryer for their priceless service 

Joe Schomas, Doug Lucky, Darren (Helm, Steve Hooke Tan “Roberts, 

‘Wayne (Palmer, (Rfiy and Ti^ndy Lasco, Phil ‘Bernhard, Teressa Wing, 

Jerry (Michaels, Janelle Schmunck, Tanya and Christy, (Kyrt Werner, 
fUanLakg, Tim Spransy, Dan Zimmerman, Leon and (Mark, S-2, , 

Cary Lindsay, Jcdy Winchester, Qeorgt 'fjehmond, Walt Witham, 
i (Bob Haye, Harry Earned, Caesar 'Xplinowski. (Michael Wilson, 

* * and all our friends in Portland, Salem, Seattle and Cincinnati 

Also ‘Battlezonc productions, the 'theo (Hflz- crowd) thespians'+Either-Or, Subterranean Cafe, 

Ariel, Undercover, Envoy, Saint, Servant, 1 Sorter (FCCM, The Cutting "Edge, and TdR, at Concept Printing 
| Special thanks to Echo Theatre for the studio 

Thank.you Lord, alot has happened in five years 

Album cover design by Thomas Wolfe 
Tror^cover silhouette photo by Don Anderson 


Overdosed and still empty. Slowly one comes to understand that there is adifftrencc Between. Beinq entertained 
and Being refreshed. Slowly one comes }o understand. (Michael Wdstpi) 
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Dll . 

Torjlockw booking, correspondtnce.mercfuind , 
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or information sends A S-E. to flack. Id, 221 Emmery}, Cincinnati. Ohio 4S219 
© 1987 Qraceland, manufactured and distributed by (jractland Inc.. P-OTBo^SilS, Wduk&an, IL 60079 


your eyes o 

(Words and Music by McAlRsUr) 

The stars in the heavens 
and all the tights up in the sky 
t)OU put them high above this •worn 
way up there so I might see 
att the wonders of your Cove 

•The 6Cazing fire in your eyes bring the truth 
they cut me life a knife to the bone 
this is the real thing I've got to confess 
caU my name and ill come home 
I see it all in your eyes 
I looked so Cong searched so hard 
thru the cities far and wide 
to find a Cove as true as yours 
/ see it att in your eyes 


upside doumO 

(Words by McAlUsur /Music by Childers, McAlUsur) 
A fairy tote 

a story for Cittte girts and boys 

a moral lesson in a once upon a time world 

the seeds art sown among the rocks 

the birds among the thorns 

some take hold. 

others simply blow away 

The child grows old 

the world smites and catts him friend 

come stay awhile there’s ptenty of time 

let the fun begin 

too late for sorry 

years later as he looks around 

ens his eyes 

vastations wide, deep, so long 
there’s noplace to hide 
‘ When you’re upside down 
all the world's spinning round and round 
The wind blows cold 
it stings, stirs, slaps the fact 
a child with, fear 
turns to a man so fitted With hate 
but there was a story so long ago 
it was told though many would doubt 
like a seed watch it grow 


come away o 

(Wards by McAlUsur /Music by Childers) 

I'm calling your name 
its my voice you hear 

I'll hold you close t it there’s nothing Itft to fear 

To a quiet place welt go 

leave this alt behind 

Tor I am yours and you are mine 

Come away with me 
far beyond the mountains 
far beyond the seas 

Come into my arms and rest awhile 
though so young 
you re weary and tired 
I have things to show you 
things for you to hear 
and we have songs to sing 
forever it starts right here 


big boys o 

( Wards by McAllister / Music by Childers, McAlUsur) 

•Big boys they don't cry 

'Big boys their eyes are always dry 

The fighting downstairs is att you can hear 

turn up the music and cover your ears 

silence is spokfn and words can’t contain 

the desperation fell the fear that remains 

Big boys they don't cry 

“Big boys their eyes are always dry 

The house seems so empty though everyone's there 

you quietly sit and hide m your chair 

'Big boys don't cry they don't feel the pain 

pretend it’s not there to show is to shame 

But Isay cry life rainfalls from the sky 

you feel the pain and so do I 

turn to the one who can 

heal your heart let you cry again 

Big boys they don't cry 

Big boys their eyes art always dry 

Listen, Jesus cries for you! 


panic 

Cl Vords by ’Palmer, McAllister / Music by Childers) 

Tonic in the air 

there's panic panic everywhere 

panic in the stars 

without you 

you were once so full of love and compassion 
you would do about anything 
to help someone out 
But now / thinfethal fend of love 
is just old fashioned 
and good men are just on the t.v. screen 
and in your mituf 
ft's so psycologicat 
mathmatical 
sublractional 
diabolical 

you better get baefeto the 
they call Cjod's only Son 
cause youre playing with a loaded gun 
without a doubt without a second thought 


10,000 years o 

(Wards by McAllister / Music by McAlUsur, Childers) 

10,000 years have come and gone 

the message of our father 

still lives on in our hearts 

9ft is coming life a thief in the night 

to replace the wrong with what we 

know to be right 

40 days and nights we spent on the sand 
following the star in the sfe) 
to the 'son of man' 

we are J men from the east we have come 
to find the words to a song 
that so long has been left unsung 
10,000 years 10,000 years 
3 days and nights we spent on the hill 
wailing for the message we are still 
for the son of man you best prepare 
or unexpectedly he will find 
your heart unprepared 


watch hero 

(Wards by McAlUsur / Music by McAlUsur, Childers ) 

9fpw I lay me down to sleep 

a the Lord my girl to feep 

hanfehimfor the good things he's done for i 
In the morning when / rise 
I lift my eyes up to the sky 
and asK_him to watch 
watch her for me 
l was waiting so long 
to sec just who you'd bring me 
now that she is here 
I thanfeyou Lord 
I was asking questions 
then you brought the answers 
in your word that you left for me 
If you feed the same way 
that [feel today 

lift your hands and thanfethe Lord above 

Cause I was asfeng questions 

then you brought her to me 

now that she is here we'll be as one 

9(fcp watching her 

watch her for me 


disposable people 

(Words by McAlUsur /Music by Childers) 

‘ Wash and wear 

there 's a refund when were done 
throw them out the door 
well try another one 
Well ignore them 
we ll abuse them 

turn our baefe and leave them behind 

it's a brave new world 

we've got to stay up with the times 

'If we close our eyes and wait 

this world will be a belter place' 

in the morning we will find beside us 

is another new face 

a new car 

a new wife 

We ll divorce them 

we ll abort them 

just leave them 

if they aren't what we desire 

get out of the house 

if it's getting too hot from the feuhenfirt 
Jesus says he loves us 
but its really rather hard to understand 
when there isn't any love for miles 
in this disposable land 


arv(ious 

(Words and Music by Childers) 

I'm so anxious 
I can’t wait 
I'm so anxious 
don't be late 

Glory to glory to glory to glory to God 
ikosanna 


wordly wisdom 
+ human logic 
■ Jesus 

= messed up minds 
one 
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Jim LP 105 


EVANGELIST JIMMY SWAGGART 


OTHER JIMMY SWAGGART LP'S 
A MUST FOR YOUR COLLECTION 




LP 101 — SOME GOLDEN 
OUTBREAK 

Some Golden Deybreak 
The Joy That Came To Me 
I've Got A Longing To Go 
Closer Dear Lord To Thee 
Let Me Tell You About 
Jesus 
And Me 

A Day That Will 8e 
Took My Burdens 
He Bought My Soul 
Heavenly Road 

Jesus Use Me 


LP 106— AT AN ALTAR 
OF PRAYER 

The A GrH l *Spackled'Bird 
Around God's Throne 
I See A Crimson Stream 
I Wouldn't Take Nothing 
For My Journey Now 
Just A Rose Will Do 
The Little Wooden Church 
My Home Up Above 
Those Shining Lights 





Dear Jesus Abide With k 
II You Believe 
Where The Roses Never 


LP 103— IN THE SHELTER 
OF HIS ARMS 

In The Shelter ol His Arms 
I’ll Never Be Lonely Again 
Friendship With Jesus 
(Instrumental) 

In The Sweol Bye and Bye 
Vacation In Heaven 
Led By The Master's Hand 
There'll Be An Answer 
Bye and Bye 
Just A Closer Walk With 
Thee 

Tell My Friends 
Feeling Mighty Fine 
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Glory Land March 
The Old Rugged Cross 


LP 108— SOMEONE 
TO CARE 
Someone To Care 
On The Sunny Banks 
He Touched Me 
At The End ol The Trail 
The Most Important Thing 
One More Valley 
The King and I 
Keep Walking 
His Hand on My Shoulder 
Take Up Thy Cross 


W) 


LP 104— I'VE GOT 
NOTHING TO LOSE 

I've Got Nothing To Li 


In the Garden (Instru.) 

II We Never Meet Again 
Somebody Heard My Prayer 
Where Could I Go 
A Hedge All Around Me 
When I Wake Up In Glory 
My Sms Are Gone 
God's Valley ol Peace 


LP 109— YOU DON'T 
NEED TO UNDERSTAND 

You Don’t Need To 


For many years we have wanted to record an album, that we felt had the touch of God in every song. We are 
certain this is it. We have had the privilese of seeing many people blessed by our recordings, and we are so 
thankful for this. HOWEVER. WE FEEL THIS ALBUM “I’M NEARER HOME” IS GOING TO TOUCH 
MORE PEOPLE FOR GOD THAN ANYTHING WE HAVE DONE. 

Joining for the first time with Jimmy’s Piano, is his Sister Jeanette, playing the great Hammond Organ, with 
that special Brother and Sister touch. This one is different. Music that will lift you up to heavenly heights and 
songs that will help you to see Jesus. 

When this Album was finished and the Musicians and Engineers were listening to the playbacks, you could 
feel a hush settle over the Studio. Many eyes were wet with tears, as the presence of God hovered near. We know 
this one is going to help many a weary traveler on this old road of life, and somehow as the sun sets after an- 
other long day we can look forward with that blessed hope. Knowing I’M NEARER HOME THAN 1 WAS 
YESTERDAY. 

THE PRODUCERS 


Presents 


SIDE ONE 

1. I'M NEARER HOME 

EASTMAN - SESAC 

2. I'VE NEVER LOVED HIM BETTER 
THAN TODAY 

SLAUGHTER - SESAC 

3. JESUS THE NAZARENE 

ARR. SWAGGART 

4. AT THE ROLL CALL 

WEATHERINGTON - SESAC 

5. SUPPERTIME 

STANPHILL - SESAC 

SIDE TWO 

1. THE ANSWERS ON THE WAY 

GOODMAN - SESAC 

2. IN MY FATHER'S HOUSE 

HAWKS - SESAC 

3. HEAVEN (Instrumental) 

ARR. SWAGGART 

4. GOD WILL PROVIDE FOR HIS 
OWN 

VANZANT - SESAC 

5. ONE BY ONE 

P. G. 


The World’s Moat Unique and Touching Sound in Gospel Music 


All Jimmy Swaggart LP's will play on Mono or Stereo 
Record Players with the best in compatible sound. 

ALL ALBUMS ALWAYS IN STOCK 
Recorded at Sun Recording Studios in Memphis, Tennessee 

CHECK YOUR NEEDLE. A FAULTY NEEDLE WILL CAUSE YOUR RECORD ARM TO 
SKIP, DISTORT YOUR SOUND AND RUIN YOUR RECORD. 


For Information on Prices (Both Wholesale and 
Retail) on 111 Jimmy Swaggart -Ulmnts Write: 

Jimmy Swaggart 
Jim Record Dept. 

Baton Rouge, La. 70821 


Jim LP 105 
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Side 1 

i_WE WON'T GIVE UP 

(Danny Taylor, Dandra Publishes ASCAP) 

2— USE ME AS YOU WILL 

(Gerry Jones, The Gerry Deconte’ Consortium ASCAP) 

3— CAUGHT UP 

(Bobby Jones, Dandra Publishing ASCAP) 

4— IT AIN'T EASY 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 

5— joy joy 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 

Side 2 

1— YOU REASSURED ME 

(Moses Dillard & Sharon Michalsky, Tex-Town Music, Inc. BMI) 

2 — THAT’S HOW JESUS WORKS 

(Gerry Jones, The Gerry Deconte’ Consortium ASCAP) 

3— CLOSER TO GOD 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 

4— FOLLOW ME 

(Danny Taylor, Paragon Music ASCAP) 

5 — SNATCHIN' ALL THE CHILDREN FROM THE PITS OF HELL 

(Danny Taylor, Paragon Music ASCAP) 


CREED 

RECORDS 


101 1 Woodland Street. 
Nashville, Tenneaaee 37206 


Executive Producer 

Produced by: Danny Taylor 

Recorded At Ben Speer Music Studio 

Recording Engineer- Stephen Speer 

Remixed by: Stephen Speer and Danny Taylor 

Photography: Michael Borum 

Album Design: Dan Quest Art Studio 

Mastering: Hank Williams, Ill-Woodland Sound Mastering 

©© I860 Nashboro 

IF YOU ASKED TEN DIFFERENT ARTISTS TO PAINT A SUNSET, 
YOU WOULD PROBABLY GET TEN DIFFERENT POINTS OF 
VIEW. THOUGH EACH IS DIFFERENT, EACH WOULD STILL BE 
A SUNSET. BOBBY JONES HAS RECORDED TEN DIFFERENT 
STATEMENTS IN THIS ALBUM. SOME ARE HIS OWN, AND 
SOME ARE THOSE OF OTHERS, ALTHOUGH EACH IS VERY 
UNIQUE IN THE WAY THEY SEE GOD AND DESCRIBE HIS 
LOVE AND CAREf EACH STANDS AS WHAT THEY ARE, A 
SONG FOR YOUR ENJOYMENT. 

DANNY TAYLOR 

I AM PROUD TO DEDICATE THIS ALBUM TO MY MOTHER 
AND FATHER, AUGUSTA AND JIM JONES. 

BOBBY JONES 



"WARNING: UNAUTHORIZED 
REPRODUCTION OF THIS 
RECORD IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO 
CRIMINAL PROSECUTION /’ 



ALSO AVAILABLE ON 8 TRACK AND CASSETTE 





BOBBY- JONESANDNEW- LIFE- 
THERE IS HOPE FOR THIS WORLD 


Bobby Jones and New Life has been said by many to be the premier 
inspirational ensemble in this nation. The versatility and style In their 
performances in song is indeed a classic example of artistry. The audience 
listens and watches in amazement and excitement as virtually every member 
of the group captivates your mind and soul and your heart with each 
harmonic inspirational melody. 


You’ve Got To Give An 
Account For Yourself 

Ain’t No Mountain 
High Enough 


The artistic resources within the ensemble are phenomenal for versatility. 
Six mastered lead vocals accompanying Bobby Jones in his repertoire of 
songs; songs that could only be classified as "a message to any and all people, 
the lost and the saved, the loved and the loveless, the rich and the poor, the 
remembered and the forgotten." 


He Will Step Right In On Time 
I’ve Been Searching 
There Is Hope For This World 


Bobby Jones, an outstanding leader in Nashville for many years, is the 
originator and founder of "Project Help," an organization established to aid He Brought Me From A 
people in their needs. This was perpetuated through concerts performed by Mighty Long Way 

Bobby Jones and The Project Help Choir. Tickets were purchased either by 

donation or canned goods to help pay rent, utility bills and feed the families of j, m jjappy With Jesus Alone 
the needv. rtfj 


In 1972. Bobby was one of the founders of "The Black Expo" In Let Us Go Into The 

Nashville. It is presently held at one of Nashville’s largest arenas, the House Of The Lord 

Municipal Auditorium, and attracts over 55,000 people from everywhere, 

especially Nashville and the surrounding cities, annually. Near The Cross 


latest Nielson Ratings, this show carries a viewing audience of over three 
hundred thousand, which makes it the second most watched, locally produced 
program. The show is seen throughout Middle Tennessee. Southern Kentucky, 
and Northern Alabama. 

Bobby has taken his troop of inspirational singers around the nation since 
their Inception to the states of New York, Virginia, Tennessee, California. 

Ohio, Indiana, Illinois, Alabama, Florida, Wisconsin. Arkansas, Texas, 
Oklahoma, Washington State, and Kentucky. 

While in California, a concert was given for the Black Stars in the various 
media. Noted writer, poet, and actress, Maya Angelou hosted Bobby Jones and 
New Life at her home in Pacific Palisades. California. 

The ensemble also played a very important role in the upcoming NBC 
movie "Sister, Sister," to be aired this fall with Paul Winfield, Diahann Carroll 
and Roslyn Cash, and produced by Maya Angelou. 

In the castle of entertainment the inhabitants developed national attention 
and are held in esteems that are larger than life. However, few of these 
Inhabitants manage to reach those pinnacles without the traumas so widely 
associated and celebrated with the show business ethic. Nonetheless, the 
public every so often will hold out its principles and eleviate a person who can 
demonstrate his right to greatness. 


Currently, he is an instructor at Tennessee State University and is 
completing his doctorate degree from Peabody College. He hosts public service 
TV Channel 8’s "Symposia" twice a week. He is Executive Head Producer and 
host of W.S.M.'s highly acclaimed "Nashville Gospel Show." According to 


This Album will establish Bobby Jones and New Life the exposure 
necessary to carry beyond Nashville the message of hope. Their format is in 
place. The task is worthy. The victory, humility, and acclaim can be heard in 
ttfe distant drums. 
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FEATURING ALL THEIR HITS 

BE MY GIRL •STORMY • YOU BELONG TO ME 

PLUS PREVIOUSLY UNRELEASED SIDES 

DREAMLAND • YOU'RE SO FtNL • I'M GONNA TELL YOUR MOTHER 

18 SONGS IN ALL 





The 40UR 


EVERS... 

" our special sound" 



THE FOUR EVERS are Joey DiBenedetto, Steve Tudanger, Johnny 
Cipriani and Nick Zagami. Steve and John were originally in the Vocal 
Lords, and had a local hit “At Seventeen” on the Abel and then Taurus 
Label. Joey and Nick were singing with a group called the Palladiums, 
which featured both Joey and Jimmy Gallagcr on lead. Jimmy soon 
left to form the Passions and at this point the groups combined. All the 
fellows were neighborhood friends coming from the Bensenhurst Section 
of Brooklyn and it wouldn't be surprising to see a member of one group 
filling in or just singing along with one of the other groups. 


In 1961 the group recorded "You Belong To Me” but lack of promotion 
deprived the group of the national success they deserved. In a short time 
the Dupree's would release the same song on the Coed Label and become 
household names. Other recordings followed and a lot of studio work, 
but their manager Al Kasha got them their big break by introducing the 
group to Bob Crewe of "4 Seasons Fame". Bob bought their contract and 
along with Bob Gaudio worked with the group on several singles of which 
"Be My Girl" was to become a New York Top 10 Record and the groups 
only release to make the national charts. 

Here is a collection of all the material by the FOUR EVERS. 

Their sound reminiscent to the 4-Seasons has always been considered 
unique and slightly ahead of their time . 

Ed Engel 

CRYSTAL BALL Rt CORDS 


SIDE B 



Time 



Time 

You’re So Fine 

1:56 

1. 

Be My Girl 

2:37 

You Belong To Me 

2:20 


(Bob Gaudio) 


(P. King R. Stev.arl-C.Prkf 

') 

2. 

If 1 Were A Magician 

2:37 

Such A Good Night For 



(Kasha -Hal ley) 


Dreaming 

2:26 

3. 

Dreamland 

2:12 

(B.Mann H. Hunter) 



(S. Tudanger) 


Lover Come Back To Me 

2:28 

4. 

I'm Gonna Tell Your 


( Romberg Hamm en tein) 



Mother 

1:59 

It's Love 

2:02 


(/. DiBenedetto ) 


( tudanger DiBenedetto - Cipriani 

5. 

(Say 1 Love You) 


Schloss) 



DooBeeDum 

2:19 

You Never Had It So Good 


( S . Tudanger /. DiBenedetto) 


Good 

2:30 

6. 

Everlasting 

2:17 

(). DiBenedetto) 



(Adams- Kusik - Kasha) 


What A Scene 

2:32 

7. 

A Lovely Way To Say 


(/. DiBenedetto) 



Goodnight 

2:24 

Stormy 

2:00 


(S. Tudanger— Mike <X )oe 


(Levine- Bruit Kooper) 



DiBenedetto ) 


(I'm Walking) Out Of A Crowd 

8. 

The Girl 1 Wanna Bring 


Crowd 

2:00 


Home 

2:38 

(Gaud in 1 inrer) 



(/.DiBenedetto) 




9. 

Marianne 

2:08 






STEREO LP 22028 
3 42028 


1 . Have you heard 

2. Talk of the town ' 

3. You' re my everything 

4. Let there be love 

5. When you wish upon a star 

6. Danny boy 

7. My heart tells me \ 

8. Imagnination 

9. Almost always 

1 0. How important can it be 


1 . Why don't you believe me 

2. As time goes by 

3. People will say we're in love 
4. 1 can dream can’t I 
5. Purple shades 
6; My love my love 

7. This is my confession 

8. Every day 

9. These foolish things 

1 0. Your cheatin' heart 




7 S mam 



Manufactured oy kmc kccOkU rKODUCllONb, INU , Uincmnau, unio ^10 


SIDE 1 

1. KNOCKIN' - Sean Spurr (2:20) 

2. COVING AGAIN - Theron & Barbara Spurr !1 .55) 

3. MV SINS ARE GONE Trumpet Trio (1:11| 

4. WHOLE WORLD - Spurr Family (1:40) 

5. COME UNTO ME Barbara Spin 

SIDE 2 

1. SPARROW - Theron & Barbara Spurr (2:18) 

2. READING Sean Spurr (2:18) 

3. THIS LITTLE LIGHT • Spurr Family (1.58) 

4 . WONDERFUL Ulfc Theron & Barbara Spurr (2:45) 
b. A RICH MAN Hm i nrrnloTiiv ;2,2C; 


Choir (3:14, 



Deposits Legal 

B. 870-1981 



HAMPTON HAWES MARTIAL SOLAL 
“KEY FOR TWO” 

KEY FOR TWO (Hawes) 

STELLA BY STARLIGHT (Washington-Young) 

SPRING CAN REALLY HANG YOU UP 
THE MOST (Wolf) 

BAG’S GROOVE (Jackson) 



ejecucirin public g 


A 0 s\os derechos del 






\0 


& 






a \aip» es ‘ onada Pr ohibi d . 


W* 


te Pi 




»v 


J* 


*1: 


<c. 


«/i 


r 


ESTER EO 


33 ’A R.P.M. 


L6-AF 162 


Irlcado en Espafia por SONIC, S A 
Irnpuesto Lujo a Met. Permlso N° 7793 


HAMPTON HAWES MARTIAL SOLAL 
“KEY FOR TWO” 

LOVER COME BACK TO ME (Romberg- Hammerstein) 
FLY ME TO THE MOON (Howard- Newley) 

THE THEME (M. Davis) 

GODCHILD (G. Wellington) 

THREE FOR TWO(Solal) 


ejecueion public a 



fr.tf.ABU 


MG 14374-A 


REV. CLAUDE JETER 


1. THE LITTLE WOODEN CHURCH ON THE HILL 

2. LORD I’VE TRIED 

3. THE OLD RUGGED CROSS 

4. WE’LL UNDERSTAND IT BETTER (Bye and Bye) 

S. HALLELUJAH 
<g;1975 Savoy Record Co., Inc. 







kftABtg 


MG 14374-B 


STEREO 


REV. CLAUDE JETER 


1. YOU CAN JUST WHISPER A PRAYER 

2. SOMETHING WITHIN ME 

3. MUST JESUS BEAR THE CROSS ALONE 

4. BATTLE HYMN OF THE REPUBLIC 

®1975 Savoy Record Co., I nc. 





(36284) 


1. Opus De Funk (11:03) 

(Silver) Mills Music - BF Wood, Inc./ASCAP 

2. Daddy-0 (7:41) 

(Taylor) Duane Pub. Co./ASCAP 

3. Tune For Two (3:55) 

(Salvador) Lorido Music Co./ASCAP 


© 1979 Bee Hive 



BH 7009 

(36284) 


SIDE 2 


1. Northern Lights (9:00) 
(Salvador) Lorido Music Co./ASCAP 

2. Juicy Lucy (6:14) 

(Silver) Ecorah Music/ASCAP 

3. For All We Know (5:29) 

(Coots & Lewis) Feist, Inc./ 

Crowell Music, Inc./ASCAP 

©1979 Bee Hive 


w 

Tcrylor- Made 

Recordings 

TL 1002 


Direct Metal 



Mastering ® 


Made in 
U.S.A. by 
Europadisk 


BILLY TAYLOR 
SOLO 

SIDE ONE: 36:34 

1 . ALL THE THINGS YOU ARE 6:47 

2. A Bientot 4:41 

3. HANDLE WITH CARE 3:41 

4. OLD FOLKS 5:08 



5. A TUNE FOR HOWARD TO 
IMPROVISE UPON 4:05 

6. COOL AND CARESSING 6:37 

7. I DIDN'T KNOW WHAT TIME 
IT WAS 5:00 

ALL TITLES ASCAP 

® & © 1988 Taylor-Made Recordings- 
a division of the Rebot Corporation 

Made in U.S.A, Imprime aux Etats-Unis 


m 

Taylor- Made 

Recordings 

TL 1 002 


Direct Metal 

Dmm 

Mastering ® 


Made in 
U.S.A. by 
Europadisk 


BILLY TAYLOR 
SOLO 

SIDE TWO: 35:41 

1. YESTERDAYS 6:05 

2. MORE THAN YOU KNOW 8:06 

/ 


/ 



3. A BIT OF BEDLAM 4:47 

4. FOR UNJBINE 6:09 

5. BILLY’S BEAT 6:09 

6. GONE WITH THE WIND 6:44 

ALL TITLES ASCAP 

® & © 1988 Taylor-Made Recordings- 
a division of the Rebot Corporation 

Made in U.S.A. Imprime aux Etats-Unis 



SCHAUPLATTEN GMBH Hat. „ . 

r £ “ ABK ow "“ 


Side A Stereo 

76.26314 (PL 40242) TR 2075 ^ 



a H 


BLUES FOR DICKIE 


BLUES FOR DICKIE I & II 

(O. K. Hansen / Molgaard) (7TI) 

DAY BY DAY (Cahn /Weston / Stordahl) (3 55) 






RICH AND MfKKI 

(O. K. Hansen /Molgaard) (3’28) 

GEMMA HAM (H. V. Hermann) (7'14) 

TOROLF M0LGAARD, trombone 

Ole Kock Hansen, piano /el-piano 
Ole Molin, guitar 
Mads Vinding, bas/el-bas 
Bjarne Rostvold, drums / percussion 


0 ^UuBTF Em - UND LEISTUNGSSCW^.t^^ 

— U BTE VERVIELFALTIGUNG.VEBN''t 


^ 9 - - 





1 THE TWO LONELY PEOPLE 7:00 

if v.ms Hrfli' Liirtli w Musil Ini BMI 

2. AUTUMN NOCTURNE 4:16 

(Gannon Myrow) Warner Bros Music Inc ASCAP 

3 THIS CAN T BE LOVE 3:52 

(Richard Rodgers) Chappell Music ASCAP 

4. TENNESSEE WALTZ 4:43 

(Stewart King) AcuM Rose Publications Inc BMI 

5 BLUES SAMBA 4 07 

(Ronnie Wells) Ja// Kami.) Publications BMI 

p 1 984 Jazz Karma Records 


THE GIFT 

RONNIE WELLS 


900 

SIDE TWO 
STEREO 
33 1/3 RPM 

Producer: 

Ronnie Wells & 

Ron Elliston 
Recorded Live 
at the 
University 
of Maryland 

1 I REMEMBER CLIFFORD 10:25 

2 FEED ME 4:20 

3 DIG/SWEET GEORGIA BROWN 2:30 
DIG 

SWEET GEOGIA BROWN 

(Writer Unknown) Alpha Film Musk BMl 

4 THE GIFT 5:36 

(Ronnie Wellsl J a// Karma Putilir.il ions BMl 

5 A BEAUTIFUL FRIENDSHIP 2:17 

(Slyne Kahn) T B Harms ASCAP 
JELLY ROLL 1 44 

{Charles MincjuM »// Workshop Im BMl 

p 1984 Jazz Karma Records 
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THE GREAT SONG STYLISTS 
VOLUME 1 

DICK HAYMES 


co 


o 


APEX 



TO 


SIDE ONE 

<r> w 

<s> 1 

m 

O 

33 

o 

-o 

STEREO 

33 

o 

X 

SAX4 

00 


rrt, 

O 


1. UNTIL YOU FALL IN LOVE (Revely) 

2. TO BE WITH YOU (Revely) 

3. I ONLY WANNA LAUGH (Jacob/Jacob) 

4. I'LL ONLY MISS HER WHEN I THINK OF HER 

(Van Heusen/Cahn) 

5. A TIME FOR LOVE (Mandell/Webster) 

6. EVERYBODY HAS THE RIGHT TO BE WRONG 

(Van Heusen/Cahn) 

7. DAYBREAK (Grofe/Adamson) 

8. THAT'S FOR ME (Rodgers/Hammerstein) 

9. LAZY (Berlin) 

10. LOVE WILL FIND A WAY 
(Hatch/T rent) 



APEX 


SIDE TWO 
STEREO 

SAX4 



1. MY FOOLISH HEART (Young/Washington) 

2. JUST ONE OF THOSE THINGS (Porter) 

3. DO-BI-DO (Budd/Fishman) 

4. JUST ANOTHER SUNSET (Haymes/Quine) 

5. HOW BLUE THE NIGHT (McHugh/Adamson 

6. MY FAVOURITE COLOUR IS BLUE 
(Barratt/Hi 

7. DID WE DANCE (Haymes) 

8. I'LL FORGET YOU (Owen) 


^CORO PROHIBITED 



Side Om 

1 Drummoyd Memorial 

2 Dan 

I Cool Smoke 

4 Eastern Stsf&djrd Time 

5 Mesopotamia 

6 Stampede 




Side 


Two 


ang 


2 


are 


I' orb 


n 
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Common 
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SIDE 1 

33 1/3 RPM 
©® 1978 
Jamey Aebersold 

Rhythm Section Accompaniment To: 

Tuning Note "Bb" Concert 

1. STROLLIN' 

2. SUMMER IN CENTRAL PARK 

^ 3. ROOM 608 

4. NICA'S DREAM 


JA 1228 
STEREO 
No. 780908 



Approach to 

/ C *. 

ev *** ^ 


i?pCT 


OF JA 




EIGHT JAZZ CLASSICS 
by 

HORACE SILVER 
Volume 18 


SIDE 2 

33 1/3 RPM 
©® 1978 

Jamey Aebersold 

Rhythm Section Accompaniment To: 

1. ECAROH 
^ 2. MAYREH 

3. BARBARA 


JA 1228 
STEREO 
No. 780908 


'e 


Of 


4. QUICKSILVER 


\t& %< 


^ evv Approach to 


°CT OF JA R EC 




DAVE GRUSIN 

‘ONE OF A KIND” 


SIDE 1 
33 Va RPM 



PROMOTIONAL COPY 
NOT FOR SALE 
GRP-F-7702 
(SPECIAL EDITED VERSION) 


1. MODAJI 

Dave Grusin 

(Roaring Fork Music/BMI) 

2. THE HEART IS A LONELY HUNTER 

Dave Grusin and Peggy Lee 
(ASCAP) 

3. CATAVENTO 

M. Nascimento 
(ASCAP) 

Produced by Dave Grusin and Larry Rosen 
for Grusin/Rosen Productions 
^ Arranged and Conducted by Dave Grusin 

Recorded and Mixed by Larry Rosen 

® 1978 Grusin/Rosen Productions 

Records »hc- 5 * 5 


% 


4:07 


5:33 


4:04 


2 



SIDE 2 
33 Va RPM 


PROMOTIONAL COPY 
NOT FOR SALE 
GRP-F-7702 
(SPECIAL EDITED VERSION) 


1. MONTAGE 

Dave Grusin 

(Roaring Fork Music/BMI) 

2. PLAYERA 

E. Granados 

(Roaring Fork Music/BMI) 

Produced by Dave Grusin and Larry Rosen 
for Grusin/Rosen Productions 
Arranged and Conducted by Dave Grusin 
Recorded and Mixed by Larry Rosen 
@ 1978 Grusin/Rosen Productions 


5:45 


5:41 
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BRUCE FORMAN 
RIVER JOURNEY 


MR 5251 







1. RIVER JOURNEY 5:20 
(B. Forman) (Be For-Man Music) BMI 

2. A SIMPLE WALTZ 7:58 

(B. Forman) (Be For-Man Music) BMI 

3. TWO BITS 6:20 
(R. Ferrante) (Teeth Music) BMI 


SIDE A 

PROMOTION COPY 
NOT FOR SALE 


Produced by Richie Cole and Bruce Forman 


® 1981 Muse Records 


U/S/ °N OF BLANCV^' S,V ^ 







'IV 


RDV 


BRUCE FORM 
RIVER JOURNEY 


MR 5251 


SIDE B 


1. ST. THOMAS 4:04 
(S. Rollins) (Prestige Musi£) BMI 
\2. CHANCES 3:31 

‘ “ i rfw 


PROMOTION COPY 
NOT FOR SALE 


% 


(B. FormarrMBe For-Man Music) BMI 
3. I JUST GOt^AClClN TOWN 5:01 
(E. Jefferson-J. Moody) (Margenia Music) BMI 
4. NATURE BOY 7:22 
(E. Ahbez) (Eden Ahbez) ASCAP 


Cq Produced by Richie Cole and Bruce Forman ,0^ 
'V © 1981 Muse Records 

‘ OF BLANC 





MUSIC MINUS ONE 
/ from DIXIE to SWING \ 

/ The Dick Wellstood All-Stars 

Doc’ Cheatham-frumpet; Vic Dickenson-trombone 
Kenny Davern-sopr. sax & clar.; Dick Wellstood-piano 
George Duvivier-bass 


MMO 4095-A 

1 STEREO 


MUSIC MINUS ONE DRUMMER 


A 440 Note - Tune Up 
Way Down Yonder In New Orleans 
Red Sails In The Sunset 
Second Hand Rose 
Royal Garden Blues 


u bR* ry 0 




MUSIC MINUS ONE 
from DIXIE to SWING 

The Dick Wellstoed All-Stars 
v Doc’ Cheathamtrumpet; Vic D i ckenson-t rombone 
Kenny Davern-sopr. sax & clar.; Dick Wellstood-piono 
Georoe Duvivier-bast 


MMO 4095-B 

STEREO 


MUSIC MINUS ONE DRUMMER 

A 440 Note - Tune Up 

1. Rose Of Washington Square 

2. The Sunny Side Of The Street 

3. I Want A Little Girl 

4. Exactly Like You 





FRANK FERRUCCI 

JEWEL EYES 


WRN 8202 J 


1 . Jewel Eyes 

2. Aurora 

3. Que Tu Quieres 

4. New Funk 



1 

Side One 


All selections written by Frank Ferrucci 

C Lotza-Barza Music (BMI) 




1 . Cenote 

2. Free 

3. Dance of the Clouds 


All selections written by Frank Ferrucc 

c - Lotza-Barza Music (BMI) 

p 1982 Wren Records, L'd 
Printed in USA 

Unauthorized duplication is a violation 
of applicable law 
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/ ART HODESX 
SOMEONE TO WATCH OVER ME 


MR 5252 


SIDE A 

PROMOTION COPY 
NOT FOR SALE 


% 


1. SELECTION FROM THE GUTTER 3:48 
(A. Hodes) (Comreco Music Inc.) ASCAP 
2. LIZA 2:45 

(G. Gershwin-I. Gershwin-G. Kahn) (New World Music) ASCAP 

3. EXACTLY LIKE YOU 3:41 

(D. Fields-J. McHugh) (Shapiro Berstein) ASCAP 

4. GRANDPA'S SPELLS 2:36 

(J. Morton) (Edwin H. Morris) ASCAP 
5. SOMEONE TO WATCH OVER ME 4:27 


O 


Q 




(G. Gershwin-I. Gershwin) (New World Music) ASCAP 
6. ST. LOUIS BLUES 4:14 
(W.C. Handy) (Handy Bros. Music) ASCAP 


Produced by Malcolm Addey 


J/ls, ® 1981 Muse Records - O 

/5 / oavofblahc^ 


a* 






a 


SOMEO 



ART HODE. 

E TO WATCH OVER ME 


MR 5252 



SIDE B 

PROMOTION COPV 
NOT FOR SAU 


\ 1. GEORGIA ON MY MIND 4^16 




(H. Carmichael-S. Gorrell) (Peer Inti. Gorp.) BMI 
2 >SWEET GEORGIA BROWN/2:41 
(B. Bernie-K. Casey-M. Pincard) (Warner/Bros. Music) ASCAP 

3. SAVEJT PRETTY^ftAMA 4:08 
(P. Dennike-J. David-DrRedmSn) (Music Sales) ASCAP 

4. PLAIN OL’ BLUES 3:29 
(A. Hodes) (Silver Music) ASCAP 

5. WASHBOARD BLUES 3:01 
(H. Carmichael-F. Callahan-I. Mills) (Mills Music) ASCAP 

6. STRUTTIN’ WITH SOME BARBECUE 3:41 
(L.H. Armstrong) (MCA Music) ASCAP 

Or Produced by Malcolm Addey 

&/\s lrs ® 1981 Muse Records r O 

/ 5 / onofblamcva^ x 





THIRD TYME AROUND 


CONNECTICUT’S BRISTOL 
OLD TYME FIDDLERS’ CLUB 


(NR 16683-1) 

SIDE ONE 


THE NINETEEN RECORDING STUDIO 
19 WATER STREET 
SOUTH GLASTONBURY, CT 


ST. ANN'S REEL (1:07) 

FRENCHMAN'S BELLYACHE (2:12) 

BLACK VELVET WALTZ (2:27) 

MEDLEY - SPANISH CAVALIER /RAKES OF MALLOW (2:14) 
MAPLE SUGAR REEL (1:57) 

MAJOR MACKIE'S JIG (2:11) 

MEDLEY - DIXIE/BATTLE HYMN OF THE REPUBLIC (2:17) 


THIRD TYME AROUND 



(NR 16683-2) 

SIDE TWO 


THE NINETEEN REOORDEC STUDIO 
19 WATER STREET 
SOUTH GLASTONBURY, CT 


ARKANSAS TRAVELER (2:15) 

MEDLEY - YOU MARRIED MY DAUGHTER/ BOSWELL REEL (2:16) 
FADED LOVE (2:11) 

MEDLEY - LIBERTY TWO STEP/SNOWDEER (2:16) 

SMASH THE WINDOW JIG (2:08) 

ORANGE BLOSSOM SPECIAL (2:42) 




£C OR/) 


SAVOY 1 4264-A 


STEREO 


THE BANKS BROTHERS 


1. BY AND BY 

2. JESUS NEVER FAILS 

3. THE NAME OF JESUS 

4. HEAVEN 

5. WORKING FOR JESUS 



*fcC Oft 0 * 




SAVOY 14264-B 


STEREO 


THE BANKS BROTHERS 


1. LORD KEEP YOUR HAND ON ME 

2. JESUS THE CONQUEROR 

3. I'LL GIVE THE LORD MY SOUL 

4. WAITING FOR JESUS 


4 


fA» 


STEREO 


EIMIRIII 

Recording Venture 

HYMNS BY ' DOROTHY GRANT 


STEREO 

33 1 /3 rpm 
6101N7A 




SIDE ONE 
Time: 17:04 




' 


O 


1. I'M HAPPY WITH JESUS ALONE 

2. SIT AT HIS FEET AND BE BLESSED 

3. HE LOOKED BEYOND MY FAULT 

4. "HE LIVES" 


'6 
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O 


e 


v 
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Or ar ^ . a vN ( 

‘ at al, 2000 Co"'° 



STEREO 


GRHmHTHI 

Recording Venture 

HYMNS BY DOROTHY GRANT 

\ 


STEREO 
33 1 13 rpm 
6101N7B 


SIDE TWO 
Time: 17:35 


O 


1. HE TOUCHED ME 

2. SAVIOR LEAD ME LEST I STRAY 

3. ALL I NEED 

4. GUIDE ME O 


'<5 
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O' 
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Kings of Bluegrass Vol. 2 


Lester Flatt & Earl Scruggs 


1. LEATHER BRITCHES 1:45 

2. WILL YOU BE LOVING ANOTHER MAN? 2:07 

3. NOBODY LOVES ME. NOBODY CARES 2:55 

4. SALTY DOG BLUES 2:27 

5. HAVE YOU COME TO SAY GOODBYE? 2:30 

6. BLUE RIDGE CABIN HOME 2:20 

7. SOMEBODY ELSE WILL 2:05 

8. AIN'T NOBODY GONNA MISS ME 2:03 


Side One 
33 1/3 RPM 


2 


KOB2A 

( 23504 ) 


Kings of Bluegrass Vol. 2 

Lester Flatt & Earl Scruggs 


Side Two 
33 1/3 RPM 


• 

. I'M HEAD OVER HEELS IN LOVE 2:20 

2. I'M GETTIN' READY TO GO 2:00 

3. RUEBEN 1:53 

4. I'D RATHER BE ALONE 2:42 

5. BLACK EYED SUSIE 1:25 

6. I'M WAITING TO HEAR YOU 
CALL ME DARLING 2:33 

7. EARL'S BREAKDOWN 2:03 

8. LOVE AND WEALTH 1:40 

9. BILLY IN THE LOW GROUND 1:28 



KOB2B 

( 23504 ) 





1. Shadrach, Meshach, Abednego 4:09 

P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
2. Soon I Will Be Done 5:46 
P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
3 What A Fellowship 3:32 
P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
4. Precious Lord 5:06 
(Thomas Dorsey) Hill & Range Songs (BMi) 
Produced by Curbe Mhoon 
®1988 I Am Records 
355 N. Ashland Ave., Chicago, IL 60607 
All Rights Reserved. 

Manufactured and Distributed by 
A&M Records, Inc. 

B 



THE FABULOUS 
BENNY CARTER BAND 



1. DIGA DIGA DOO (McHugh-Fields) 

2. LOOKING FOR A BOY (Gershwin-Gershwin) 

3. TWELVE O'CLOCK JUMP (Benny Carter) 

4. ROSE ROOM (Hickman-Williams) 

5. MEXICAN HAT DANCE (Traditional) 







THE FABULOUS 
BENNY CARTER BAND 


1 . JUMP CALL (Benny Carter) 

2. I'M THE CARING KIND (Benny Carter) 

3. WHO'S SORRY NOW (Snyder-Ruby-Ka)mar) 

4. SOME OF THESE DAYS (Shelton Brooks) 

5. BE-BOP BOOGIE (Benny Carter) 


AL-1505 




emponic 


* 


Distributed by BASF Systems . 
Division of BASF-WYANDOTTE Corporetion 
Bedford, Mass. 01730 


CARMEN 
CARMEN Me RAE 


Orchestra Arranged & Conducted by Benny Carter 
Copyright - R.G. Friedman - ASCAP 


Publisher - Temponic Publishing, Inc. ASCAP 


TB 29562 

TB 29562 A 




Side 11 


1. I’ll Never Pass This WayAgain- 
Bob Friedman 3:45 

2. Mr. Love - Bob Friedman 3:40 

3. All That I Can Do Is Think Of You 
Bob Friedman 5:05 

4. All The Time * Bob Friedman 4:58 

5. When It's Time To Tell - 
Bob Friedman 4:25 


Distributed by BASF Systems, 
Bedford, Mass. 01730 


1972 


. °® boulevard 




®°046 


Distributed by BASF Systems . 
Division of BASF-WY ANDOTTE Corporation 
Bedford, Mass. 01730 


CARMEN 
CARMEN Me RAE 

Orchestra Arranged & Conducted by Benny Carter 
Copyright - R.G. Friedman - ASCAP 
Publisher - Temponic Publishing, Inc. ASCAP 


TB 29562 

TB 29562 B 



Side 2 



^COROS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

33M> RPM 

Side A W SOS 1092 

1. OVER IN THE GLORYLAND 

(traditional) 4:51 

2. SOUTH (Moten) 6:58 

3. TIA JUANA MAN (unknown) 5:25 

4. SHIM-ME-SHA-WABBLE 

(S. Williams) 5:01 


(g) Copyright 1985 Stomp Off Records 


^COROS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

A 33 Va PJPM 

StdeB W SOS 1092 

1. KNEE DROPS (Hardin) 7:11 

2. LUCKY ROCK BLUES (Rainey) 7:20 

3. LEAD ME SAVIOR (Davis) 7:11 


L 


(2) Copyright 1985 Stomp Off Records 




ZINNIA 101 



SIDE B 
MONO 

® 1986 ZINNIA RECORDS 




. ■ ■ : ;> , 


■ 

• CH9880 


1. PROPAPAGOON 4:14 BMf 


, . i ; «5'; I '; . v 1 h : . : 1 ASS'OAP " 

(Harry- Wari^sT-bi-st-s Gordon) 

3. JACK SPRATT 6:20 BM| 
(SoriRV &•':?&) 

4. JUST you. JUST ivu: 5: 1 2 ASCAP 
(Jesse Greer- Raymond Klages) 


MCA RECORDS, INC. 
70 universal pla^a- 



SONftJY STITT 


CH-9317 

CH9681 


SIDE TWO 


1. COOL BLUES 3:55 BMI 
(Charlie Parker) 

2. MR. SUN 4:42 BMP ■ 

(Sonny Stitt) 

3. DANCING ON THE CEILING 4:38 ASCAP 
(Richard Rodgdrs- Lorenz Hart) 

4. EVERYONE DOES 5:07 BMI 


(Sonny Stitt) 


MCA RECORDS, INC. c a« 

'A/C , „ 

’ 70 UNIVERSAL PtA'Z-A'. ^ 



STEREO 
33 1/3 RPM 


Side One 
Time: 14:55 
1 06024XA 


1. BARCAROLLE & COFFEE (2:54) 

2. PENN A. 6-5000 (3:15) 

3. STARS FELL ON ALABAMA (Vocal) (3:40) 

4. HANGIN OUT (2:27) 

5. WOODCHOPPERS BALL (2:17) 


GIL JAMES 
and his 

SOUNDS OF THE DECADES 


GIL JAMES 
and his 

"SOUNDS OF THE DECADES" 



1. ALMOST LIKE'B'ETNG IN LOVE (4:14) 

2. I'LL NEVER SMILE AGAIN (3:49) 

3. PAPA LOVES MAMBO (2:57) 

4. CHEROKEE (4:29) 


Side Two 
Time: 1 5:38 
1 06024XB 


STEREO 
33 1/3 RPM 


Side 1 

33 1/3 RPM 



\s ' JSS-80-107 

Jj (p) 1983 daagnim 

records 


TANYA'S WALTZ 5:44 
(Bob Ackerman/Progressiye Winds Pub.) 

MINOR INTRUSION 2:55 
(Bob Ackerman/ Progressive Winds ftjb.) 

TENOR TUNE 5:57 
(Bob Ackerman/Progressive Winds Pub.) 

IN YOUR EYES 4:55 

(Bob Ackerman/Progressive Winds Pub.) ’ 



TANYA'S WALTZ 


Bob, Ackerman & 
Pam Purvis Ackerman 


/ 

/ 

Side 2 ; 

33 1/3 RPM \ 

\ 

YOU DO SOMETHING TO ME 2:37 
(Cole Porter/Harms Music Pub.) 

OLD DEVIL MOON 3:35 

(Burton Lane - Y. Harburg/Players Music Corp. Pub.) 
STARS IN THE NIGHT 4:20 
(Bob Ackerman/Progressive Winds Pub.) 

BYE BYE BLACKBIRD 5:09 
(R. Henderson/Remick Pub.) 

HARDLY RIO 3:01 

(Bob Ackerman/Progressive Winds Pub.) 



Stereo 
JSS-80-107 
(p) 1983 daagnim 
records 



^0\TS DU PRODUCTEUft 


r 


/ 


* 


\ 

\ 

V 


FPM1 7035 


FPMT 7035 A 


Teddy Hill 


AND HIS NBC ORCHESTRA (1937) 

1. THE LOVE BUG WILL BITE YOU 
(W, Tomlin) 2'29 

2. WOULD YOU LIKE TO BUY A DREAM ? 
(T. Hill) 3'30 

3. BIG BOY BLUE 

(J. Lawrence - D. Howell - P. Tinturin) 2'23 




4. WHERE IS THE SUN ? 

(Hedmond - David) 3'21 

5. THE HARLEM TWISTER (T. Hill) 2'04 

6. MY MARIE (I. Berlin) 2'15 

7. I KNOW NOW (W.A. Dubin - H. Warren) 3't 

8. THE LADY WHO COULDN'T BE KISSED 
(A. Dubin - H. Warren) 2'33 

9. (HAVE YOU FORGOTTEN) 

THE YOU AND ME THAT USED TO BE 
(W. Bullock - A. Wrubel) 2'29 


»ZT 0SH,S> <" "EQSTtRtO 

n w 40f IN fRANCf FROM M 

njJ iooio\ty i3 3nonQU<i 


oo>w 



o *0\TS OU PROD UCTEUn 


J 

/ 
/ 

/ 


✓ 






Faca 


FPM1 7035 


FPM1 7035 B 


Teddy Hill 

AND HIS NBC ORCHESTRA (1937) 


10. A STUDY IN BROWN (L. Clinton) 2'26 

11. TWILIGHT IN TURKEY (R. Scott) 2'28 


% 

\ 

O' 






12. CHINA BOY (Boutelje - Winfree) 2'09 

13. SAN ANTON' (A. Razaf - P. Denniker) 2'33 

14. I'M HAPPY DARLING, DANCING WITH YOU 
(J. Young - F. E. Ahlert) 2'47 

15. YOURS AND MINE 
(A. Fried - N.H. Bronn) 2'37 

16. I'M FEELING LIKE A MILLION 
(A. Fried - N.H. Bronn) 2'38 

17. KING PORTER STOMP 
(J.R. Morton) 3'00 

18. BLUE RHYTHM FANTASY 
(Jones - Hemphill) 2'39 




^0/Sn j ? Mt0( IN Fft4NCt FB0WI w 

njJ ioom H i3 3001190^° 







1C 7018-A 

© Vogue 


DON BY AS 


1. O.W. (Williams/Wright) 5:04 

2. LULLABY OF THE LEAVES (Petkere/Young) 4:08 

3. MOON GLOW (Hudson/Delange/Mills) 3:51 

4. MARY’S WALTZ (Williams) 2:54 

5. N.M.E. (Williams) 3:24 . 

6. WHY (Williams) 4:16 


S 5T H STREET 





DON BYAS 


1. BERYL BOOKER’S BYAS-ED BLUES (Booker) 4:50 

2. MAKIN’ WHOOPEE (Kahn/Donaldson) 4:55 

3. I SHOULD CARE (Cahn/Stordahl/Weston) 4:37 

4. LOVER COME BACK TO ME 3:28 
(Mandel/Hammerstein/Romberg) 

5. JORDU (Jordan) 2:37 


6. ANATOLE (Byas) 3:13 


5s th street 


CELESTINO 


© Love All Day 201 1 
Published by Juniper 
Burning (ASCAP) 



PROTECTOR’S TEA 


1 . Leaves 

2. Human Realm Fog 

3. Smoke Offerings 



r 




CELESTINO 




© Love All Day 2011 * 
Published by Juniper 
Burning (ASCAP) \ 



I 



PROTECTOR’S TEA 



1 . Not Knowing 

2. Bird Imprints 

3. Love All Day 



A 



SABBATICAL 


A 


SUNDOWN 

1 HILLS AND FENCES AT DAWN 

2 SOJOURN NORTH 

3 SUNDOWN 



2017 



SATED 


' [iMQT FDR SALE TO MINORS 


FOR MATURE AUDIENCES ONLY 


art "7 fl 

' J> 


STEREO 

SIDE A 
33 ’/a RPM 


SHAFTMAN 



ADULT 


2017 


[WOT FOR SALE TO MINORS 


FOR MATURE AUDIENCES ONLY 


- 1 




STEREO 

SIDE B 
33 Va RPM 


SHAFTMAN 


.aA /■;.( 


ADULT 



MFD FOR MANHATTAN RECORDS, A DIVISION OF CAPITOL RECORDS. INC BY CAPITOL 
RECORDS, INC . A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI. INC . U S A. ALL RIGHTS 
RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


© 1985, Manhattan Records. 


® ® m 


MA RAINEY’S 
BLACK BOHOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERN IKER 


3RPM 


SVB0-53001 
RECORD 1 


ACT ONE — Part 1 (Dialogue) 

HEAR ME TALKIN’ TO YA 

(Louis Armstrong) MCA Music, a division of MCA, Inc. ASCAP 

DOCTOR JAZZ 

(J. Oliver-W. Melrose) MCA Music, a division of MCA, Inc./ 
Edwin H. Morris & Company (A Division of 
MPL Communications) ASCAP 

Total Time-30:38 

©a 1 985 Manhattan Records, a division of Capitol Records, Inc. 




MFD FOR MANHATTAN RECORDS. A DIVISION OF CAPITOL RECORDS. INC BY CAPITOL 
RECORDS, INC . A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI. INC , USA ALL RIGHTS 
RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


M| [A] [N] 



SHE 

® ® IS 



MA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 




MFD FOR MANHATTAN RECORDS, A DIVISION OF CAPITOL RECORDS, INC. BY CAPITOL 
RECORDS, INC , A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI. INC . U S A ALL RIGHTS 
RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


© 1985, Manhattan Records. 
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MA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 


1 

3 RPM 


SVB0-53001 
RECORD 2 






SVB0-53001 
RECORD 2 


ACT TWO — Part 2 (Dialogue) 

HEAR ME TALKIN’ TO YA 

(Louis Armstrong) MCA Music, a division of MCA, Inc. ASCAP 

Total Time-24:27 


©® 1 985 Manhattan Records, a division of Capitol Records, Inc. 



jtf 


in the interest 

RECORDS 

SOFT FLOWER IN SPRING 
COZZETTI & GEMMILL 


SIDE ONE 


JL - 018 

©1984 ITI RECORDS 


1. TREE LEAVES 4:17 

2. BLUE JAY 7:48 

3. FOR THE ROCK ARTIST 8:06 


% 


PROMOTIONAL COPY 
NOT FOR SALE 




0 S . 




•' ^5 


fountain Ave.. 


Ho'W 


V/\< C 


<?° 






ri? ser vecJ. 



p^ejnueiA/ 


fCi 


TM 


in the interest 

RECORDS 


SOFT FLOWER IN SPRING 
COZZETTI & GEMMILL 


SIDE TWO 


JL - 018 

©1984 ITI RECORDS 






1. SOFT FLOWER IN SPRING 8:58 


TUNES JU 
SWEET DREAMS 


FOR YOU 5:48 


7:05 


PROMOTIONAL COPY 
NOT FOR SALE 


v 

c o, 


■<* 




'tr 


? S2s 


Fountain Ave 


Ho' 'Y 


■vN 1 


'.O'- 


. 0 ) 


T 


h’ 


vO 


NT 




aO- 






BRANFORD MARSALIS 

I HEARD YOU TWICE THE FIRST TIME 




V 


#: 


BRANFORD MARSALIS 

I HEARD YOU TWICE THE FIRST TIME 


C 46083 
BL 46083 


SIDE 

® 1992 Sony Music 
Entertainment Inc. 


I. SIDNEY IN DA HAUS 

B. Marsalis— (ASCAP) 6:32 

2. BERTA, BERTA 

Public Domain 5:28 

3. STRETTO FROM THE GHETTO 

J. Watts-(ASCAP) 7:15 

4. DANCE OF THE HEI GUI 

B. Marsalis— (ASCAP) 5:32 

5. THE ROAD YOU CHOOSE 

B. Marsalis— J.L. Walker-(ASCAP) 6:23 

6. SIMI VALLEY BLUES 
B. Marsalis— R. Hurst— J. 

Watts— (ASCAP)/(BMI) 3:10 


6o N,, a 




Re * U.S. Pat.&Tm.OII . 






vV 




IARRY CONNICK, JR. TRIG 

LOFTY'S ROACH SOUFFLE \ 





46223 ^ 
46223 ry 


SIDE j 

©1990 
Records Inc 


£ 


4 & 


% 


1. ONE LAST PITCH 
H. Connick, Jr.— J. Livingston — (BMI) 

2. HUDSON BOMMER 

H. Connick, Jr. — (BMI) 5:11 

3. LONELY SIDE 

H. Connick, Jr.— (BMI) 8:12 

4. MR. SPILL 

H. Connick, Jr.— (BMI) 4:59 

5. LOFTY’S ROACH SOUFFLE 

..H. Connick, Jr.— (BMI) 5:22 
.MARY RUTH 

ConnickT Jr.— (BMI) 5:52 


6:24 


H. 


%mkm 




**’ ARETRADEi 






HARRY CONNICK, JR. TRIO 

LOFTY'S ROACH SOUFFLE 


46223 

46223 


©1990 CBS 
Records Inc. 


1. HARRONYMOUS 
H. Connick, Jr.-(BMI) 5:22 
2 - ONE LAST PITCH (TAKE TWO) 

H. Connick, Jr.— J. Livingston— (BMI) 3:26 

3. COLOMBY DAY 
H. Connick, Jr.— (BMI) 6:05 

4. LITTLE DANCING GIRL 
H. Connick, Jr.— (BMI) 7:30 

5. BAYOU MAHARAJAH 
H. Connick, Jr.— (BMI) 4:41 




^CORDS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

33M) RPM 

SOS 1091 

1. SALUTATION MARCH (traditional) . , . . .6:22 

2. OH MY BABE BLUES 

(Rainey- Whitfield) 7:04 

3. YEARNING (Davis-Burke) 9:12 



(£) Copyright 1985 Stomp Off Records 


^COROS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

A, 33% EPM 

Side B W SOS 1091 

1. HIAWATHA (Daniels-ODea) 7:59 

2. TWO DEUCES (Hardin) 5:19 

3. MAPLE LEAF RAG (Joplin) 4:01 

4. NEW ORLEANS STOMP 

(Armstrong-Hardin) 5:09 


® Copyright 1985 Stomp Off Records 



THE REVEREND AMES CJWELAND AND 
EVANGELIST SHIRLEY CAESAR 


thetpi 

SOMETHINt 


AND QUEEN OF GOSPEL 

OT A HOLD ON ME-JAMES CLEVELAND 


y Cleveland) Hot^lusic lnc./BMI^:20 


2175 


HBX 2175 A 




STEREO 


M GETTING READY-SHIRLEY CAESAR 

Arr: S. Caesar) Our Children's Musin/RMr-4-44 

JESUS WILL-JAMES CLEVEi 


) Flomar 
TOO EAT 
rouch) Frazer-C'e 

ATISFIED WITH JE& 

veland) Hob 

THAT MAN- 


Martin & Morris Jylusic/ 

AFRAID-SHIRIEY CAE! 


Ml- 


kND 


us i Inc./BMI 
-JAMES CELEVE 
lane ibl. Co- BMl 

S-JAMES CLEVELA? 

sic Inc . BMl 2:23 

HIRLEY CAESAR 

Isar) Our Childrln's Music/BMI 3:29 

INOUGH FOR MB-JAMESk CLEVELAND 

[veland) Martin & Morris Music- BMl 2:21 
" TO JESUS-SfilRLEY CAESAR 
S. Caesar) Our children's Music/BMLf/18 
TOTAL TIME: 30:35 
Executive Producer John Bow£ 

974 Scept ■; Recor^h^ 


F SCEPTt 



CLEVELAND AND 
LE#CAESAR ^ 


LORD DO IT-JAME5 CLEVELAND 
(Frazer-Cleveland) Flomar Music Inc./BMI 5:27 | 

TEAR YOUR KINGDOM DOWN-SHIRLEWfljESAR 
(Frank Chislom) Flomar Music Inc./BMI 3:37 

ONE MORE TIME-JAMES CLEVELAND if| 

(J. Cleveland) Hob Music Inc./BMI 3:04 
MY TESTIMONY-SHIRLEY CAESAR 
(S. Caesar) Flomar Music Inc./BMI 2:56 
I WALK WITH GOD-JAMES CLEVELAND 
(Frazer-Cleveland) Frazer-Cleveland Publ Co./BMI 3:14 
RAPTURE-SHIRELY CAESAR 
(Bertie Wright) Flomar Music Inc./BMI 2:53 
I GAVE MY ALL TO THE LORD-SHIRLEY CAESAR 
(P. D. Arr: $. Caesar) Our Children's Music/BMI 1:56 
THE LOVE OF GOD-JAMES CLEVELAND 
^ (Leroy Crume) Venice Music/BMI 3.52 
^ Ats TOTAL TIME: 30:43 fk 

oto^/ecutive Producer: John Bowden c,, 
c^/1974 Scepter Records, 

° F scepter 


THE REVEREND JAME 
EVANGELIST SHI 
THE KING AND QUEEN O 

I'M GLAD I FOUND JESUS-SHIRLEY 

(S. Caesar) Flomar Music Inc./BMI 3: 



RECORDS 


THE SAFARIS “IMAGE OF A GIRL” 


SIDE B 

1000 

1991 



1. IN THE STILL OF THE NIGHT 
2. SHADOWS 2:30 
3. SOLDIER OF FORTUNE 3:05 

4. GARDEN OF LOVE 2:34 

5. TRAGEDY OF LOVE 2:18 

6. CHINA LOVE 2:25 
\ 7. COME UP IN THE WORLD 2:37 

8. THAT’S WHERE THE DIFFERENCE LIES 
9. LEGION OF THE LOST 2:04 


30 Years Plus 
Of Fine Music 


3:00 


2:35 




Records 


Stereo 




1 . 

P.D. 

2. WILL THE CIRCLE BE 

BMI 

3. JOHN BROWN’S DREAM/1 :51 

P.D. 

4. GEORGE COLLINS/2:42 

P.D. 

5. UNCLOUDY DAY/2:45 

P.D. 

6. LORENA/5:02 

P.D. 

STUD\° S ’ 


O 


* 




Records 


F.U. 

2. DARCY FARROW/3:57 

ASCAP 

3. JESU, JOY OF MAN’S DESIRING/2:35 

P.D. 

4. TURN YOUR RADIO ON/3:03 

AME/BMI 

5. RAGTIME ANNIE/1:54 „ 

P.D. J? 

6. WHEN THE FIDDLER HAS PLAYED HIS^ 


LAST TUNE FOR THE NIGHT/3:35 

P.D. 

°^//VG STUD' 0 *! 




1. RUNAROUND SUE - Dion - (E. Maresca-D. DiMucci) Schwartz Music-Rust Ent. (ASCAP) 

2. LEADER OF THE PACK - The Shangri-Las - 

(J. Barry-E. Greenwich-G. Morton) Tender Tunes-Trio Music (BMI) 

3. MAYBELLENE - Chuck Berry - (C. Berry-A. Freed-R. Fratto) Arc Music (BMI) 

4. THE BOY FROM NEW YORK CITY - The Ad-Libs - 

(John Taylor) Trio Music Co. Inc. (BMI) 

5. HEY BABY - Bruce Channel - (Cobb-Channel) Le Bill & Unart Music (BMI) 

6. CHAPEL OF LOVE - The Dixie Cups - 
(Jeff Barry-Ellie Greenwich-Phil Spector) Trio Music Co Inc. (BMI) 


^ c ORo cor p BOX 35. 




WOGL - OLDIES 98 

History Of Rock 


COL 2550 
SIDE TWO 


7 

1 . SIXTEEN CANDLES - The Crests - 
(Luther Dixon-Allyson Khent) Coronation Music Corp (BMI) 
2. THERE'S A MOON OUT TONIGHT - The Capris - 
(Striano-Luccisano-Gentile) Rob-Ann/Maureen (BMI) 

3. VENUS - Shocking Blue - (R.V. Leeuwen) Fat Zach Music Inc. 

4. A LITTLE BIT OF SOUL - The Music Explosion - 

(Carter- Lewis) Southern Music (ASCAP) 

5. WHEN WE GET MARRIED - The Dreamlovers - 

(D Hogan) Elsher Music (BMI) 

6. LAST KISS - J. Frank Wilson - 
q (Wayne Cochran) Ft. Knox Music (BMI) 


(BMI) 


^ c °RD corp. BOX 35, 




1 . IN THE STILL ORTHE NIGHT - The Five Satins - 

(F. Parris) Angel Music (BMI) 

DENISE - Randy And The Rainbows - (N. Levenson) Bright Tunes Music (BMI) 

3. YOU BELONG TO ME - The Duprees - 
(P. King-R. Stewart-C. Price) Ridgeway Music (BMI) 

4. STAY - Maurice Williams And The Zodiacs - 
(M. Williams) Windsong Music (BMI) 

5. HAPPY HAPPY BIRTHDAY BABY - The Tuneweavers - 
(G. Lopez-M. Sylvia) Arc Music (BMI) 

6. GET A JOB - The Silhouettes - (Silhouettes) K. Williams-Wildcat (BMI) 


CORP. BOX 35 








1 . HE'S SO FINE - The Chiffons - (R. Mack) Bright Tunes Music (BMI) 

2. HEY PAULA - Paul And Paula - (R. Hildebrand) Le Pill Music (BMI) 

3. BO DIODLEY - Bo Diddley - (E. McDaniel) Arc Music (BMI) 

4. I WANNA LOVE HIM SO BAD - The Jelly Beans - 
(Jeff Barry-Ellie Greenwich) Trio Music Co. Inc. (BMI) 

5. RESCUE ME - Fontella Bass -(C. Smith-R. Miner) Chevis Music (BMI) 
6. EXPRESSWAY TO YOUR HEART - The Soul Survivors - 
(Gamble-Huff) Double Diamond & Downstairs Music (BMI) 


* SC °*D CORP. BOX 35. 





BOX 8188. 

THE GOLDEN HITS OF LESTER FLATT AND 
EARL SCRUGGS WITH THE FOGGY MOUNTAIN BOYS 





634-NLP-2087-B 


NLP-2087 

33 'h RPM 

STEREO 








FALCON EDDY 

1. LAST IN LINE G. Maag 

2. ISLAND SONG - K. Barkdull 

3. WHAT I’M SAYING - G. Maag 

4. RADIO LADY - G. Maag 

5. TELL ME WHAT YOU MEAN - 

J. Thomson 

6. CAN YOU FEEL IT - K. Barkdull 


(NR 1 6067) 




^£0 DUPLICATION 


PO 


BOX 


734i 


obos 


that side 





ALL RIGHTS OF THt 



SIDE 1 


nocKFiEiD 

' 9 


UAS 29909A 

UAS 29909 



artists records ltd 


1/1 

UNITED ARTBT5 RECORDS 

PCKFIEID 


SIDE 2 


UAS 29909B 

UAS 29909 




HOBO 

1 . LATE NIGHT DRIVING 4 05 2. IF WE ONLY KNEW 3 01 
3 OPEN UP 3 03 4 IT'S A SiN 3.20 5. THE JESTER 6 .30 

Composed by: Hobo 
Published by: Sunbury Music Ltd. 

HOBO 

Produced and Engineered by Pat Moran 
at Rockfield Studios, Monmouth 
® 1 976 United Artists Records 

STEREO 




% 
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% 


% 




°%?ANC£S and BROADCASTING 


tiff®' 










ar TISTS records lto 




BONANZA TV's Original Cast 


1— BONANZA (Jay Livingston-Ray Evans) 

2 — SOURWOOD MOUNTAIN (Arr.: Billy Liebert) 

3 — SKY BALL PAINT (Bob Nolan) 

4 — EARLY ONE MORNING (Traditional) 

5 — PON DEROSA (Darol Rice) 

6— CARELESS LOVE (Arr.: Billy Liebert) 


7 — SKIP TO MY LOU (Arr.: Billy Liebert) 



V 8-IN THE PINES (Alan Riggs) 

\ 2, 7. The Cartwrights (Ben, Adam, Hoss & Little Joe) 
3. Dan Blocker (Hoss) 

' 4, 8. Pernell Roberts (Adam) 

> ^ 5. Lome Greene (Ben) ^ 

£ y ^S-Michael Landon (Little Joe). 

->8 STC# 



cnV^o 

Sr 



LSP 

2583 

(N2PY-0489; 


\ 






BONANZA TV's Original Cast 


.4 


7 


<r> 


1— HAPPY BIRTHDAY (Mildred J. Hill) 

2— MY SONS, MY SONS (Jay Livingston-Ray Evans) 
3— THE HANGIN’ BLUES (Bob Nolan) 

4— SHENANDOAH (Traditional) 

5— MISS CINDY (Arr.: Billy Liebert) 

6— THE PLACE WHERE I WORSHIP 

(Is the Wide Open Spaces) (Tarr-Foster-Goodhart) 

2, 6. Lome Greene (Ben) 3. Dan Blocker (Hoss) ' 
4. Michael Landon (Little Joe) 

5. The Cartwrights 
(Ben, Adam, Hoss & Little Joe)- 


SIDE 

2 


% 






% 


"V G 




5 ^ 4 °A(s) • r AD |0 CORY 0 **' 






STEREO 



TEMPTATIONS The Way You Do The Things You Do 

J f"\ 

SIDE OlNE 

\ . ^ 

KOOL & THE GANG Kool & The Gang 
TYRONE DAVIS Turn Back The Hands Of Time 
TOMMY JAMES & SHONDELLS Crystal Blue Persuasion 
ARETHA FRANKLIN Respect 
MARY WELLS Dear Lover 

GLAD YS KNIGHT & THE PIPS Every Beat Of My Heart 
DYKE & THE BLAZERS Funky Broadway 


STEREO 



JAMES BROWN Papa’s Got A Brand New Bag 
FRANKIE & THE SPINDLES Count To Ten 
JACKIE WILSON Whispers 
JERRY BUTLER Never Gonna Give You Up 
BARBARA MASON Oh How It Hurts 
GENE CHANDLER God Bless Our Love 
5 STAIR STEPS Ooh Child 
GREEN BERETS Lord Send Me Somebody 



o 


STEREO 



Ain > That Lovin' You For More Reasons Than Out 
SAM AX D DAVE When Somethin’s Wntno Whh V/v B 

MAlJ LADS Whatever Hurts You 

I . ‘ . 

ROY ALETTES Gonna 'Take A Miracle 
DELLS Stay In My Corner 



STEREO 


IOVGOOO 


SIDE FOUR V 

FANTASTIC FOUR The Whole World Is A Stage 
KNIGHT BROTHERS Temptation’s About To Get Me 
NATURAL FOUR Why Should We Stop Now 
MAN HA TTA NS Tf My Heart Could Speak 
O-JAYS Look Over Your Shoulder 
BOBBY FREEMAN You Just Don’t Understand Me 
IMPRESSIONS It’s A ll O ver 



CATCH 22 
SIDE A 

33Va RPM 


*• BqUnCe 






n 


Things That Go B o U N c E * n The Night 


3:20 


2:55 


1. DON’T TELL ME 

(L. Lachmanm) 

2. NO CHOICE 

(M. Hahn/B. Hahn) 

3. ANOTHER INSTANT ROMANCE 2:59 

(W. Smith) 


@1981 Rebound Records 


CATCH 22 
SIDEB 

33Va RPM 


•he BqUnCe 



It. 


Things That Go B q U N C E ln The Ni 9 ht 


1. KILLING ME 

(B. Hahn/M. Hahn) 

2. CHANGING 

(M. Hahn) 

3. MAYBE TOMORROW 

(L. Lachmann) 

@1981 Rebound Records 



THE 
LEWIS 
FL EAGLE 



EASTERN SIESTA 

s 

PLAY YOIJR^SONG/3: 1 7 
DECISIVE ACTION/2:30 
HULSEY Cl ENEG A/3:05 
EMI LY/3:05 
PEP BOYS/4:05 


CS8473 
© 1982 





THE 
LEWIS 
FL EAGLE 
BROTHERS 


SIDE TWO 



C olum6/ d 


NOT FOR SALE 


JOANNE BRACKEEN 

ANCIENT DYNASTY 


JC 36593 
STEREO 


SIDE 1 

AL 36593 

® 1980 Tappan Zee 
Records, Inc. 



1. ANCIENT DYNASTY 11:16 
2. REMEMBERING 10:11 

-J. Brackeen- 

All published by TZ 
Music, Inc. (BMI) 


uedd^V 


C olum6/a 

DEMONSTRATION W/ 


NOT FOR SALE 


JOANNE BRACKEEN 

ANCIENT DYNASTY 




\ 


JC 36593 
STEREO 


SIDE 2 

BL 36593 

® 1980 Tappan Zee 
Records, Inc. 


1. BEAGLE’S BOOGIE 10:38 
2. PIN DRUM SONG - CELEBRATION 9:18 

-J. Brackeen- 


All published by TZ 
Music, Inc. (BMI) 
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ANITA BRYANT 

DO YOU 

HEAR WHAT I HEAR? 


KH 30674 

STEREO 


SIDE 1 

AL 30674 


1. DO YOU HEAR WHAT ! HEAR? 

-N. Regney - G. Shayne- 
IN A HUMBLE PLACE -G. Shayne- 

3. THE FIRST NOEL 

4. MARY’S LULLABY (Sleep Baby, Sleep) 
-N. Regney- 

5. SILENT NIGHT, 

HOLY NIGHT 
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ANITA BRYANT 

DO YOU 



GRACELAND 


FLOCK 14 



BRAVE NEW WORLD? 

1. YOUR EYES 

2. UPSIDE DOWN 

3. COME AWAY 

4. BIG BOYS 


® © 1987 GRACELAND 
Manufactured and Distributed by GRACELAND Inc. 

All songs ©1987 Silenty Screaming Music (ASCAP) 



RACELAND 



FLOCK 14 

2 • 

BRAVE NEW WORLD? 


1. PANIC 

2. 10,000 YEARS 

3. WATCH HER 

4. DISPOSABLE PEOPLE 

5. ANXIOUS 

® © 1987 GRACELAND 
Manufactured dnd Distributed by GRACELAND Inc. 

All songs ©1987 Silenty Screaming Music (ASCAP) 
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Featuring JIMMY SWAGGART 

AND Hi$ GOLDEN GOSPEL PIANO 

with the ' NASHVILLE SOUND” 

1. I'M NEARER HOME 

(Rev. James Eastman) s* 

2. I'VE NEVER LOVED HIM BETTER THAN TODAY 

(Henry Slaughter) 

3. JESUS THE NAZARENE 

(Unknown) 

4. AT THE ROLL CALL 

(James Weatherington) 

5. SUPPER TIME 

(Rev. Ira Stannhill) 


THE GOLDEN SOUND 

The World’s Most Touching Sound In Gospel Music 





Jim 


THE GOLDEN SOUND 

The World’s Most Touching Sound In Gospel Music 


JLP-105 

33 V 3 RPM 

. SH-21 75 


SIDE 


2 


Featuring JIMMY SWAGGART 


AND HiS GOLDEN GOSPEL PIANO 

with the ’'NASHVILLE SOUND" 

THE ANSWER'S ON THE WAY 

(Charles Goodman) 

2. IN MY FATHER'S HOUSE 

(Aileen Hanks) 

3. HEAVEN (Instrumental) 

(Unknown) 

4. GOD WILL PROVIDE FOR HIS OWN 

(Fretta Vanzant) 

5. ONE BY ONE 

(Unknown) 




IcreedH 
I records! 


BOBBY JONES AND NEW LIFE 
CAUGHT UP 


SIDE 1 

Produced by: 

Danny Taylor 
Executive Producer: 
Shannon Williams 



CR 3102 

(CR-3102-A) 

1980 Nashboro 

STEREO 


1. WE WON'T GIVE UP 3:16 
(D. Taylor/Dandra Publishing ASCAP) 

2. USE ME AS YOU WILL 1:43 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

3. CAUGHT UP 4:06 

(B. Jones/Dandra Publishing Co. ASCAP) 

4. IT AIN'T EASY 4:45 

(G. Jones/Gerry Deconte' Consortium ASCAP) 

5. JOY JOY 3:03 

(G. Jones/Gerry Deconte' Consortium ) 

ASCAP 
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CR 3102 

(CR-3102-B) 

1980 Nashboro 

STEREO 


SIDE 2 

Produced by: 

Danny Taylor 
Executive Producer: 

Shannon Williams 

1. YOU REASSURED ME/^:18 
(M. Dillard-S. Michalsky/Tex-Town Music BMI) 

2. THAT'S HOW JESUS WORKS 3:06 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

3. CLOSER TO GOD 3:09 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

4. FOLLOW ME 3:56 
(D. Taylor/Paragon Music ASCAP) 

5. SNATCHIN' (All The Children) 2:31 
(D. Taylor/Paragon Music ASCAP) 
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BOBBY JONES AND NEW LIFE 


THERE IS HOPE FOR THIS WORLD 


SIDE 1 
STEREO 

Produced by 
Shannon Williams 
Arranged by Shane Keister 


CR 3095 

(CR 3095-A) 

0© 1979 Nashberc- 

Recorded and Mixed by 
David McKinley 
Mastering: Hank 
Williams 

HE WILL STEP RIGHT IN ON TIME 4:58 - G. Jones 
HE BROUGHT ME FROM A MIGHTY LONG 
WAY 6:05 - G. Jones 

AIN'T NO MOUNTAIN HIGH ENOUGH 4:43 
(N. Ashford-V. Simpson, Jobete Music ASCAP) 

I'VE BEEN SEARCHING 3:25 - G. Jones 


(Except where indicated: Gerry DeConte’ 
Consortium ASCAP/Excellbrec 
Music Co. - IS Ml) 









SIDE 2 
STEREO 

Produced by 
Shannon Williams 
Arranged by Shane Keister 


CR 3095 

(CR 3095-B) 

©(C) 1979 Nashboro 

Recorded and Mixed by 
David McKinley 
Mastering: Hank 
Williams 

I'M HAPPY WITH JESUS ALONE 4:09 - G. Jones 
THERE IS HOPE FOR THIS WORLD 3:25 
(B. Jones, Don Watts House of Music) 

YOU'VE GOT TO GIVE AN ACCOUNT 4:17 -G. Jones 
LET US GO INTO THE HOUSE OF THE LORD 3:09 
- G. Jones 

NEAR THE CROSS (Traditional) 4:02 


(Except where indicated: Gerry DeConte’ 
Consortium ASCAP/Excellorec 
Music Co. - BMI) 


BOBBY JONES A 


THERE IS HOPE FOR THIS WORLD 






THE -FOUR EVERS 


“Our Special Sound 





THE 4 : 0UR EVERS 

“Our Special Sound ” 


SIDE B 


Be My Girl 

If I Were A Magician 

Dreamland 

I’m Gonna Tell Your Mother 
(Say I Love You) DooBeeDum 
Everlasting 

A Lovely Way To Say Goodnight 
The Girl I Wanna Bring Home 
Marianne 


AND of THE 0\a/ N£r 



Stereo 33V3 


22028 

Sidel 


Joni James 
20 Greatest Hits 


1. Why Don’t You Believe Me (Lew Doublas/L. King Laney/Rodde) 
2. As Time Goes By (H. Hupfield) 

3. People Will Say We’re In Love (O. Hammerstein/R. Rogers) 

4. I Can Dream Can’t I (S. Fain/I. Kahal) 

5 5. Purple Shades (P. S. Dooley/L. Douglas/F. Lavers) 

< S ' „ 6. My Love My Love (H. Jerome) 

7. This Is My Confession (M. Goetschius/E. Pota) 

'i/ 8. Every Day v <2>' 

9. These Foolish Things (& 

(H. Link/Maschwitz/Strachey) 

10. Your Cheatin’ Heart (H. Williams) 












Made in West-Germany 


\NG or ren Tal qe 


AN D of THE Ol/Vft/f 



Stereo 33 V 3 


MCPS 




22028 
Side 2 


Joni James 
20 Greatest Hits 

1. Have You Heard (L. Douglas/F. Lavere) 
2. Talk Of The Town 
3. You’re My Everything 
4. Let There Be Love 

5. When You Wish Upon A Star 
(L. Harline/N. Washington) 

6. Danny Boy (F. E. Weatherly) 

7. My Heart Tells Me (M. Gordon/H. Warren) 
8. Imagination (J. Burke/J. van Heusen) 

9 Almost Always 
(L. Douglas/F. Lavere/K. Lichty) 

10. How Important Can It Be 
(B. Benjamin/G. D. Weiss) 

Made in West-Germany 




\NG oB ren TAL of 


“I GOT SPURRS” 

THE THERON SPURR FAMILY 


Side 1 
.Stereo 




33101 


1. KNOCKIN’ (2:20) 

2. COMING AGAIN (1:55) 

3. MY SINS ARE GONE (1:11) 

4. WHOLE WORLD (1:40) 

5. COME UNTO ME (3:14) 


** P #OOUCTIONS 





33102 


1. SPARROW (2:18) 

\ 2. READING (2:18) 

' 3. THIS LITTLE LIGHT (1:58) 

v 4. WONDERFUL LIFE (2:45) 
5. A RICH MAN AM I (2:20) 






O 




^OOUCTIONS 






1 HAMPTON 
HAWES 
i MARTIAL 
SOLAL 

KEY FOR 
TWO 


Side One 

KEY FOR TWO 

STELLA BY STARLIGHT 

SPRING CAN REALLY HANG YOU UP 

THE MOST 

BAGS'S GROOVE 

Side Two 

LOVER COME BACK TO ME 
FLY ME TO THE MOON 
THE THEME 
GODCHILD 
THREE FOR TWO 


Hampton Hawes. Martial Solal (pianos): 
Pierre Michelot (bass); 

Kenny Clarke (drums). 

Recorded in Paris -January. 1968 

Jazz is universal and pianist Hampton 
Hawes proved this during his trip around 
the world which commenced late in 
1967 He played or recorded with English 
musicians in London. Frenchmen in 
Paris. Germans in the Black Forest and 
Japanese jazzmen in Tokyo. He also 
worked with mixed groups which 
contained expatriate Americans. 

Around the world in one hundred days' 
he wrote in his autobiography Raise Up 
Off Me' (published by Coward. McCann 
and Geoghegan in New York in 1972) 'gigs 
in ten countries, lines out front, seven 
albums in nine months All on my own. 
treated like royalty. In Los Angeles I 
couldn't find a straight jazz gig. couldn't 
get past the studio gates' 

Hawes was born in Los Angeles on 
November 13. 1928. son of a 
Presbyterian minister; he was very 
largely self-taught and never learned to 
read music He claimed never to 
practice yet he was one of the most 
accomplished of all the post-war 
pianists, irrespective of tempo His life 
seemed to consist of a series of ups and 
downs, dictated largely by his openly- 
confessed addiction to narcotics in his 
earlier years. But when he finally came 
to terms with his problems he was a 
formidable soloist and an artist of 
international stature. His wife. Jackie, 
was a school teacher and she had 
earned herself a Sabbatical by 1967. the 
trip around the world with her in 1967/68 
proved to be an enlightening experience 
for Hampton. 

One night in Paris' he recalled in his 
o book 'Jean Louis Gmibre brought the 
French pianist and composer Martial 
Solal into the Cameleon club I had, 
heard Martial's records, his fire and 
technique and imagination were so 
heavy he was considered the Art Tatum 
of France The only difference was he 
couldn't get a gig in his hometown, while 
the American expatriate musicians were 
jamming those clubs' Martial's sin was 
that he had become ’local' and was 
taken for granted in Paris like I was in 
Los Angeles; had to leave the country 
or go to a town like Nice to get a gig'. In 


point of fact Martial was born, not in 
Metropolitan France, but in Algiers, on 
Adgust 23. 1927. He started on piano at 
the age of seven and immediately after 
World War Two he went to Paris. I heard 
him at the 1954 Paris Jazz Fair (where 
the visiting American attractions were 
the Gerry Mulligan Quartet. Jonah Jones 
and Thelomous Monk); he carfle close to 
being the star of the show, a short, 
dapper little man with a prodigious 
technique and an unrelenting drive, the 
like of which I had never previously 
heard from a non-American pianist. We 
rehearsed for a week' remembered 
Hawes grooved together, and cut an 
album backed by Kenny Clarke on 
drums and a French bass player. Jean 
Louis was so excited over the results he 
had his wife Simone book us as a two- 
piano trio on a string of concerts in 
France. Belgium and Italy It was a 
beautiful time' 

Two-piano duets with bass and drums 
accompaniment are by no means 
common in jazz; apart from a 
Contemporary album by Russ Freeman 
and Andre Previn plus some rumoured 
titles by Marion McPartland and the late 
Bud Powell the list is short. There is the 
omnipresent problem of harmonic 
clashes when both pianists insert 
passing chords which bear little 
relationship to each other Fortunately 
such clashes do not occur here; by 
careful rehearsal and prior agreement 
the two men are allowed to go their own 
way without once falling foul of each 
other The entire album is a 
fascinating contrast between two 
superlative craftsmen of differing cultural 
backgrounds. Each has a fast and 
accurate technique especially when 
fingering runs in the treble half of the 
keyboard but it is. inevitably. Hamp 
who comes across as the more positive 
player of those bluesy phrases which 
always identified his work. The opening 
Key iorlvjo. for example, has Hawes in 
excellent style at the outset: despite the 
apparent allusion to another tune in the 
title this is. in fact, a twelve bar 
composition. The theme, with its 
reliance on a strong, rhythmic pulse, is a 
jazz tune of uncertain parentage: Miles 
Davis certainly called it The theme when 
he used it as a set-closer but others have 
claimed authorship too. 

This LP is a memento of an accidental 
meeting of two jazz piano greats from 
opposite sides of the globe. Sadly it is a 
meeting which can never be repeated 
for Hawes, following a massive stroke 
two weeks earlier, died in a Los Angeles 
hospital on May 22. 1977 A highly 
popular musician, his funeral was 
attended by several city officials and 
friends, including Harold Land. Shorty 
Rogers and Dexter Gordon. He came 
close to writing his own epitaph in the 
closing pages of Raise Up Off Me': all 
those brothers who went down so fast. 
Bird. Clifford. Wardell, Tatum. Bud. Billie. 
Trane. Seems like they barely lasted 
through the springtime of their lives, 
casualties on the road to truth Not 
many of us survived . . . the critics who 
once championed us putting us down for 
trying to find a new road, just as they put 
down Bird and Dizzy and Monk in the 
forties. But the styles are coming 
together, the labels finally loosening 
and falling away, and one day they'll find 
they only need to write about good music 
or bad'. Hamp went in the springtime of 
his life but his three colleagues on this 
1968 Piano Summit meeting fortunately 
live on to bring joy and happiness to 
thousands. 


t' 


Alun Morgan 
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THE SOUL SOUNDS ARE ON SAVOY ! ! 


SAVOY 14374 


REV. CLAUDE JETER 




"The little Wooden Church on The MU* 


After almost thirty years of recording, Rev. Claude Jeter makes 
his debut on Savoy Records with a collection containing some of his 
finest, most soulful performances in a decade. Jeter’s special falsetto 
stylings, his subtle phrasing and distinctive showmanship, are among 
gospel's greatest treasures. The world hasn't ignored them. The top 
soul singer, Al Green, admits his vocal and stylistic debts to Jeter. 
The rock composer-singer, Paul Simon, also idolizes Jeter and derived 
the title of his song, “Bridge Over Troubled Waters” from a Jeter 
ad-lib. 

Jeter, a native of Alabama, was raised by a singing, praying 
mother, Maggie Jeter (she is now 92) who was his first inspiration. 
With his brothers, he formed a quartet in the late thirties. A few years 
later, they began broadcasting for the Swan Baking Company and 
assumed the name Swan Silvertones. As leader of the Swans for over 


thirty years, Jeter molded the quartet into the supreme exponents of 
“sweet singing” and progressive harmonies. Among the many great 
leads Jeter recruited for the Swans were Solomon Womack, Paul 
Owens, Bob Crutcher, Dewey Young, and Louis Johnson. Among his 
many record hits with the Swans are “I Bowed on My Knees", “Go 
Ahead”, “I’m Coming Home”, "Jesus Remembers", "Near The Cross", 
"Mary Don’t You Weep” and “Savior Pass Me Not". 


This splendid album demonstrates Jeter’s versatility. The rollick- 
ing "Whisper A Prayer" swings with the bite of the old Swan hits, 
replete with distinctive, witty ad-libs. "Lord I’ve Tried", an old Swans 
hit, has a moving, bluesy feel. Several hymns exhibit the familiar Jeter 
mastery of this genre. In my favorite, "Something Within Me", he 
reads the lyric with an eloquent combination of professionalism and 
deep feeling. 

TONY HEILBUT 


SIDE A 

SIDE B 

THE LITTLE WOODEN CHURCH ON THE HILL 

Hill & Range Music (BMI) — Thomas A. Dorsey 

YOU CAN JUST WHISPER A PRAYER 

Crossroads Music (BMI) — Clyde Bradley 

LORD I’VE TRIED 

Crossroads Music (BMI) — Rev. W. H. Brewster 

SOMETHING WITHIN ME 

Savoy Music (BMI) — Lucie E. Campbell 

THE OLD RUGGED CROSS 

Robbins Music (ASCAP) — Rev. George Bennard 

MUST JESUS BEAR THE CROSS ALONE 

Public Domain 

WE’LL UNDERSTAND IT BETTER (Bye and Bye) 

Public Domain 

BATTLE HYMN OF THE REPUBLIC 

Public Domain 

HALLELUJAH 

Public Domain 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 3 3 V& rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33% rpm discs, or one designed for another speed. 
This will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 

Produced by John Daniels 

If you wish our complete catalog . . . you must send 25c in coin 
to pay for postage — no stamps please. 


" SAVOY RECORD CO., Inc., 56 Ferry Street, Newark, N.J. 07105 
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In his initial Bee Hive release (Starfingers), 
Sal Salvador drew upon his talents as leader, 
sideman and arranger, leading a bop-oriented 
sextet through a superb set of bop originals and 
standards. In this new album, Sal projects 
himself into a challenging solo role, ably 
supported and inspired by a nonpareil rhythm 
section consisting of pianist Billy Taylor, bassist 
Art Davis and Sal's longtime colleague on 
drums, Joe Morello. The result is a welcomed 
opportunity for Sal to explore all of his 
resources as a premier jazz guitarist, 

Sal's background was extensively chronicled 
on his earlier Bee Hive record (Bee Hive 7002). 
From small group work around New York City 
in the late 40's to national prominence with 
Stan Kenton in 1 952. Sal rose quickly in all the 
national popularity polls. His pioneering 
leadership of a big band in the early 60's led, 
among other things, to an early association with 
Bee Hive veteran, Nick Brignola. Sal currently 
follows a varied routine, dividing his time 
among teaching, playing gigs and giving guitar 
clinics and concerts in a variety of formats. 

With his work on this date, Joe Morello 
extends an association with Sal that dates back 
to those New York days. A Northeasterner like 
Sal, Joe was born July 1 7, 1 928, in Springfield, 
Mass. He worked with Stan Kenton and Marian 
McPartland before becoming "the drummer" 
with the Dave Brubeck Quartet in 1 956, a spot 
he held with distinction until the group 
disbanded. Active on many fronts, he might be 
found these days leading his own group, 
playing a gig with Jay McShann at Michael's 
Pub or appearing, in occasional reunion, with 
Dave Brubeck. His incisive, "booting" 
drumming contributes much to the electric 
atmosphere sustained during this session. 

Bassist Art Davis has a long and illustrious 
list of playing credits. Born December 5, 1934, 
in Harrisburg, Pa., he acquired a solid 
academic training at Juilliard and Manhattan 
Schools of Music. His first major association in 
jazz was with Max Roach in 1 958, followed by a 
stint with Dizzy Gillespie's big band in '60-'61 . 
Since then his versatility has been displayed in 
many contexts: in classical orchestras, in 
studio work, in accompaniment of singers such 
as Lena Horne and in recordings with jazz 
giants such as Gillespie, Coltrane and Max 
Roach. Davis has a strong, melodic approach 
to the bass and adapts easily to the challenges 
of new playing situations. For other examples, 
dig his powerful work on Dizzy Reece's 
Manhattan Project (Bee Hive 7001 ). 

Billy Taylor belongs to a select group of 
musicians (among them, Cannonball Adderley) 
who, in addition to being front line performers, 
have also become leading spokesmen, 
promoters and educators on behalf of the jazz 
world. Born July 24, 1921, in Greenville, N.C., 
he was playing with the 52nd Street all stars 
(Gillespie, Stuff Smith, Ben Webster, Cozy Cole, 
et al) during the 40's. Playing most of the 
prominent New York jazz clubs, including 
Birdland and the Hickory House, Taylor quickly 
developed the clean, articulate and balanced 
playing style that became his hallmark. He was 
one of the originators of the Jazzmobile in 
Harlem and is a frequent jazz lecturer. Most 
recently he is featured as host/commentator of 





the increasingly popular NPR 
(National Public Radio) series, 

Jazz Alive! The first hand 
knowledge, understanding and 
experience he brings to his 
commentaries contribute im- 
measurably to the warmth and 
ambience of the program. On 
this session, his piano is the 
ideal creative foil for Salvador. 

Perhaps inspired by the loose, 
funky action of the grand piano 
in Ben Rizzi's Master Sound 
studio, Billy plays with obvious 
delight and a degree of confi- 
dence and risk-taking that en- 
hances his already secure 
stature in jazz. 

The album opens with an ex- 
tended version of "Opus De 
Funk," a Horace Silver tune 
that has been the quintessential 
funk anthem since Horace first 
recorded it in a trio context in 
1953. Sal wastes no time in 
getting funky as he introduces 
the theme. Featuring alternat- 
ing crisp single-string work 
and strong chordal passages, 
his solo builds from beginning 
to end. Billy Taylor follows, 
showing he can play outside 
as well as inside the familiar 
contours of the tune. Art Davis 
follows with his solo, quoting 
briefly from "Blues in the 
Closet." Joe Morello then sparks the series of 
fours with Sal and Billy. Note the tone this man 
gets out of his drumsl The track ends in a 
"wind-down" mode as the players dissipate 
the tension and excitement generated during 
the performance. This was the third and, as 
everyone immediately knew, the final take. 

Billy Taylor's "Daddy-O" is an easy walker, 
the kind of tune I remember Billy playing so 
well at the old Slreamliner in Chicago during 
the 50's. Sal sets the pace during his opening 
solo. Next, Billy tackles his own composition 
anew, as if restructuring it, sweeping up and 
down the keyboard during his solo. Sal returns 
to restate the theme with Shearingesque 
economy as Billy comps beneath. In the 
closing bars, Sal plays elliptical phrases over 
the section until the final resolving note. 

“Tune For Two" Is a planned limelight 
vehicle for Sal and Joe Morello. Producer Jim 
Neumann wanted to include a tour de torce for 


Sal, and this is definitely what 
it is! Sal sets a blistering pace 
from the start while Joe pro- 
vides an unrelenting drive un- 
derneath. Morello's drum solo 
is as inventive and melodic as 
a drum solo can be. Again, 
listen to the range of tones 
and textures he draws from his 
drum set. At the conclusion of 
the tune, Sal, who had been 
playing with his back to the 
control booth, turned to ask, 

"Is that bright enough?" The 
answer to his rhetorical ques- 
tion was a sea of broad grins 
in the control room. 

Sal's "Northern Lights" is a 
medium up tempo blues, in the 
best Blue Gnu tradition. Sal’s 
solo builds in intensity, re- 
lieved only by a fleeting quote 
from, "The Last Time I Saw 
Paris." Billy plays with aban- 
don on this one, swinging hard 
all the way and sweeping "out- 
side" at several points in his 
solo. Art Davis lays back a bit 
at the start of his solo, then 
surges ahead. Joe lays down a 
barrage of bass drum accents 
before Sal returns to initiate 
the fours with Billy who main- 
tains a classic competitive 
edge during the exchanges and 
pushes Sal to new heights of 
effort and creativity. Recorded at about the two- 
thirds mark in the session, it effectively cap- 
tures the full spirit of the date. 

The title tune, “Juicy Lucy," is a bluesy 
number in moderate tempo, based on the 
changes of "Confirmation" rather than 
conventional blues changes. As composer 
Horace Silver intended, it gets that "nasty" 
feeling! Small wonder that Silver's tunes are so 
much in demand for recording sessions. While 
this tune was recorded last in sequence, we all 
wondered why it hadn't been the first tune 
tackled because it felt so good! 

On "Juicy Lucy," Sal steps out in a kind of 
bluesy strut. Billy solos jauntily before Sal returns 
to Iterate the theme, punctuating It with strong, 
massive chords. Art Davis weaves in and out. 
laying down a firm pulse for the group. Because 
Its easy, funky feeling conveys the basic spirit 
behind the session, "Juicy Lucy" became the 
highly descriptive choice for album title. 



BH 7009 


"For All We Know," the venerable standard 
by Fred Coots and Sam Lewis, offers Sal a 
chance to exercise his ballad touch in this 
session. Played with a firm, rhythmic pulse, it 
avoids the dirge-like tempo that mars so many 
jazz ballad performances. The emphasis here is 
on melodic development rather than display of 
technique and Sal invests his interpretation 
with warmth and sincerity. It may be a personal 
reaction only but I hear echoes of Sal's 
appreciation of another fine jazz guitarist, 
Johnny Smith. Art Davis lays down a resonant 
bass line throughout. The tune and the session 
end on a long, reflective piano run by Billy 
Taylor, capped at the end by Sal's single-note 
articulation of the final chord. 

By design, this album displays a key 
dimension of Sal Salvador's versatility, his solo 
guitar abilities, but it also serves to bring Billy 
Taylor back for an infrequent visit to a small 
group session where he can share ideas and 
improvisation with another topnotch soloist. In 
the company of Sal and Billy, "Juicy Lucy" is 
a date you will not soon forget! 

DICK SORENSEN 
July, 1979 


Sal Salvador, Guitar 
Billy Taylor, Piano 
Art Davis, Bass 
Joe Morello, Drums 

SIDE 1 

1. Opus De Funk 

(Silver) 

Mills Music-BF Wood. Inc. ASCAP 11:03 

2. Daddy-0 

(Taylor) 

Duane Pub. Co. ASCAP 7:41 

3. Tune For Two 

(Salvador' 

Lorido Music Co. ASCAP 3:55 

SIDE 2 

1. Northern Lights 

(Salvador) 

Lorido Music Co. ASCAP 9:00 

2. Juicy Lucy 

(Silver) 

Ecorah Music ASCAP 6:14 

3. For All We Know 

(Coots & Lewis) 

Feist Inc. /Crowell Music, Inc. ASCAP 5:29 


Recorded: Septembers, 1978 
Master Sound Productions 
Franklin Square, N.Y. 

Engineer: Ben Rizzi 

Production: Susan and Jim Neumann 


Cover Art: Hank Hechtman 
Photography: Joe Rizzi 
Bee Hive Records, 1130 Colfax St. 
Evanston, III. 60201, U.S.A. 


©® 1979 Bee Hive Records 
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Side One: 36:34 

1 . All the Things You Are (Kern/Hammerstein - T.B. Harms) 
6:47 

2. A Bientot (Taylor - Duane Music, Inc.) 4:41 

3. Handle With Care (Taylor - Duane Music, Inc.) 3:41 

4. Old Folks (Robison/Hill - Remick Music Corp.) 5:08 

5. A Tune for Howard to Improvise Upon (Taylor - Duane Music, 
Inc.) 4:05 

6. Cool and Caressing (Taylor - Duane Music, Inc.) 6:37 

7. 1 Didnt Know What Time It Was (Rodgers/Hart - Chappell & 
Co., Inc. 5:00 

Side Two: 35:41 

1 . Yesterdays (Kem/Haback - T.B. Harms) 6:05 

2. More Than You Know (Youmans/Rose/Eliscu - Miller 
Music, Corp.) 8:06 

3. A Bit of Bedlam (Taylor - Duane Music, Inc.) 4:47 

4. For Undine (Taylor - Duane Music, Inc,) 6:09 

5. Billy's Beat (Taylor - Duane Music, Inc.) 6:09 

6. Gone With the Wind (Wrubel/Magidson - Bourne, 

Inc.) 6:44 

All titles: ASCAP 
Total Timing: 1:12:19 

Dr. William Taylor, presented between these covers 
as solo pianist, is so much more than an individual 
instrumentalist that he defies any writer to capsulize his 
uniquely diversified career. 

What roles does he play? Pianist, composer, 
conductor actor, author, teacher and lecturer, 
television and radio personality, International U.S. 
goverment spokesman; he is all these and much more. 

How has he been recognized for these multifarious 
achievements? Well, there have been the Peabody 
and Emmy Awards for his National Public Radio and 
CBS-TV series; honorary degrees from six universities; 
keys to the city of Washington, D.C. and five others; 
Man of the Year for the National Association of Jazz 
Educators; the Down Beat Magazine Lifetime 
Achievement Award. The list is endless as the honors 
continue. 

More important than the what and the how is the 
central question: why? Simply because he Is 


enthusiastic, knowledgeable and talented enough to 
remain constantly active In all these areas; because he 
is personable, articulate, has what fellow-writer Gene 
Lees called "the sunny disposition of the fulfilled 
teacher," and is tirelessly dedicated to the propagation 
of music, and to finding the best possible ways to 
expose and explain it. 

He became Dr. Taylor in 1975 when his dissertation on 
"The History and Development of Jazz Piano: a new 
Perspective for Music Teachers" won him a combined 
Masters and Doctorate in Education from the University 
of Massachusetts, Since then there have been honorary 
doctorates and fellowships from Yale to Berklee. 

Since his 1946 overseas tour as pianist with Don 
Redman's orchestra (the first U.S. jazz ensemble to visit 
Europe after World War II) Billy has carried his message 
far and wide. A few samples from the past three years: 
Singapore, 1985, where he took part in the fourth 
annual jazz festival; Senegal, where he led a 17 man 
group in "Jazz in Dakar '85"; Budapest, the following 
month, broadcasting to 11 nations via Hungarian 
National TV during the International Cultural Forum; 
Tokyo, a few weeks later, traveling with New York Mayor 
Ed Koch as part of the "Sister City" cultural exchange; 
1986, guest of the Chinese Cultural Commission for 
recitals and lectures; guest performance with the 
Puerto Rico Symphony (at last count he had played 
with 36 symphonies); 1987, a U.S. State Department Tour 
of Uruguay, Colombia, Chile and Argentina; a visit to 
the Soviet Union with a group of American composers 
to meet and exchange ideas with their USSR 
counterparts in Moscow. He was invited back to play in 
Leningrad in May 1988 at the Third Annual Music 
Festival. 

The only question that will remain forever 
unanswered is: how does he find time for all these' 
involvements? Who else has come close to such a 
dazzling litany of achievements, while retaining and 
expanding an exceptional talent as a solo recitalist? As 
this album makes delightfully evident, he has somehow 
found time to continue practicing, creating and 
composing. 

Sometimes the line between creating, composing 
and recomposing is thin indeed. A splendid case in 
point is Billy Taylor's updating of All the Things You Are. 
Of the nine choruses, only the last two make use of the 
actual melody, and then briefly. Billy's first three 
choruses are a tour de force for the left hand, playing 
variations on the theme, or more properly on the 
harmonic line; at the fourth chorus the right hand takes 
over, the left begins comping. Toward the end notice 
the Tatum-like left hand tremolo and the subtle return to 
slow melody, 

Billy's old radio theme from his WLIB days, A Bientot, is 
the first of his finely crafted originals. It's followed by 
Handle With Care, which he describes as "a solo I use a 
lot for demonstration purposes with students." 

His gift for bringing but the charm In an old standard 
Is felicitously represented in Old Folks, of which he 
remarks, "This tune Is 50 years old, but It's timeless — 
Willard Robison wrote some wonderful melodies." 

The dedication of A Tune For Howard To Improvise 
Upon refers to Howard Klein, a pianist, once a music 
critic for the New York Times, later an arts director for 
the Rockefeller Foundation. "He's a fine musician but 
not a jazz man," says Billy, "and I thought it would be 
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interesting to design something for him on which to try 
out his improvising ideas." 

Cool and Caressing lives up to its title In this beguling 
Taylor reading. He wrote it as a solo some 20 years ago; 
it has been through various versions and now goes 
back to Square One as a piano solo vehicle. 

The 1939 Richard Rodgers melody / Didn't Know What 
Time It Was begins rubato before Billy eases into a 
gently swinging tempo, maintaining the pace until 
halfway through the final chorus, when the pensive out- 
of-tempo mood returns. Jerome Kern’s 1933 Yesterdays 
undergoes a similar treatment. 

The oldest song in the program is Vincent Youmans 
More Than You Know, introuced in a Broadway musical 
called Great Day in 1929. As Billy recalled, it has an 
interesting minor-key verse, which he uses before 
moving to the slow treatment of the chorus. This 
extended version does justice to a theme that has 
beaten the test of time, with an upward modulation 
providing the climactic touch in the final eight bars. 

The opening thuds in A Bit ot Bedlam suggest that 
Billy may have momentarily gone into a bag 
approximating his non-relative Cecil Taylor; but no, the 
scare is momentary. It’s a neat, boppish theme, 
recalling that his other major influence aside from 
Tatum was Bud Powell. “I originally did this one years 
ago," he recalls, "in an album with Candido." 

The relaxed and tasteful, mainly downward-drifting 
melody For Undine is named for an important early 
influence, the composer/pianist Undine S. Moore, 
whom Billy knew while enrolled at Virginia State College 
as a sociology major. “I graduated with a Bachelor of 
Science degree," he says, "but Undine convinced me 
that my future was with music, and after graduation I 
went to New York to study piano.' 

Billy's Beat, with its bright, cheerful changes, starts 
with single note lines In which the left and right hand 
more or less alternate. It's a fine illustration of his 
rhythmic facility. 

Finally there’s Gone With The Wind, a durable melody 
that was not written for the movie but in fact preceded 
it. Note the dramatic lead into the second chorus, the 
admirable beat, and the Taylor-made use of the tune s 
inherently superior harmonic lines. 

Given the broad span of material used, covering 
almost six decades, and the contrasting character 
within the compass of the seven Taylor originals, this 
adds up to a most intriguing cross-section not only of 
pop and jazz history, but also of the rare and spirited 
gifts of an artist who, despite that profusion of outside 
Interests (or perhaps because of them — who knows?), 
has retained his reputation as one of the true elite of 
the keyboard world. LEONARD FEATHER 

Leonard Feather is the author of twelve books on jazz. 
He is best noted for his Encyclopedia of Jazz. Mr. Feather is 
also a composer, and for the past twenty years he has 
been a critic for The Los Angeles Times. 

CREDITS: Cover: Elliott Gerber — Produced by Ward Botsford — Recorded 
at Concordia College, August I - 2, 1988 — Engineer: Jim Anderson — 
Process Engineering; Hank Altman — Steinway Plano * 347 
DMM cutting and pressing: Europadlsk 

Distributed by Arabesque Recordings- a division ot the Rebot Corporation 

60 East 42 Street, New York. NY 10165 

Also available from Taylor-Made Recordings: 

The Billy Taylor Trio: White Nights & Jazz In Leningrad 
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Blues tor 

Dickie 

TOROLF M0LGAARD 

trombone 

OLE KOCK HANSEN 

piano/el-piano/arr. 

* OLE MOLIN 

guitar 

MADS VINDING 

bas/el-bas 

BJARNE ROSTVOLD 

drums/percussion 

SIDE I 

1 . * BLUES FOR DICKIE l-ll 

O. K. HANSEN/M0LGAARD 

2. * DAY BY DAY 

CAHN - WESTON - STORDAHL 
(BARTON MUSIC CORP.) 

3. BLACK STRAP 

BILL HARRIS 

4. MELBA’S MOOD 

MELBA LISTON 
(GROOVE MUSIC • BMI) 

SIDE II 

1. WALKING WITH J. C. 

O. K. HANSEN/M0LGAARD 

2. GEE BABY- 

DON REDMAN 

3. * RICH ANDMIKKI 

O. K. HANSEN/M0LGAARD 

4. GEMMA HAM 

H. V. HERMANN 
(SWINGTONE VERLAG) 



The trombone player’s notes 

»Blues for Dicky« is dedicated to the great 
trombone player from the Swing Era: Dicky 
Wells - and I thought it would be nice to dedi- 
cate every tune on this album to one of the 
trombone players who made me happy 
through the years. 

»Day by Day« is for Jimmy Knepper, whose 
personal style I have always been digging - 
good that he is now getting the appreciation 
he deserves. 

Bill Harris changed a lot in the way of jazz- 
trombone-playing and he changed a lot in me. 
He recorded »Black Strap« with a big band. 
We change the mood by playing it only for tb. 
/b./dr. 

The most beautiful trombone player I know is 
Melba Liston. She wrote »Melba's Mood« and I 
dedicate this to the late, great Bennie Green - 
(to me he was the link between the Swing and 
the Bop Era) ■ and to Peter Rasmussen (»Sweet 
Pete«) from Denmark. 

Maybe J. C. Higginbotham was the biggest 
swinger of them all. »Walking with J. C.« could 
in a way also have been »Aake« for Aake 
Persson. He and »Higgy« had many things in 
common: Both were selftaught and both had 


this big sound, timing and phrasing that makes 
you jump out of your chair everytime you listen 
to them. 

»Gee Baby« is for wonderful Vic Dickenson, 
whose impulsive solo vocal version - played in 
a jazzclub in Copenhagen - knocked me com- 
pletely out. 

Rich Matteson is a valve man but don t miss his 
Euphonium playing (like being in a hurricane). 
- His sweet wife Mikki takes care that he stays 
on the ground. 

The last one is for the two »Roadrunners« 
Frank Rosolino and Carl Fontana. »Gemma 
ham« is Austrian for »let s go home« - and that 
is exactly what I always feel, when I listen to 
these two cats: to go home and practice! 

P.S.: 

No, I did not forget J. and K., Jack and Jim, 
Tricky and Trummy, Tom and Tyree, 

Al and Abe, Bert and Bart, 

Lou and Lawrence, Sonny and Sandy, 

and all the others, but the company will only 

let me do this record. 

recorded Wiloss Studie Copenhagen 27.-28. dec 1981 
produced by Bjame Rostvold editing Ole Hoyer 



RONNIE WELLS and 

THE RON ELLISTON QUINTET 

"...and if you're wondering what it is, its the easiest 
thing to give. It's a real and pure unselfish love. . 






The American art form of JAZZ is an art which has suffered 
throughout its history. The acceptance, exposure and support 
of this art form has been limited to extremity. Therefore, a 
portion of the proceeds from the sale of this album shall be 
used to establish a scholarship fund, which shall be named 
THE FISH MIDDLETON JAZZ PI ANO- VOCAL CO-OP 
SCHOLARSHIP FUND. The purpose of this fund will be to foster 
professional excellence of the American art form JAZZ, to 


nurture and sustain it, and, equally, to assist jazz pianists and 
jazz vocalists who have a genuine interest in devoting their 
careers to the field of jazz in obtaining their goals. It is our hope 
that the establishment of this fund will aid in the 
development, support and survival of this under-exposed 
music medium. 

RONNIE WELLS and RON ELLISTON 


MUSICIANS: 

RONNIE WELLS, VOCALIST 
RON ELLISTON, MUSIC 
DIRECTOR/PIANIST 
DAVE WUNDROW, BASSIST 
HUGH WALKER, 
PERCUSSIONIST 
DAVE MENDENHALL, 
GUITARIST 

KENNY REED, FLUGAL 
HORNIST/TRUMPETER 

CREDITS: 

Producers - Ronnie Wells and 
Ron Elliston 

Engineer - David Hoover/RCI 
Sound Systems; Silver Spring,MD 
Mixer/Engineering 
Consultant - Mike Zook / 

ARDCO, Inc.; Fairfax, VA 
Arranger’s - Ronnie Wells and 
Ron Elliston 

Cover Text - Ronnie Wells, Ron 
Elliston, Paula Shepherd 
Editor - Stewart Gordon 
Photographer - Jimmy Ellyson 
Illustrator- Charles W. Mickens 
Mastering Lab/Printer- 
Quintole, Inc.; New York, NY 
Manufacturer -Europadisk 
Plating Co., LTD; New York, NY 

SPECAL THANKS TO: 

Archie and Doris Snake 

Peter andjutta Eigen 

Bob Winzier 

Ahmed Youssef 

Hans and Kej Hielscher 

V. S. and Louise Kupelian 

Lowery and Marilyn McHenry 

Dr. Stewart Gordon 

Dr. Shirley Kenny 

E. M. Strum 

John and Wilhelmina Richburg 
. . and GOD for making this all 
possible 

I thank you all forgiving me 
"THEGIFT." I shall cherish it 
forever. 



SIDE ONE 

THE TWO LONELY PEOPLE 7:00 
AUTUMN NOCTURNE 4:16 
THIS CANT BE LOVE 3:52 
TENNESSEE WALTZ 4:43 
BLUES SAMBA 4:07 


SIDE TWO 

I REMEMBER CLIFFORD 10:25 
FEED ME 4:20 

DIG/SWEET GEORGIA BROWN 2:30 
THE GIFT 5:36 

A BEAUTIFUL FRIENDSHIP 2:17 
JELLY ROLL 1:44 


DEDICATIONS: 

This album is dedicated to: 

My father, George W. Burke, for 
being a compassionate, humble 
man who was true to his 
principles and convictions, and 
who shall always live within the 
hearts of those who knew and 
continue to love him; 

My mother, Ella E. Burke, for 
being an industrious woman who 
has always stressed the 
importance of personal growth, 
realistic goal setting, hard work, 
perseverance and, most of all, 
honesty; 

My son, Sean J ., for being a 
young man who has chosen to be 
influenced and guided by 
positive and constructive 
thoughts and emotions and who 
has made his parents the 
proudest in the universe; 

My "Pops," Moses C. Brown, for 
his sense of humor I so very much 
adore and admire, and his 
kindness and generosity I shall 
always remember. 

My friends: 

Conrad Hipkins, for being 
empatheticand supportive; 

Paula Shepherd, for being a true 
friend and faithful associate; 
Kinky and Lucille Elliston, for 
being so giving and loving; 
my Workshop Students, for 
being so inspiring and sincere in 
their interest in and love for jazz; 
the remainder of my Family 
Members and Friends for being 
"believers" in me; and 
my best friend, Ron Elliston, for 
being. 

RONNIE WELLS 
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The Great Song Stylists 

VOLUME 1 

DICK HAYMES 


APEX SAX 4 

STEREO 

Ef-f (ccn <A 


Side 1 

1. Until you fall in love (A) 

2. To be with you (A) 

3. I only wanna laugh (E) 

4. I'll only miss her when I think of her (D) 

5. A time for love (D) 

6. Everybody has the right to be wrong (E) 

7. Daybreak (D) 

8. That's for me (E) 

9. Lazy (E) 

10. Love will find a way (B) 


Side 2 

1. My foolish heart (D) 

2. Just one of those things (E) 

3. Do-bi-do (C) 

4. Just another sunset (C) 

5. How blue the night (C) 

6. My favourite colour is blue (F) 

7. Did we dance? (F) 

8. I'll forget you (B) 


Discography 

(A) Recorded London, 12 June 1968 

Arranged/Conducted by Ken Woodman 
Produced by Mich Revely 

IB) Recorded London, 17 April 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

(C) Recorded London, 7 May 1969 

Arranged/Conducted by Roy Budd 
Produced by Alan Dell 

ID) Recorded London, 22 May 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

IE) Recorded London, 4 June 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 

IF) Recorded London, 17 September 1969 
Arranged/Conducted by Max Harris 
Produced by Alan Dell 


The post- 1940s recording career of Dick Haymes makes 
miserable, all-too-easy reading. The majority of which comprises 
sporadic sessions, including his final period with (American) 
Decca, and spread over almost 30 years. During which time this 
grossly-neglected mastersinger was saddled often with inferior 
material. There were occasions too when, sadly, his singing was 
less than what we'd long come to expect from him. True, there 
were two absolutely classic Capitol LPs in the late 1950s — 
"Rain Or Shine", "Moondreams" — plus the final, not-altogether- 
consistently-brilliant Decca sides, a fine live date for Daybreak, a 
very good session for Audiophile and, lastly, a superlative, truly 
poignant LP recorded by long-time US fan Roger Dooner. Just 
these, and sundry other LPs and singles, of variable quality. 

Oh yes — there was also one other album with which we can 
remember the real greatness of Dick Haymes. Recorded in 
London, in fact, at three separate dates during May and June of 
1 969, issued only in the UK the same year (on the Mercury label), 
and long since deleted from the local record/tape catalogues. 
Made available, once more, with this release - with the hand- 
some bonus of an additional six titles Haymes cut during 
1968 — 1969, three of which are issued herein for the very first 
time, anywhere in the world. . . 

Repertoire-wise, all but three of the songs that made up the 
original LP (titled "Then & Now") were new at that time to the 
Haymes discography — and he would return to only one at any of 
the pitifully few record dates that came his way in later years. 
That solitary tune he'd introduced in "State Fair"; and he was to 
record it — '69 apart — on no less than three other occasions. 
1 945, 1 963 and 1972. The '69 version of That's For Me moves 
at a jaunty lick, with Dick sounding oh-so-relaxed. MD Max Harris 
compliments the top-drawer vocalising with a nicely sympathetic 
score, including a delicious interpolation from It's a Grand Night 
For Singing — in jazz-waltz time — as its coda. 

Haymes sang How Blue the Night in "Four Jills & A Jeep", 
recording it the same year ('44). This, though, is the version, with 
Roy Budd's samba setting allowing Dick to sit atop the beat and 
interpret the lyric to maximum effect. Similarly, his reworking of 
Daybreak is superior even to a fine aircheck version that signalled 
his induction into the Tommy Dorsey Orchestra in 1942. Harris, 
again, is sympathetically present during Ev'rybody Has the Right 
To Be Wrong and I'll Only Miss Her When / Think of Her, both 
songs originating from a 1962 Cahn-Van Heusen Broadway 
musical ("Skyscraper"). Haymes gives a most creditable perfor- 
mance of the former. But his singing throughout Miss Her is really 
something else. Of the many recordings of this number, only 
Peggy Lee's is finer. He does more than ample justice to the ever- 
beguiling A Time For Love. And the enclosed recording of the 
enduring My Foolish Heart ranks with the very best - and just 
how added depth his singing had acquired over the years is 
manifestly obvious here. With Harris' delightfully eccentric 
arrangement - the kind of chart which, one feels, Peggy Lee 
might well have enjoyed singing to - Dick performs Just One of 
Those Things exquisitely, singing out of tempo and with just piano 
accompaniment. 

Max Harris is responsible for two-thirds of the accompaniments 
to be found within this all-British Haymes compilation. His work 
throughout reveals afresh that he is indeed a gifted writer, with 
subtle, intuitive skills. He remembers working with Dick Haymes 
with obvious affection: 

"Dick was one of the most professional - and most 
musicianly - singers I've worked with. He had such a nice, 
easy-going personality. And he contributed all kinds of useful 
ideas, including that rather unusual treatment of Just One of 
Those Things. The rapport between us was wonderful. It 
was so easy I've found the most talented people are the 
easiest to work with. Working with Dick will remain, I know, 
one of the milestones in my career. And I know most of the 
musicians who worked with us consider it likewise". 


And Roger Wake, present manager of Polygram Studios, 
Stanhope Place, London, W1 - where the Haymes recordings 
took place - also recalls the '69 sessions warmly. Just 22 and a 
recording engineer at the time, he says: 

"Dick was one of the nicest persons I've met thus far in the 
music business. It was magic working with him. Such a pro, 
always. I learned so much about his kind of music - after all, 
how many guys of my age would have known about Dick 
Haymes? Incidentally, I shall remember him also because 
he's the only person who has paid for me to get into the 
Playboy Club. Wasn't for the Bunnies either - Dick said the 
Playboy was the only place where you could get a really 
decent hamburger. . .!" 

The remainder of the "Then & Now" tracks are of the same 
uniformly high standard as those mentioned above. Same with the 
London-made singles — issued and otherwise — even though 
they are a real miscellany. Oldest of the 18 tracks are Until You 
Fall In Love and To Be With You, both recorded in June '68, with 
Kenny Woodman conducting his own arrangements. Both songs 
are written by Mich Revely, who also produced the session. In all 
honesty, neither is particularly memorable. Nevertheless, Haymes 
does his usual professional job, sounding in good vocal shape 
during both — he's especially spirited on To Be With You. (These 
tracks were issued here as a Fontana single (TF954), a month 
after the recording date). Love Will Find a Way, a much better 
song, became the 'A' side of a further Haymes single release (on 
Philips BF1 820, backed with Just Another Sunset, from the LP. 
and issued November, '69). It was composed by Tony Hatch & 
Jackie Trent, the husband-and-wife team, who during this period 
had been highly successful with hit songs like Don't Sleep In the 
Subway, Where Will You Be?, Where Are You Now, My Love? and 
The Other Man's Grass. Love Will Find a Way has Haymes 
emoting strongly, at the same time never succumbing to the 
temptation to over-dramatise. But, then, he never lacked good 
taste. Hitherto unissued. I'll Forget You has more fine singing, 
even though the material this time isn't too hot 

The two final tracks — again, first-time releases — contain 
some of Haymes' finest singing at any of his London dates. The 
singer himself wrote both lyric and music of Did We Dance? like 
Just Another Sunset, another interesting example of Dick's latent 
talent for songwriting, although the lyric for the latter was penned 
by Richard Quine, a close friend in later years, and a film director 
who had worked on a couple of Dick's last pictures. Did We 
Dance?, a charming piece, is sung with rare feeling and enviable 
control, with Harris devising another samba setting that's just 
right. Composer credits for My Favourite Colour Is Blue go to 
singer Vince Hill and record producer Bob Barratt. Really, though, 
so too should a certain Niklas Rimsky-Korsakov! But no further 
problems. For this gorgeous, easily-recognisable classical theme 
sounds great in any musical language. Certainly, it inspires 
Haymes, who sings with such depth of feeling, not to mention the 
kind of phrasing that he and a small handful of other great 
vocalists seem capable of producing . . . 

How incredibly fortunate we are to be able to remember the 
artistry of Dick Haymes — a true master of his trade if ever there 
was one — with recordings as splendid as these. The Complete 
Studio Sessions presents for Haymes' admirers everywhere a 
comprehensive feast of enjoyment. And for his many followers in 
this country, this album will have an extra-special significance. 

Stan Britt 
("Jazz link ") 
June, 1982 


With grateful thanks to Denis Brown. Max Hams, David 
Shrimpton, Roger Wake 


Released under license from Phonogram Ltd., London, England 









In Loving Memory of 
Don Drummond 
Jamaica’s Greatest 
Trombonist 

Side 1 

Don Drummond Memorial 
Dan-de-lion 
Cool Smoke 
Eastern Standard Time 
Mesopotamia 
Stampede 

Side 2 

Alipang 
Thoroughfare 
Burning Torch 
Corner Stone 
Musical Communion 
Rocket Ship 

Recording Engineers Errol Brown, Carlton Hamil 

Produced by Treasure Isle Recording Studio 
33 Bond Street, Kingston, Jamaica. 

Tel: 922-5629 

Album design Moo Young/Butler Associates Ltd 
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A New Approach to Jazz Improvisation 


PLAY-A-LONG 


Book & Record Set 


for YOU to play . . . 


JA 1228 STEREO 
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A Unique Way to Learn . . . EIGHT JAZZ CLASSICS 

by 



SIDE 1 

Rhythm Section Accompaniment To: 

Tuning Note 'Bb' Concert 

1. Strollin' 

2. Summer In Central Park 

3. Room 608 

4. Nica's Dream 


HORACE SILVER 


cAs 


personnel 

Kenny Barron - Piano 
Ron Carter - Bass 
Al Foster - Drums 


Produced by Jamey Aebersold 
1211 Aebersold Drive New Albany, IN 47150 


SIDE 2 

Rhythm Section Accompaniment To: 

1 . Ecaroh 

2. Mayreh 

3. Barbara 

4. Quicksilver 


Recording Engineer - Tony May 
Recorded 12/27/77 
Cover by Pete Gearhart 
Recording Studio Generation Sound. N Y C 
A Product of J A Records 



















VOL. 1 A NEW APPROACH to JAZZ 
IMPROVISATION. Revised 5th Ediiionl 
Beg./lnt. level. Chapters on melody, 
modes. Blues scale. Pentatonic scale use, 
ear training, articulation. Blues melodies, 
chromaticism, etc All scales and chord 
tones written in each measure. Contains 
Blues in F & Bb. Dorian minor tracks, 
codences, cycles, ll/V7'sand more. For All 
instruments. 

VOL. 2 NOTHIN' BUT BLUES. Beg. /Int. 
level. 11 different Blues in various keys and 
tempos with great melodies — some 
harmonizedl All scales and chord tones 
written in. New section on how to ploy 
the blues. 

VOL. 3 THE II/V7/I PROGRESSION. Int. 
level Probably the most important musical 
sequence in modern jazz. A MUST for jazz 
players. If you have been working on scales 
and chords, this set is for youl Book and 
supplement with 120 writlen patterns to be 
used with record. 

VOL. 4 MOVIN' ON. Int./Adv. level. A 
challenging collection of Aebersold & 

Haerle tunes. Each song has melody and 
chord progressions transposed for all 
instruments. Dan Haerle, piano; Rufus Reid, 
bass; Charlie Craig, drums. 

VOL. 5 TIME TO PLAY MUSIC. Int. level. A 
great set to use when making the transition 
from learning scales and chords to actually 
improvising on given melodies and chord 
progressions. Eight songs that are written in 
the style of the great |azz standards. 

VOL. 6 "ALL BIRD". Int./Adv. level. 10 
songs written by the great Charlie Parker. 
Excellent way to learn Bebop. Rhythm 
section is Ron Carter, bass; Kenny Barron, 
piano; Ben Riley, drums. Tremendous feel 
on record Bebop is t he music of the future. 
VOL. 7 MILES DAVIS. Int./Adv. level. 0 
classic originals written by Miles Davis. Four, 
Milestones, Tune Up, The Theme and 4 
more. Miles' most popular tunes of the 
Fifties. Fun to play with 



VOL. I SONNY ROLLINS. Int./Adv level. 
These songs are all considered |ozz 
standards. Songs range from simple to 
complex, slow to fast. Doxy, Sf. Thomas, 
Blue Seven, Volse Hot, O/eo, Airegin, etc. 


VOL. 9 WOODY SHAW. Int ,/AHu level. 
These songs are a departure from the 
typical Bebop jazz melodies and chord 
progressions. Most have been recorded by 
Woody Shaw Rhythm section: Ronnie 
Mathews, Stafford James and Louis Hayes, 



We’re changing the way people practice! 


$9.95 

per set 
LP& Book 
(unless indicated) 


® & © 1 979 JAMEY aebersold 


Abyuz (fiaat 
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HOW TO USE . . . each volume contains a quality stereo 
record and a coordinated booklet with parts FOR ALL 
INSTRUMENTS. The volumes do not necessarily get 
progressively more difficult. 


The special stereo separation technique is Ideal for use by 
rhythm players. The left channel Includes bass and drums, 
while the right channel includes piano or guitar and drums 
(except Vol. 29). Popularly termed 'The Most Widely Improvisation 
Method On The Market I" Suggested order of study: Vol. 24, 1, 21, 2, 

3,5 


VOL. 10 DAVID BAKER. Int./Adv. level. This 
set is a sleeperl 2 songs by one of the finest 
jozz educators in the world. A wide variety 
of styles and tempos. Unusual chord 
progressions. Dan Haerle, Rufus Reid, 
Jonathan Higgins or Charlie Craig. 

VOL. 11 HERBIE HANCOCK Beg./lnt. level. 
This set contains a lot of variety . . . swing, 
rock, modal, funky. Contains Maiden 
Voyage and Watermelon Man plus six 
more. Ron Carter, bass; Kenny Barron, 
piano; Billy Hart, drums. 

VOL. 12 DUKE ELLINGTON. Int. level Some 
of the most famous jazz standards in the 
worldl Satin Doll, " A " Train, 

Solitude, Mood Indigo, In a Sentimental 
Mood, Sophisticated Lady, etc. R. Carter, K. 
Barron, piano; Billy Hart, drums. 

VOL. 13 CANNONBALL AODERLEY. Int 

level. A very Bluesy oriented group of 
songs made famous by the Cannonball 
Adderley Quintet. Rhythm section is Sam 
Jones, bass; Ronnie Mathews, piano; Louis 
Hayes, drums. 

VOL. 14 BENNY GOLSON. Int./Adv. level. B 
jazz classics is by one of the most popular 
jazz composers alive. This set wos produced 
by the composer hlmselfl Patrice Rushen, 
Bob Magnusson & Roy McCurdy. 

VOL. 15 PAVIN' DUES. Int./AHv levol. Don’t 
overlook this one! Songs based on chord 
progressions to standards. Rhythm section is 
Ron Carter, bass; Kenny Barron, piono; 
Grody Tate, drums. Nino songs In all, 


VOL. 16 TURNAROUNDS, CYCLES t ll/VTt. 

Int./Adv. level. If you have been working 
on playing scales, chords and harmony in 
general, this set is the next step towards 
getting your ears and fingers coordinated. 
This 2-record set is a continuation of Vol. 3, 
but in much more depth $12.95 ( 2 IP's and 
Book) 

VOL, 17 HORACE SILVER. B eg./lnt level. 
Ron Carter, Kenny Barron and Al Foster. 
Contains Song for My Father, The Preacher, 
The Jody Grind, Nutville, Peace, Silvers 
Serenade, Gregory Is Here, S. Sadie 
VOL. 18 HORACE SILVER. Int./Adv. level. 
This set is a challenge. Same rhythm section 
as Volume 17 but tempos are foster. Songs 
are Strollin', Room 606, Nica's Dream, 
Ecaroh, Mayreh, Quicksilver, Summer in 
Central Park and Barbara. 

VOL. 19 DAVID LIEBMAN. Int./Adv. level. 
The chord progressions are not the usual 
found in standard |azz songs. A step in a 
new direction. Rhythm section is Richie 
Bierach, Frank Tusa and Al Foster. 

VOL. 20 JIMMY RANEY. Int level This 
outstanding set Includes transcribed solos 
written and played by Jimmy on guitar. The 
speciol, small EP record has Jimmy soloing 
and playing all the 10 solos from booklet. 

All songs based on standards. (LP, BK, EP) 
VOL, 21 GETTIN’ fT TOGETHER, All levels - 
vocalist & instrumentalist regardless of 
ability. This 2-LP set will quickly change the 
practice habits of many musicians, Each 
track covers all 12 keysl There is enough 
here to keep everyone busy for a long 
time. Price $11.95 (2 LP's A Bk) 


VOL. 22 FAVORITE STANDARDS. All levels. 
A beautiful 2-LP set containing music and 
lyrics to Stella By Starlight, My Old Flame, 
My Ideal, Easy Living, The Nearness of You, 

I Remember You, . . . etc. Price $12.95 
(book & 2 LP's) 

VOL. 23 ONE DOZEN STANDARDS. All 

levels — vocalist & instrumentalist. Music 
and lyrics to 12 standards. Angels Eyes, But 
Beautiful, Everything Happens To Me, 

Here's That Rainy Day . . . etc. Price $12.95 
(book & 2 LP's) 

VOL. 24 MAJOR AND MINOR I All levels — 

vocalist & instrumentalist. This 2-record set 
covers all Major and all Minor scales in all 
12 keys. Excellent for everyone including 
advanced players. Price $11.95 (2 LP's, BK, 
EP) includes Demo EP Record 

VOL. 25 17 ALL-TIME STANDARDS. All levels 

- vocalist & instrumentalist. Words and 
music to 17 all-time favorites. A 2-LP set 
containing: Summertime, My Foolish Heart, 
Have You Met Miss Jones, I Can't Get 
Started, I Could Write a Book, Personality . 

, etc. Rhy. Section Hal Galper, Steve 
Gilmore & Bill Goodwin. Price $12.95 (2 LP's 
& Bk) 

VOL, 26 THE "SCALE SYLLABUS" with David 
Liebman, soprano sax & Jamey Aobersold, 
piano. For ALL levels, vocalist & 
Instrumentalist Hear solos on each scale 
listed on Scale Syllabus played simple, then 
complex, You can practice and improve fool 
$9.95 (2 LP's, Insert) 


VOL. 27 JOHN COLTRANE. Int./Adv level 
Great collection of Coltrane favorites, 
including Naima, Mr. P.C., Some Other 
Blues, Like Sonny and more. Rhythm section 
is R. Garter, bass; Harold Atabern, piano; 
Adam Nussbaum. drums. Price $10.95. 

VOL. 21 JOHN COLTRANE. Int./Adv. level. 
Includes Impressions and Giant Steps (2 
versions eoch). Dear Lord, Mr. Day and 
more. Price $10.95. 

VOL. 29 PLAY DUETS WITH JIMMY RANEY. 

Jimmy comps on left channel and solos on 
right. Especially helpful for guitarists & rhy. 
section players. Excellent channel 
separation. 

VOL. 30 RHYTHM SECTION "WORK-OUT’ 

Play with the pros, solo or comp! Tips from 
Dan Haerle, Todd Coolman, Ed Soph and 
Jack Petersen. 

VOL. BOA Designed for Keyboards & Guitar 
VOL. 306 D esigned for Bass & Drums 
VOL. 31 BOSS A NOVAS. For all levels. 
Collection of jazz musicians' favorites: Quiet 
Nights, Wave, Ipanema, Once I Love, etc. 
Rhy section is Hal Golper, Steve Gilmore 
and Bill Goodwin. 

VOL. 32 BALLADS. S elected jazz ballads 
played by Phil Woods rhy. sectionl Includes 
Lover Man, Skylark, Lush Life, You've 
Changed, etc. Rhy. section same os Vol. 31. 
VOL. 33 WAYNE SHORTER, 19 songs 
recorded and mode famous by Wayne on 
Blue Note records. Footprints, Infant Eyes, 
Witch Hunt, Black Nile, E.S.P., etc. Price 
$13.95 (2 LP's & Bk) 

VOL. 34 JAM SESSION. 18 jazz standards 
such os Green Dolphin St., Just Friends. 
Invitation, Laura, Star Eyes, Secret Love. etc. 
Rhy. section like Vol. 31 Price $13.95 (2 LP's 
& Bk) 

VOL 35 CEDAR WALTON. 9 fresh, original 
songs on their way to becoming Jazz 
"Standards". Bolivia. Maestro, Ojas De Rojo 
and 6 more. Cedar, piono; R. Carter, bass; 

Billy Higgins, churns. 

VOL 36 BEBOP AND BEYOND. 8 timeless 
tunes recorded by Jazz Greats for many years. 
Ladybird, I Mean You, Ray s Idea, and 5 more. 
Ronnie Mathews, piano; Ray Oummond, bass; 
Marvin Smith, Oums. 


VOL 37 SAMMY NESTKO. Woodsheod solo 


sections to big band charts or play as combo 



Machine and 5 more. Rhy. Section 
Don Haerle. Todd Coolman, Ed Soph 


VOL. 3B BLUE NOTE. 17 Jazz Favorites 
recorded on Blue Note Records, lazy Bird. Blue 
Train, Moments Notice. Recotda Me, Isotope, 
Ceoru, ET Toro and more. Rhy. Section some as 
Vol 31. (2 IP's & Bk) $13.95 
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Side 1 Side 2 

Modaji* 4:07 Montage 5:45 

The Heart is a Lonely Hunter* 5:33 Playera* 5:41 

i, Catavento* 4:04 
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Featuring: Grover Washington Jr. • Ralph MacDonald • Ron Carter • Steve Gadd 
Dave Valentin • Anthony Jackson • Don Elliott • Francisco Centeno 
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for Grusin/Rosen Productions 
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Dave Grusin 

Recorded and Mixed by 
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ONE OF A KIND 



PERSONNEL: 


STRING SECTION 


SIDE I MODAJI DAVE GRUSIN - FENDER RHODES 

7:42 GROVER WASHINGTON JR. - SOPRANO SAXOPHONE 
FRANCISCO CENTENO - ELECTRIC BASS 
STEVE GADD - DRUMS 
RALPH MACDONALD • PERCUSSION 
DON ELLIOTT - MELLOPHONE, BACKGROUND VOCALS 

THE HEART IS A dave grusin - acoustic piano, fender Rhodes, 
LONELY HUNTER mini moog synthesizer, 

6:13 OBERHEIM - POLYPHONIC SYNTHESIZER 
RON CARTER - ACOUSTIC BASS 

CATAVENTO dave grusin - fender Rhodes 

4:04 DAVE VALENTIN - FLUTE 

FRANCISCO CENTENO - ELECTRIC BASS 

STEVE GADD - DRUMS 

RALPH MACDONALD - PERCUSSION 

SIDED MONTAGE DAVE GRUSIN- FENDER RHODES, ACOUSTIC PIANO, 
9:20 MINI MOOG SYNTHESIZER, 

OBERHEIM-POLYPHONIC SYNTHESIZER, 

ADDITIONAL PERCUSSION 

DAVE VALENTIN - FLUTE 

ANTHONY JACKSON - ELECTRIC BASS 

FRANCISCO CENTENO - ADDITIONAL ELECTRIC BASS 

STEVE GADD - DRUMS 

RALPH MACDONALD - PERCUSSION 

LARRY ROSEN - TRIANGLE 

PLAYERA DAVE GRUSIN - ACOUSTIC PIANO, FENDER RHODES, 
8:44 PERCUSSION 

GROVER WASHINGTON JR. - SOPRANO SAXOPHONE 
RON CARTER- ACOUSTIC BASS 
STEVE GADD - DRUMS 


PAUL GERSHMAN - RAYMOND KUNICKI 

CONCERT MASTER MAX HOLLANDER 

NOEL POINTER PETER DIMITRIADES 

REGIS IANDIORIO THEODORE ISRAEL 

LEWIS ELEY RICHARD MAXIMOFF 

SEYMOUR BARAB PAUL WINTER 

MARVIN MORGENSTERN DAVID DAVIS 

RALPH OXMAN GENE BIANCO - CONTRACTOR 

PRODUCED BY: DAVE GRUSIN AND LARRY ROSEN FOR 
GRUSIN/ROSEN PRODUCTIONS 
ARRANGED AND CONDUCTED BY: DAVE GRUSIN 
RECORDED AND MIXED BY: LARRY ROSEN 

RECORDED AND MIXED AT ELECTRIC LADY STUDIOS, 

NEW YORK CITY, N.Y. 

ASSISTANT ENGINEER - MICHAEL FRONDELLI 
OBERHEIM-POLYPHONIC SYNTHESIZER PROGRAMMER - ED WALSH 
MASTERING: TED JENSEN -STERLING SOUND, NEW YORK CITY, N.Y. 
GRP PRODUCTION COORDINATOR - PETER LOPEZ 
GRP CREATIVE DIRECTOR - ANDY BALTIMORE 
ART DESIGN - DAN SERRANO/ANDY BALTIMORE 
PHOTOGRAPHY - MITCHELL FUNK 
B&W PHOTO - ANDY BALTIMORE 

SPECIAL THANKS: BOB HURWITZ, BURT BLOCK, BARBARA 
CARROLL, JOE ZYNCZAK, ART ROTHMAN, EKKE AND DORIS 
SCHNABEL, CHRIS WHENT, CATHY WALLACE, HAZEL, PEARL, 
STEVE "STATE OF THE ART" GADD 

RALPH MACDONALD APPEARS THROUGH THE COURTESY OF MARLIN RECORDS |A DIVISION OF 
T.K. PRODUCTIONS. INC. I 

GROVER WASHINGTON JR. APPEARS THROUGH THE COURTESY OF CTI RECORDS 
RON CARTER APPEARS THROUGH THE COURTESY OF MILESTONE RECOROS 

NOEL POINTER APPEARS THROUGH THE COURTESY OF UNITED ARTISTS MUSIC AND RECORD GROUP INC 
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DAVE GRUSIN 

“ONE OF A KIND” 


The title "One of a Kind" depicts the true nature of this very 
special recording. 

This project, as does every recording project, had a unique story ail 
its own. This album, originally recorded in t977 at Electric Lady Studios 
in New York City, was one of the original Grusin/Rosen Productions, along 
with such albums as Earl Klugh's “Finger Fdintings," Noel Fbinter's "Hold 
On," Lqe Ritenour's “The Captain's Journey," and Patti Austin's "Havana 
Candy." All were produced by Dave and I during the same period of 
time, but each was released on a different record label. The last in this 
chain of album creations was Dave's "One of a Kind" This project was 
initially released on Fblydor Records. Immediately following the release 
on Fblydor we put together Phase Two of our growth plan and the 
formation of our own label began, This took the form of Arista/GRP 
Records. We then went back to Rolydor Records and structured a pack- 
age whereby we were able to buy back all rights to the "One of a Kind" ' 
album, with the idea in mind, of course, that we would release it on 
the newly formed Arista/GRP label, But we proceeded to record new 
albums by Dave Grusin, such as our first all-digital album "Mountain 
Dance," followed by "The GRP All-Stars Live in Japan," and "Out of the 
Shadows." Needless to say, "One of a Kind" just sat and mellowed, as 
does good wine, 


Next came Phase Three, our own independent record label, GRP 
Records. But once again we immediately recorded new Dave Grusin 
product such as the Grammy Award winning 'NY/LA Dream Band," and 
then Dave's 32-track digital, electronic state-of-the-art "Night-Lines" 
album. During this growth period we have continuously received re- 
quests via mail, telephone, telex, .domestic and overseas!... for the 
“One of a Kind" album which was gradually turning into a collector's 
item., .a classic recording. 

After much consideration and review, we felt that this is the time to 
release this special project. The album title today is even more mean- 
ingful with the tremendous musical outpouring of Dave Grusin's key- 
board performances, film scores, productions, arrangements, and 
television themes, along with the performances by such one of a kind 
musicians as Grover Washington, Jr., Ron Carter. Ralph MacDonald, 
Steve Gadd, Dave Valentin, Anthony Jackson, and the late Don Elliott. 

So, its time has come...breakoutthe wine, savor the flavor, and 
enjoy. 


Larry Rosen 
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SIDE B 

1. ST. THOMAS 4:04 

2. CHANCES** 3:31 

3. I JUST GOT BACK IN TOWN 5:01 

4. NATURE BOY 7:22 


But you can also hear a highly personal approach in Bruce’s 
music. Growing up in San Francisco during the summers of 
love and hate and everything in between, he seems to have 
picked up that authentic Latin groove from the streets, that 
straight-ahead blowing attitude from the clubs, and a wide 
open mind from the culture in general. 

As the aptly titled River Journey suggests, this album is a 
voyage through musical landscapes, with a multitude of vig- 
nettes, portraits and good times just around each curve. 
Bruce’s partners on this cruise include Bay Area piano prodigy 
Russ Ferrante, West Coast stalwart Bob Magnusson on bass, 
the Alto Madness drummer Scott Morris and Alto Madness, 
Richie Cole himself on alto saxophone. 

But the ongoing flow is generated by the guitar player, 
“Old Stormin ’’ Bruce Forman, whose uncompromising 
dedication to the rights of swing makes even “A Simple Waltz” 
a further exploration. 

-Ben Sidran 


Left to Right: Bruce Forman - Guitar, Scott Morris -Drums, 
Bob Magnusson - Bass, Richie Cole - Saxophone, Russ 
Ferrante - Keyboard. 


Produced by Richie Cole and Bruce Forman 

Recorded at Russian Hill Recording - San Francisco, CA. 

- March 10, 1981 
Engineer: Richard Greene 

Mastering engineer: Joe Brescip at The Master Cutting Room 
-NYC 


Bruce Forman - guitar 
Richie Cole - alto saxophone** 
Russell Ferrante - piano 
Scott Morris - drums 
Bob Magnusson - bass 
Frank Martin - keyboards* 
Rich Girard - bass* 

Babatunde - percussion* 


Bob Magnusson courtesy of Discovery Records 
Babatunde courtesy of Theresa Records 

Cover photo: Ray Stryker 

Back cover photography: Tom Copi 

Album design: Neil Lavey 

Bruce Forman uses La Bella strings 


BRUCE FORMAN 

Richie Cole, Scott Morris, Russell Ferrante, 

Bob Magnusson, Frank Martin, Rich Girard, Babatunde 

River Journey 


Guitarist Bruce Forman is a fearless bebopper in the old 
tradition. 

Although still in his early twenties, he approaches the 
music with the kind of purity of purpose and intensity of 
swing that speaks of the days when young players planned to 
be around for a while, and took the time to learn to plant the 
music from roots up. 

He has had the good fortune to have rubbed shoulders 
with some of the giants. He has hung out with George Benson 
(as you can hear in some of his solos) and he spent hundreds 
of miles on the road with Richie Cole and Eddie Jefferson 
(who knows what kind of madness really went on in Richie’s 
van, Alto One). 


SIDE A 

1. RIVER JOURNEY* . 

2. A SIMPLE WALTZ** 

3. TWO BITS 


5:20 

7:58 

6:20 
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Ulay Down Vonder In IIbiu Orleans Red Sails In The Sunset 
The Sunny Side Of The Street Rase Of Ulashingtan Square Rayal Garden Rlues Second Hand Rase 


soprano sax & clarinet 


trumpet 
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...from DIXIE 



As a musical term the word "Dixieland" is hopelessly vague and \ 
capable of so many different meanings that it is probably inde- 
finable For example. I had played piano in various "Dixieland" 
bands for something like twenty years before I finally played down 
South and found out to my amazement that to many Southeners 
"Dixieland” music means music from Dixie! To other people in 
other parts of the country it conjures up other images, perhaps one 
of a group of amateurs re-creating Jelly Roll Morton on a Sunday 
afternoon in a college-town rec room, one of an inept sing-along 
piano player in sleeve garters or of five guys in tuxedos playing 
cheerlessly through Hello, Dolly! at a Bar Mitzvah. 

In New York it has yet another meaning. After the break-up of 
the big-band era around 1950, many of the finest "swing” or "Main- 
stream" players found themselves without an outlet for their abil- 
ities and took to playing "Dixieland" for economic reasons in clubs 
such as Eddie Condon's and The Metropole. In so doing, however, 
they showed the meaninglessness of the “Dixieland" label, for the 
tunes were good, the musicians were good, and the music con- 
tinued to be good no matter what it was called. In fact, the New 
York "Dixieland" scene of the fifties and sixties became the de- 
pository for the legacy of the wonderful jam session music of the 
thirties — the sort of thing you hear on the Teddy Wilson-Billie 
Holiday sides. 

And so it is this New York version we celebrate on this album. 
No banjos, no tubas, no steamboats, no Rebel Yells or magnolias. 
Just classic improvisation in a classic style. 

The home player should try to invent counter-melodies rather 
than mere harmony parts. This is a music of loose weaving parts, 
not one of precision ensemble figures. 

Way Down Yonder In New Orleans opens with eight bars of piano 
in the Fats Waller tradition and breaks into an ensemble which 
holds a unique quality because of Kenny Davern’s playing soprano 
sax rather than the usual clarinet. Throughout the album Kenny 
switched from clarinet to soprano and back again, although the 
parts are interchangeable, and the whole album can be played 
through on the clarinet, of course. After three horn choruses, there 
is a chorus by the rhythm section alone. This is for an optional 
vocal chorus. If you don’t sing, play another solo or drink a glass 
of water. The song ends with an ensemble chorus, four bars of 
drums, and eight bars of ensemble. 

Red Sails In The Sunset — The chorded piano intro and bass 
figure lead into a relaxed trumpet-trombone dialogue which turns 
into an ensemble at the bridge. The second chorus is left for a 
vocal but there are written harmony parts in the event that you 
don't want to sing. The trombone fills lightly behind the vocal at 
the bridge and the clarinet does the same for the last eight bars 
leading into the new key. The trombone solos on the bridge of the 
last chorus, and the tune fades out in a tag, mainly because 
envisioned a boatfull of jazz musicians sinking slowly in the west _ . 

The inspiration for Second Hand Rose was not the Streisand 
record, but rather the original 1921 Fanny Brice performance, 
which I find to be superior. Half way through, though, I tore up my 
arrangement. Why force musicians like these to play a vaudeville 
two-beat? So, with the exception of a rubato verse for you singers 
out there, the whole thing is just a head arrangement, so go ahead 
and blow! 



The Royal Gardens were, or was, a dance hail in Chicago where 
King Oliver's band used to play in the early twenties, a fact com- 
memorated by The Royal Garden Blues. This old chestnut has re- 
tained its vitality primarily because of the vigor of the twelve-bar 
blues in American popular music. Here each horn gets two cho- 
ruses to play or sing. Or you can shout over the piano solo. I wrote 
no background for the trombone solos because I have worked 
with Vic Dickenson for many years and I know that he doesn’t 
like them! 

I associate Rose of Washington Square with Nick's, the former 
night club in Greenwich Village. It was a favorite tune of the owner, 
a lady of iron whim who frequently would telephone the club from 
home during the evening to hear if the band were playing on sched- 
ule. I have kept this arrangement free to allow room for blowing. 
After an eight-bar intro (watch those breaks!) there is one chorus 
of ensemble, followed by a sax solo with a background figure and 
a rhythm chorus. Then the brass swaps sixteens and eights and 
we change key after a drum break and take it out. 

I decided to feature the verse to On The Sunny Side Of The 
Street since it's quite pretty and is hardly ever played. After an 
introduction and one chorus in tempo, Kenny Davern plays the 
verse once. I then repeat the accompaniment once for your solo, 
followed by a rhythm chorus and an ensemble chorus. 

I Want A Little Girl is a pop tune that has been a favorite with 
many blues singers, for instance Jimmy Rushing, Joe Turner and 
Ray Charles, and it was with them in mind that I arranged it. Notice 
the sax lead in the bridge of the first chorus while the trumpet plays 
obligato. The second chorus is left open for your solo or vocal. 
This is my favorite tune of the date, incidentally. 

Exactly Like You is straightforward, set for blowing. The ending 
is extended as if for a singer and there are optional horn back- 
grounds throughout. 

Dick Wellstood 



— personnel — 

Dick Wellstood — Arranger, Piano 

'Doc' Cheatham — Trumpet 

Vic Dickenson — Trombone 

Kenny Davern — Soprano Sax, Clarinet 

George Duvivier — Bass 

Gus Johnson Jr. — Drums 



— programme — 


Side A Tide 

1. Way Down Yonder In 
New Orleans 

2. Red Sails In The Sunset 

3. Second Hand Rose 

4. Royal Garden Blues 
Side B 

1. Rose Of Washington 
Square 

2. The Sunny Side Of 
The Street 

3. I Want A Little Girl 

4. Exactly Like You 


Key 


Tempo 


Bb-C 


— 240 


3:30 

4:45 

4:30 

3:15 



DICK WELLSTOOD 

Dick Wellstood was born in Greenwich, Connecticut in 1927 and 
started playing professionally in 1945. He played with Bob Wilber's 
band until 1950, then with Jimmy Archey until 1953. After stints 
with Sidney Bechet, Rex Stewart, Roy Eldridge and Charlie Shavers, 
Dick joined Conrad Jams’ Tailgaters in October of 1953. He was 
intermission pianist in Eddie Condon's in 1956, and was house 
pianist at the Metropole 1959-1961 and Nick's 1961-1963. After 
several years on the road with the Gene Krupa Quartet, Dick settled 
in New Jersey in 1966 and is currently free-lancing in the New York 
area. He appears also on MMO albums 1006, 1009, 1010 and 4006. 


Drawings : Brent Bailer 
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That keyboardist/composer Frank Ferrucci has stepped out of his customary role as 
sideman, arranger or musical composer will be good news to any who have seen or 
heard him perform around New York... or around the world on tour with Gato Barbieri. 

For those unfamiliar with Franks subtle, provocative style at the piano, Fender 
Rhodes or synthesizer, Frank’s first solo recording provides a welcome change to the 
now formulized approaches to contemporary composition. Is it jazz? Rock? Latin? 

The diversity of Frank's talents— as composer, arranger, producer and performer — 
are impressive. ..and just as impressive is the roster of players that serve up this 
tantalizing array of music. 

Sparked by Frank’s sense of aural color and fluid rhythmic perceptions, this album 
is a musical gem... providing the listener an opportunity to look through these 
“Jewel Eyes," rather than at them. 

Marc Silag. Musician Magazine 


Thank you to John and all the musicians, without whose creative energy this album 
would not have been possible. And to Annie Begrowicz, Laura Smith Auster, Ernest 
Provencher, Steve Goldman, Barry Smith, Lane Potkin, Trish Deckow, Boris Seckinger, 
Chris Meer, Don Smith, Francis Ferrucci and Jack Faniola for their hard work 
and support. 


1VA2 Wren H, r orde, Ltd Meile in U.S.A. All righiv reverend. Unauthorized duplication it a violation of applicable federal, vtate and international law. 



JEWEL EYES (5:28) 

Keyboards: Frank Ferrucci 
Drums: Terry Silverlight 
Bass: Lincoln Goines 
Saxophone: Ed Palermo 
Percussion: Roger Squitero 

AURORA ( 4 : 15 ) 

Special Guest Artist: 

GATO BARBIERI, Tenor Sax 
Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 
Guitar: Bill Washer 
Percussion: Roger Squitero 

QUETUQUIERES ( 5 : 16 ) 

Keyboards: Frank Ferrucci 
Drums: Portinho 
Bass: Lincoln Goines 
Guitar: Claudio Celso 
Congas: Daniel Ponce 
Percussion: Portinho 
Saxophone: Ed Palermo 

NEW FUNK ( 4 : 59 ) 

Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 
Saxophone: Jim Clouse 
Percussion: Mustafa Ahmed 

SIDE 2 

CENOTE ( 7 : 33 ) 

Keyboards: Frank Ferrucci 
Drums: Portinho , . 

Bass: Lincoln Goines 
Guitar: Ciaudio Celso 
Congas: Daniel Ponce 
Percussion: Portinho 
Voice: liana Morillo 

FREE (5:03) 

Keyboards: Frank Ferrucci 
Drums: Portinho 
Bass: Lincoln Goines 
Guitar: Claudio Celso 
Congas: Daniel Ponce 
Percussion: Portinho 
Saxophone, Flute, Piccolo: Ed Palermo 

DANCE OF THE CLOUDS ( 807 ) 

Keyboards: Frank Ferrucci 
Drums: Richie Morales 
Bass: Lincoln Goines 

Saxophone: Jim Clouse, Ed Palermo (Sax solo) 
Percussion: Roger Squitero 



All selections composed and arranged by 
Frank Ferrucci. © Lotza-Barza Music (BMI) 


Producer: Frank Ferrucci 
Associate Producer: John Palermo 
Studios: Songshop, NYC/Rite Track, NYC 
Crossfire, NYC/Downtown Sound, NYC 
Engineers: John Palermo, James Mason 
Assistant Engineers: Jim Stasiak, Peter Darmi 
Mastered by: Ted Jensen, Sterling Sound, NYC 
Album Design: Mary Mattingly 
Cover Illustration: Mary Mattingly 
Photography: Cristina Taccone 

Executive Producer: Chuck Auster 
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Art Hodes always has been fond of describing his 
life as “a tale of two cities; Chicago, New York, Chi- 
cago.” 

Another chapter on New York has been added to his 
story since Hodes returned last February to the Big Apple 
for two weeks at Hanratty’s on the upper East Side. His 
visit resulted in a new wave of critical acclaim, and this 
album, recorded live at the club, gives you an idea what 
all the excitement is about. In addition to the record, 
Hodes returned home to Chicago like a conquering 
hero, at 74, finally a star in his own home town. 

A rave review in the New York Times and a profile 
in the New Yorker served as certificates of authenticity 
for Chicago chic. Hodes is, at this writing, ensconced in 
the opulent Lobby-Lounge of the Mayfair Regent Hotel, 
playing the blues for people in the green; a suite at the 
Mayfair can run $450 a day. 

“I’m the same as I was a few months ago,” Hodes 
chuckles. “Only the press has changed. So I’m wearing 
all of this very lightly. I’ve been playing as much blues 
years ago as I am now. But 1 had to go back to New 
York to get a job like this in Chicago. ’ ’ 

Hanratty’s was the first extended engagement Hodes 
has played in New York since he moved back to the Chi- 
cago suburb of Park Forest in 1950 following 12 years 
on the East Coast. 

He came up in the ’20s in a Chicago filled with the 
glory of Louis Armstrong, Earl Hines, Jimmie Noone, 
and so many more. While Bud Freeman, Jimmy Mc- 
Partland, and other white contemporaries were evolving 
what has become known as “Chicago style” jazz, Hodes 
spent a lot of time hanging out on the South Side listen- 
ing to the blues of so many forgotten black piano players. 

In 1938 Hodes moved to New York, and after the 
initial period of scuffling, played and recorded with a 
vertible list of jazz giants. At the same time, he became 
the spokesman for hot jazz, fanning the flames of tra- 
dition with a radio show on WNYC and editing and 
writing for his magazine “The Jazz Record.” 

By providing platforms for the music, Hodes incurred 
the wrath of critics who were heralding a new music 



SIDE A 

1. SELECTION FROM THE 

GUTTER 3:48 

2. LIZA 2:45 

3. EXACTLY LIKE YOU 3:41 

4. GRANDPA’S SPELLS 2:36 

5 SOMEONE TO WATCH OVER ME . . . 4:27 

6. ST. LOUIS BLUES 4:14 

SIDEB 

1. GEORGIA ON MY MIND 4:16 

2. SWEET GEORGIA BROWN 2:41 

3. SAVE IT PRETTY MAMA 2:41 

4. PLAIN OL’ BLUES 3:29 

5. WASHBOARD BLUES 3:01 

6. STRUTTIN’ WITH SOME 

BARBECUE 3:41 


called bebop. The vehicle for their cheap shots was 
Metronome Magazine. Although other hot jazzmen 
came in for their share of abuse, to look back at the 
swipes against Hodes in some 1944 issues of Metronome 
is to read some of the most vicious attacks ever printed 
about a musician. 

Had Hodes not entered the media arena, chances are 
he would have come away from the “jazz war” relatively 
unscathed. But evidently, publishing a magazine and 
emceeing a radio show were provinces that the critics 
felt belonged strictly to them. One high-ranking staffer 
at Metronome doubled as a press agent for a big band, 
and he never forgave Hodes for refusing to play his re- 
cords because he was the only outlet for The Hot Five 
and other vintage hot bands. 

The bitter blow for Hodes from all the bad press was 
the cancellation of a recording. In 1950, Hodes returned 
home, his beloved music hot jazz tagged “Dixieland.” 

Today, the issues of the Jazz Record are considered 
historical gems, particularly the autobiographical 
sketches written by the musicians themselves. As lor his 
music, Hodes recordings from the New York years es- 
tablished him as a man on intimate terms with the blues. 



A Hodes blues is like finding a friend in the night. 
Although his playing has grown harmonically more 
sophisticated over the years, his blues still are a reminder 
that when you’re down, you’re not alone. Someone else 
has been there too, and you’re listening to him. 

And, as in 1940 when Hodes first recorded the 
wrenching “Selection from the Gutter,” there amidst 
the emotional gutter of the mind is a sort of musical 
straightening of the shoulders, the promised “things 
will get better.” 

And things are much better for Hodes these days. 
But he’s keeping all the new-found attention in perspec- 
tive including the New Yorker article that elevated him 
to the top of the mountain as the supreme blues piano 
player in the history of jazz. 

“I’m flattered,” he says, “but there are so many 
other guys who had a lot of torment, and that’s what it’s 
all about. If the story had said that I was the greatest 
white player of blues, it would be okay. Because until 1 
hear somebody better, I’d say I’ve come that far. 

“But it’s pretty expensive to play that way, if you 
know what I mean. It takes a lot out of you, and what 
you’ve got left you can’t put in the bank. It’s not a 
happy deal. But there's a release and it’s very rewarding. 
I mean, I’ve really been blessed.” 

And so have we. 

— Harriet Choice 

Produced and engineered by Malcolm Addey 

Associate Engineer: Rob Berman 
Recorded live at Hanratty’s, New York City, 

February 27, 1981 

Location recording facilities by Malcolm Addey 
Recorders — a div. of Kaleb Sounds, Inc. 

Mastering engineer: Joe Brescio at The Master Cutting 
Room — NYC 

Art Hodes — piano 
Photography: Hal Wilson 

Album Design: Neil Lavey 


For free catalog send to MUSE RECORDS, A Division ol Blanchris, Inc 1 60 West ’’1 si Street New York NY 10023 
©® 198L MUSE RECORDS, A DIVISION OF 8LANCFIRIS, INC 
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THIRD TYME AROUND 






Pictured above are the members of our Club who participated in the making of this album. Their names are: (Left to Right) 


1st Row (seated) 
2nd Row (seated) 
3rd Row (seated) 
4th Row (standing) 

5th Row (standing) 


Adrien Adam, Bob Smith, O'Neil Gagnon, Tony DeLeo, Jean Simpson, Willie Lapman, Rose Tricarico and Joey Pelletier 
Joel. Crofut, Emil Lemay, Louis Ramponi, Paul Veremko, Leo Beaudoin, Romeo Lachance, Louise VanGorder and Char Hoppe 
Steve Kedikas , Noel Kelly, Clair Hanlon, Steve Wnuk, Roger Verbyla, A1 Rossignol and Sue Ouellette 

Norm Roberge, Reynold Pelletier, Leo Murphy, Maria Kruelski, Bob Pelletier, Stan Jas, Bob VanGorder, Tom Martin 
and Lee Roberge 

Bruce Chare tte, Don Lassy, Don Wheeler, Paul Veilleux, Joe Martin, Roberta Verbyla, Teresa Ladopoulos, Joe Saulnier 
bteriin Jewett and Gerry Lagace. * 



SIDE 1 


SIDE 2 


ST. ANN’S REEL (1:07) 

FRENCHMAN'S BELLYACHE (2:12) 

BLACK VELVET WALTZ (2:27) 

MEDLEY - SPANISH CAVALIER/RAKES OF MALLOW (2:14) 
MAPLE SUGAR REEL (1:57) 

MAJOR MACKIE'S JIG (2:11) 

MEDLEY - DIXIE/BATTLE HYMN OF THE REPUBLIC (2:17) 


ARKANSAS TRAVELER (2:15) 

MEDLEY - YOU MARRIED MY DAUGHTER/BOSWELL REEL (2:16) 
FADED LOVE (2:11) 

MEDLEY - LIBERTY TWO STEP/SNOWDEER (2:16) 

SMASH THE WINDOW JIG (2:08) 

ORANGE BLOSSOM SPECIAL (2:42) 




This album is our third attempt to keep your foot a-stompin'. Taking up from where we left off on our ENCORE album, we once again 

integrate the past and the present from the blend of rollicking reels to the beautiful Black Velvet Waltz. Although many of the 

tunes were "put to paper", the majority of them were taught and learned by ear. Our Club's original plan was to have and to share 

un, w i e preserving and promoting the art of old tyme fiddlin'. It is our hope that the type of music we play will be passed on 

by our children to their children with the same fondness, pride and love that we feel for it. 

Since our Club was founded in 1972, we performed at fairs, festivals and private clubs not only in the central Connecticut area but 

as tar south as Milford, CT; west to Schenectady, NY; east to Tolland, CT and even as far north as Madwaska, ME. 

are expecially proud of our Club s rendition of the very popular Orange Blossom Special. It is a very difficult piece to be played 

bv n ^ r ° u ^, an t0 knowledge, has never been attempted by any other group. The selection of songs on this album has been guided 

. Ur ^ slre t0 o er you some old fashioned entertainment. Since the proof of good music is in the listening, we envite you to 
enjoy a foot stompin' good time. 6 ’ 3 

THE 1986 CONNECTICUT'S BRISTOL OLD TYME FIDDLER'S CLUB BOARD OF DIRECTORS 


Recorded April 1986 and Mixed at: 

The Nineteen Recording Studio - Glastonbury, CT 
Engineer: Ron Scalise 

Asst. Engineer: Chris Champion 

Photo by O'Neil Gagnon Studios - Bristol, CT 


Connecticut's Bristol Old Tyme Fiddler's Club 
27 Mine Road 

Bristol, Connecticut 06010 


NR 16683 
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THE SOUL SOUNDS ARE ON SAVOY ! ! 


SAVOY 14264 



THE BANKS BROS. AND THEIR GOLD RECORD FOR "LORD I'VE TRIED" (SAVOY 14102) 


THE 

BANKS BROS. 


AND THE 


COMBINED 
GREATER HARVEST 
& REVIVAL TEMPLE 
C.O.G.I.C. CHOIRS 


Once again these devoted brothers 
present especially prepared selections 
which signify their devotion to each 
other, to their God, and to their 
mission in life. 

The glorious voice of Charles 
Banks was never more persuasive as 
he sings the songs that have brought 
such joy to millions of listeners. The 
Choir so ably assists him and the 
other talented members of the Choir 
in an awe inspiring manner. 

Elder Jeff Banks as usual provides 
the excitement that only the Banks 
Bros, can generate. Praise must also 
be given to the inspired Choir and 
, Musicians as they so ably perform for 
the Lord. 

This then are the Banks Bros, and 
the Combined Greater Harvest and 
Revival Temple C.O.G.I.C. Choirs in 
their finest hour. 


Side A 


1. BY AND BY 

Public Domain 

2. JESUS NEVER FAILS 

Savoy Music (BMI) — Charles Banks 

3. THE NAME OF JESUS 

Public Domain 

4. HEAVEN 

Savoy Music (BMI) — Paul Gainer 

5. WORKING FOR JESUS 

Savoy Music (BMI) — Apoilus Sweatte 


Side B 


1. LORD KEEP YOUR HAND ON ME 

Herman Music (ASCAP) — Redd Harper 

2. JESUS THE CONQUEROR 

Savoy Music (BMI) — Jeff Banks 

3. I'LL GIVE THE LORD MY SOUL 

Savoy Music (BMI) — Paul Gainer 

4. WAITING FOR JESUS 

Savoy Music (BMI) — Sadie Ford 


This record was designed for use with a cartridge (designed for the 45-degrce system) and 
a speed of 33 '/a rpm. Under no circumstances must this disc be played with an all-purpose cart- 
ridge designed to play both 78 and 33 V 3 rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 

SAVOY RECORD CO., Inc., 56 Ferry St., Newark, 


Supervision: FRED MENDELSOHN 

IF YOU WISH OUR COMPLETE CATALOG . . . 

YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 

Printed in U.S.A Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 

N.J. 07105 

P.O. BOX 1000 
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of Detroit, Michigan 


Dedicated to Dr. Mary 0. Ross 
and The Women’s Convention Aux. 
National Baptist Convention Inc. 
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of Detroit, Michigan 


This is the third album featuring Miss Grant, wc feel it will touch the hearts 
of many because of its contents. Miss Grant is being accompanied by the 
Springhill Baptist Combined Choir which she directs. Listen and enjoy 
Dorothy as we’re sure you will. 

Miss Grant would like to dedicate this album to her pastor Dr. Moss, Dr. 
Myra Taylor, the Springhill family, Mrs. Davenc McKinney, Virginia Blue, 
and Alma Lindsey. 


Side Two (17:35) 

1. HE TOUCHED ME 

2. SAVIOR LEAD ME LEST I STRAY 

3. ALL I NEED 
Written By John Butler 

4. GUIDE ME 0 


ae une (17:04) 

I'M HAPPY WITH JESUS ALONE 
SIT AT HIS FEET AND BE BLESSED 

HE LOOKED BEYOND MY FAULT 
Written By Dottie Rambo 

4. "HE LIVES" 


Music 

Geraldine Duncan Pianist 

Edward Davie Organist 

Calvin Hawkins Drummer 

Robert Miller Drummer 

Recorded live at Faith Temple 
E. Bozman, Pastor 

Recorded & Mixed by - John Butler 
Edited & Mastered by ■ Felton Williams 

For Records Contact: 

Dorothy Grant 

2000 Collingwood, Detroit, Mich. 48206 
©1976 

Produced by Gramatal 
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Early 50 s Radio Broadcasts 




the Foggy Moon tain Boys 


KINGS OF BLUEGKASS, 


Lester Flatitj Esurfi 




the Foggy Mountain Boys 


Early 50's Radio Broadcasts 




These recordings were made In the early fifties, on home recording equipment. The music 
was taken from radio broadcasts; sometimes you can hear static and theslgnal "wanders" a bit 
now and then. The ravages or time have added hiss and scratch to the recordings. But In spite 
of technical shortcomings these are among the most exciting bluegrass recordings ever made 
What you hear on this record Is the sound of Lester Platt, Earl Scruggs and the Foggy Mountain 
Boys as they were heard on radio stations In Virginia and Tennessee back In the days when their 
music was still new and exciting for them and their audiences. The music of these "live" broad- 
casts has a spontaneity which Is lacking even In their best early recordings. 


Take LEATHER BRITCHES, for example. Paul Warren and Earl Scruggs did this fiddle and banjo 
duet frequently In the fifties; their arrangement was tight, but atthe same time they were re- 
laxed enough to be able to chat during the song— "Hot ain't It?" "Sure Is:" They could make 
that kind of comment on a live radio show but not on a record or a pre-recorded show. And the 
band could do songs they had no Intention of recording — things like WILL YOU BE LOVING ANOTHER 
MAN? which Lester and Earl had recorded with Bill Monroe In the forties, done here as a vocal 
quartet. NOBODY LOVES ME, NOBODY CARES, a trio which also dates from the days with Monroe, Is 
another song which the band never released on record. Listen carefully to Earl's banjo backup 
during the third fiddle break — he tunes the fourth string from D down to C and back up again' 
twice during the break. On these recordings you can hear clearly Earl's unexcelled banjo back- 
up work; It's more prominent that It became when a dobro was added to the band. 


Since these recordings were made for private listening, beginnings and endings are often 
abrupt, but on a few you can hear the smooth m.c. work of Lester Flatt , plugging their early 
morning show and Introducing requests like SALTY DOG BLUES . A live show, In addition to being 
spontaneous, had no provision for re-takes, 30 there are a few n goora .. on thes „ recordings, as 
In the introduction to BLUE RIDGE CABIN HONE where banjo melody disagrees with guitar chordlng. 
The dispute is solved by Flatt's tongue-in-cheek "That it?" Just before he starts to sing. The 
same kind of good-natured kidding follows Curly Seckler's solo performance of SOMEBODY ELSE 
WILL. 


P.UEBEN was the first song Earl Scruggs learned to play In three-finger style; here he does 
it to perfection and Jokes a bit with the audience. Announcing "verse", he plays it through 
once, then says "now, chorus" and plays it again, exactly the same way! On BLACK EYED SUSIE 
Paul Warren fiddles and sings the verses in an understated style. The band members who Join in 
on the last chorus have trouble controlling tbel r laughter. 



These are Just a few details in the recordings that I've noticed, listening to them over 
the years. Any bluegrass fan will appreciate other aspects such as Lester Flatt's fine vocal- 
izing on I'M HEAD OVER HEELS IN LOVE, the tight trio harmonizing of I'M WAITING TO HEAR YOU 
CALL ME DARLING, and Earl Scruggs' "off the deep end" banjo break on AIN'T NOBODY GONNA MISS 
ME. it shows that regardless of who "Invented" bluegrass, Flatt and Scruggs were truly the 
"Kings of Bluegrass" back in the fifties. 


I hope you enjoy the recordings. 


Yours truly, 
Ben Dover 


Side One 

1. LEATHER BRITCHES 

2. WILL YOU BE LOVING ANOTHER MAN? 

3. NOBODY LOVES ME, NOBODY CARES 

4. SALTY DOG BLUES 

5. HAVE YOU COME TO SAY GOODBYE? 

6. BLUE RIDGE CABIN HOME 
7- SOMEBODY ELSE WILL 

8. AIN'T NOBODY GONNA MISS ME 


1 : A 5 

Side Two 

1. I'M HEAD OVER HEELS IN LOVE 

2:07 

2. 

I'M GETTING READY TO GO 

2:55 

3- 

RUEBEN 

2:27 

4. 

I'D RATHER BE ALONE 

2:30 

5. 

BLACK EYED SUSIE 

2:20 

6. 

I'M WAITING TO HEAR YOU CALL ME 

2:05 

7. 

EARL'S BREAKDOWN 

2:03 

8. 

LOVE AND WEALTH 


9. 

BILLY IN THE LOW GROUND 



$19 9 . 
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ND NOW, ladies and gentlemen, we proudly present . . . Pigmeal 


Markhaml 


Alas, how many years have eclipsed in the destiny of one of the original 
comedians. It's better not to count 'em, but to evaluate and appreciate the 
fact that “Pig", along with his other contemporaries, ala Moms Mabley and 
Dusty Fletcher, has finally arrived. Or should I say . . . have been getting their 
due — the recognition they deserve, financially and otherwise. 


The Apollo, the Regal, the Howard, the Royal . . . you name it. He's been 
there, to the delight of millions of fans over these many years. 


Personally (and I must admit everything I say is personal) I would call 
him the Cyrano de Bergerac of the entertainment industry as he has always 
had to “parry" against the five ancient enemies of man . . . dig? (Smile.) 
Notably the Negro comedian infiltrating into the mainstream of entertainment. 


If he didn't speak a word, he would visually upset any individual with 
a sense of humor with his magnetic pantomime. Thank whomsoever, I have 
that sense. Life becomes more easier to tolerate when Pigmeat is on the scene. 
Relax and enjoy . . . Mr. Pig. 


Ed Cook 

WVON, Chicago 


Off The Record 


Side 1 

Time 

THE SUSPICIOUS HUSBAND 

6:54 

THE THIRD DEGREE 

5:55 

THE STRANGER 

8:00 


Side 2 


1. THE SHOTGUN 

2. THE IMAGINARY BARTENDER 

3. TWENTY-TWO 


RECORDED: APOLLO THEATER, NEW YORK, NOVEMBER. 1966 
ENGINEER: REICE HAMEL 
EDITED BY: DOUG BRAND 
PRODUCED BY: RALPH BASS 
COVER PHOTO & DESIGN: DON S. BRONSTEIN 









SIDE I 

1. INTRO I 

2. SHADRACH, MESHACH, ABEDNEGO 

ARRANGERS- ROD McGAHA, CURBE 
MHCX1N, M/RE / (AWARD 

3. SOON 1 WILL BE DONE 
ARRANGERS: CL /RBE MHCX3N. 

MIKE HAYWARD 

4. WHAT A FELLOWSHIP 

A RANI lERS. a 'RBE MHC )ON 
M/K'E HAYWARD 

5. PRECIOUS LORD 

ARRANGER: R( )D McGAHA 


SIDE .2 

1. INTRO 2 

2. ELIJAH ROCK 

ARRANGERS- CL /RBE MH(X)N. 
M/K'E HAYWARD 

3. LET HIM IN 

ARRAN! iER. R( )D McGAHA 

4. I GO TO THE ROCK 

ARRANGER: ROD McGAHA 

5. SHOUT I SAY YES 
ARRANGERS: IT 'RBE ME/IX3N. 
M/K'E HAYWARD 


EXEUt.TIVE PRODUCER: TERRY MASON 
PRODUCER: CL'RBE MHOON 


MUSICIANS 

TRUMPET: 

R( ID McGAHA 
GUITAR: 

CHARLES SM/TH 
BASS: 

R/C .'HARD PATTERS'! )N. TI )NY MH! X )N 
DRUMS: 

MAE!.'! )LM BANK'S. ./UN MH!X)N 
PIANO: 

STEPHEN DiELOBA, M/K'E HAYWARD, 

TONY MH(X)N 
ORGAN: 

ERNEST ALLEN 
VtX.'ALS: 

A/./! :E E! ;/ /! )LS. FRANC ;/N/:' SM/TI /, 

ETHEL//! )/./.! WAY 

RECORDED AT: 

T! )NE Zl )NE STL 'I )/! IS: ! .'/-//! .'A! /! ). /LL/N! 3/S 
ENGINEERED BY: 

R! X iER / IE'/SS: S/:'( )NDS - Rc )Y M! )NTR( )Y AN/ ) 
ED B/ALACH 
MIXED BY: 

R! X iER HE7SS, ! i! ill lie )TC )/ )A AN/ ) 

DANIEL Cl /REST! 1/7 IER 

PHtmXiRAPHER: 

ERNEST IX >1.1. INS 

ALBUM DESIGN AND ART DIRECTION: 

ERE/DA Cl IRRY 

FOR BCXIKING INFORMATION CONTACT: R Sc A 
PRODUCTION. 3I2-DKD-11 37 
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Manufactured and Distributed by A&M Records. Inc. 
RO. Box 118, Hollywood, CA 90028. 


RECORDS 

c & pi 1 988 1 AM Records, 355N. Ashland. Chicago, IL 60607 
WARNING: Unauthorized reproduction ol this recording is prohibited 
by lederal law * Printed in U.S A This recording is also available on 
BASF chrome cassette 


RECORDS 






—A 


AL 1505 


BENNY CABTEB ' DON I l YUS - DEXTEB GOBDON * 
EMMETT BEBBY - SHOBTY BOGEBS - NEIL HEETI 
J. C. *rrann . TONY SCIACCA * WILLARD BB 
JOE NEWMAN - ALTON MOOBE * CHABLES JOH. 

AL GBAY • JOHN SIMMONi 


^>>sv'v ^ 


„„ . looking for a boy 

j,0A DIGA OOO heCAR ,NGKIND • 

JUMP CALL 


me »can hay dance 

1KAP . ROSE ROOM • P BOOGIE 

. twelve O’CLOCK «» ^ Qf THESE DAYS ’ 

WHO’S SORRY NOW 




II 


nio 

> 6.99 


All 



HIGH FIDELITY 


10 Lab 


33!/3 rpm Long Playing Records 


This Audio Lab Long Playing Album is only one of a series of 
great albums featuring top artists and songs in a package that is 
sensibly priced to fit the pocket of any record buyer. 

The finest materials and recording techniques have been utilized 
to bring you a quality product for many hours of listening and 
dancing enjoyment. 


In the Audio Lab Catalog you will find albums that run the gamut 
of listening tastes — Semi-Classical, Popular, Jazz, Rock ’n Roll, 
Rhythm and Blues, Spirituals, Country and Western, Comedy, Etc. 

Listed below are only a few of the Albums that are available for 
you to select from. 


OTHER AUDIO LAB HI-FI ALBUMS YOU WILL ENJOY 


MUSIC FOR A QUIET EVENING - Shura AL1501 

Shura at the concert grand piano playing ten outstanding favorites — 
Blue Moon, Foggy Day, El Cumbanchero, Take Me In Your Arms — 
and others. 

MISTER DIXIELAND-/Ve«Aer Rollo-Pee Wee Erwin AL 1 502 

Two of the great Dixie bands in an excellent collection of real Dixieland 
music. Among tunes featured are: When The Saints Go Marching In, 
Wolverine Blues, Tiger Rag, Sugar. 

SING and DANCE ALONG with JOHNNY LONG AL 1 503 

Young America’s favorite bandleader takes his orchestra through a 
collection of twelve tunes that will have all the crowd joining in the 
dancing and singing fun. 

SONGS OF FAITH AL 1 504 

Twelve different sacred groups singing twelve of the better-known in- 
spirational songs. Included are: Wings of Faith, I Cried Holy, When 
We See Him Face to Face. 

THE FABULOUS BENNY CARTER BAND AL1505 

For lovers of good arranging and strong interpretation these ten num- 
bers by Benny Carter “fill the bill”. Who’s Sorry Now, Some of These 
Days, Diga Diga Doo — and others. 

HONKY TONK TIME AL1506 

( See What The Boys In The Back Room Will Have) 

The “feel” of the old-time barroom is evident in these twelve selections 
by Eddie Smith. Included are unusual numbers such as Red Suspender 
Blues, Snow Deer, Smoking. 


SONGS OF THE TRAIL. DENVER DARLING AL 1 507 

True songs of the open plains are described in the selections contained 
herein. Cool Water, Old Shep, Tennessee Central #9 have long been 
favorites. 

HANK PENNY SINGS AL1508 

This well known country and western artist sings some of his better 
recorded tunes. Bloodshot Eyes, Wham! Bam! Thank You Ma’am, and 
Flamin’ Mamie — plus nine others. 

DIXIELAND ALL STARS AL 1 509 

A group of this country’s greatest Dixieland musicians assembled for 
this recording. Twelve outstanding selections, including: Mecca Flat 
Blues, Sweet Lips, Satchel Mouth. 

IT HURTS TO BE IN LOVE. ANNIE LAURIE AL1510 

A top name in the Rhythm and Blues field, who has had constant best 
selling records throughout the years. Her latest recording, “It Hurts 
To Be In Love” is featured. 

SONGS OF THE HILLS AL1515 

Twelve hit songs by twelve outstanding hillbilly entertainers. Included 
are: Jimmie Osborne, Clyde Moody, Jack Cardwell, Shorty Long, and 
others singing their best songs. 

TRADITIONAL CHRISTMAS CAROLS AL1517 

A collection of the world’s greatest Christmas songs and carols. These 
songs are portrayed in the manner more closely connected with the 
spirit of Christmas. 
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CARMEN 

•^Catmer^ McRae 


Side 1 

I'll Never Pass This Way Again 3:45 

(Bob Friedman) 

Mr. Love 3:40 

(Bob Friedman) 

All That I Can Do Is Think of You 5:05 

(Bob Friedman) 

All The Time 4:58 

(Bob Friedman) 

When It's Time To Tell 4:25 

(Bob Friedman) 

Side 2 

The Happy Ones 4:47 

(Bob Friedman) 

Bobby 3:16 

(Bob Friedman) 

Tender Loving Words 3:37 

(Bob Friedman) 

When Twilight Comes 4:08 

(Bob Friedman) 

A Tribute to Benny Carter 6:15 

(Bob Friedman) 


Extra added bonus: Carmen and Quincy Jones and 
the All-Star Orchestra. 

All arrangements by Benny Carter, except "A Tribute 
to Benny Carter" arranged and conducted by Quincy 
Jones 

All songs written by Bob Friedman 

Copyrighted by R. G. Friedman - ASCAP 

Published by Temponic Publishing Company, Inc. — 
ASCAP 

Miss McRae's coiffure by Bruce Vanderhoff 
Cover photograph by George Whiteman 

Special thanks to: Dave Cavanaugh, Bill Miller. Jack Manchen, Hugh 
Davies, Andy Richardson and Jack Tracy 


ORCHESTRA PERSONNEL 


TRUMPETS 

William "Cat" Anderson 
Johnny Audino 
Buddy Childers 
Gene Goe 

Harry "Sweets" Edison 
Ray Triscari 

TROMBONES 

George Bohanon 
Nick Di Maio 
Joe Howard 
Grover C. Mitchell 

SAXOPHONES 

Buddy Collette 
Bob Cooper 
Bill Green 
Bill Hood 
Marshal Royal 
Bud Shank 

BASS 

Ray Brown 
Dick McQuary 

PIANO 

Bob Corwin 
Jimmy Jones 
Duke Pearson 
Jimmy Rowles 

VIBES & PERCUSSION 

John E. Arnold 
Larry Bunker 

DRUMS 

Louis Bellson 

GUITAR 

John E. Collins 
Barney Kessel 

FRENCH HORNS 

Bill Hinshaw 
Alan Robinson 
Gale H. Robinson 
Henry Sigismonti 
Bob Watt 


TB29562 CARMEN CARMEN McRAE 

1972 TEMPONIC RECORDS INC., 7135 Hollywood Blvd., Hollywood, Collf. 90046 
Distributed by BASF Systems Inc., Bedford, Mass. 01730 
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PROGRAM: 

Side A 


1. OVER IN THE GLORYLAND traditional) 4:51 

2. SOUTH (Moten) 6:58 

3. TIA JUANA MAN [unknown) 5:25 

4. SHIM-ME-SHA-WABBLE (S. Williams) . .5:01 

22:15 


Side B 


1. KNEE DROPS (Hardin) 7:11 

2. LUCKY ROCK BLUES (Rainey) 7:20 

3. LEAD ME SAVIOR (Davis) 7:11 


21:42 


MUSICIANS: 

Tony Pringle / comet and leader 
Hugh Blackwell / clarinet and alto sax 
Stan Vincent / trombone 
Bob Pilsbury / piano 

Eli Newberger / tuba and finger cymbals 
Peter Bullis / banjo and manager 
C.H. Pam" Pameijer / drums 


CREDITS: 


Recording Dates June 22-24, 1 984 

Recording Location Mt. Gretna Playhouse 

Mt. Gretna, Pa 

Recording Engineers Byron Aldinger and Tom Trou' 

Technical Production Trout Audio Labs, York, Pa 

Mastenng George Horn, Fantasy Studios, Berkeley, Ca 

Mike Cogan 

Bay Records, Alameda, Ca 
John Bitter, Lakewood, Oh 
George Tiedemann 
New York City, N.Y 
Diane P. Zincavage 
Seattle, Wa 

ci A „ r Bob Erdo: 

btomp OH Records 549 Fairview Terrace, York, Pa. 1 740' 


Production Supervisor 

Back Cover Photographs . 
Front Cover Photograph 

Front Cover Design and Art 

Producer 


Our special thanks to Scott Kessler, Executive Director of 
Music at Gretna for his cooperation and help in working out 
the details to enable us to make these recordings. 



NOTES by Butch Thompson 


This second volume of live concert 
recordings by the Black Eagle Jazz Band 
at Mt. Gretna, Pennsylvania in June 
1984 maintains the high standards of its 
companion (SOS 1091). Recorded over 
three days m that idyllic setting, this 
music bnngs the band to life on record 
as never before. The concert at- 
mosphere is captured perfectly as the 
group works its way through a well- 
paced program of classic blues, stan- 
dards of the 20s, New Orleans-denved 
hymns, and ragtime. 

In its annual travels over the past 1 4 
years, the BEJB has established near- 
fanatic audiences who return every year 
to support them. The Mt. Gretna au- 
dience here is a case in point; we can be 
sure that many in the crowd have been 
there before. The "Jazz at Gretna" series 
owes much to this band, which has 
demonstrated here as elsewhere that 
jazz, and more particularly traditional 
jazz, is a viable commodity, a living 
music that only needs exposure to suc- 
ceed. 

During my own association with the 
band over the years • we first crossed 
paths at the New Orleans JazzFest - I 
have been most consistently surprised 
every time we meet at their un- 
dimimshing enthusiasm for what they 
are doing in music, This joyful dedica- 
tion comes through in abundance on this 
LP 

In 1974, the band was still young 
-barely three years old - and was 
already cutting a fairly wide swathe. 1 
was impressed at the time by the broad 
nature of its repertoire; there was an 
eclecticism in the band's approach that 
interested me. Tony Pnngle, the cor- 
netist, was from England, I discovered, 
and had started out as an admirer of 
Avery "Kid" Howard, one of my own 
favorites, but had since broadened his 


taste to include much more than the 
New Orleans revival period. Eli 
Newberger, the extremely musical tuba- 
player, was also a pianist and an authori- 
ty on vanous jazz piano styles. Peter 
Bullis had listened to both George Lewis 
and Wilbur DePans in New York. As I 
got to know these players. I found that 
each had roots in some aspect of the 
traditional jazz field, but that none were 
particularly hidebound or limited by any 
one approach, wishing only to play 
together somehow as a band. As a 
result, the band had a unique sound, 
certainly unlike anything else at the 
festival that year, and was winning new 
fnends everywhere. 

The kind of enthusiasm the BEJB had 
in 1974 is, surprisingly, still intact in the 
mid-80s. Soloists are still cheered on 
joyfully by the others. New matenal is 
being developed, new crowds are hear- 
ing the band, more records are being 
made, and demands on the band's time 
increase. The critics generally 
aknowledge that this band is one of the 
very best on the current scene. It seems 
very likely that the BEJB will be around 
for a long time, and the traditional jazz 
world is certainly the better for it. 

A virtue of the BEJB is its eclectic 
repertoire. Surely this is the only band 
this decade to include both Over in the 
GloryJand, usually associated with the 
New Orleaas revival and first recorded 
by the Sam Morgan band on location in 
New Orleans in 1927, and 75b Juana 
Man, recorded by Ada Brown (an 
erstwhile associate of Benny Moten) in 
1926 backed by an all-star band in- 
cluding George Mitchell, Barney 
Bigard, Albert Nicholas, and Luis 
Russell. Though these tunes come from 
widely divergent sources, the Eaqles 
make them work, and it all comes out 
sounding like the BEJB 


Lead Me Savior, commonly 
associated with New Orleans brass 
band music, is played here not at the 
more common dirge tempo, but at a 
moderate tempo reminiscent of George 
Lewis' 1945 trio recording for 
American Music. 

South, a standard among dixieland 
bands, gets an Eagles reading which 
while it doesn't exactly go back to the 
Benny Moten 1924 original, does take 
the tune back to some traditional roots: 
there is much ensemble building here, 
subtle use of dynamics, and some well- 
conceived breaks - all of which are 
precepts expounded by Jelly Roll Mor- 
ton in his well-known “Discourse on Jazz' 
for the Library of Congress in 1938. 

Knee Drops is dangerous territory. Its 
1928 performance by Louis Armstrong 
and his Hot Five, including Earl Hines, is 
surely unassailable. The Eagles wisely 
do not try to copy, but, as they did with 
Two Deuces (see SOS 1091 ), try to play 
in the spint of the original without direct 
copying. The piece here, with its multi- 
ple tags and breaks, echoes the 20s, but 
is again pure BEJB in tone 

Ma Rainey's Lucky Rock gets the 
benefit of the BEJB’s sensitive blues play- 
ing. The classic blues, certainly, is a 
vocal music; the Eagles, however, 
manage to translate much of the idiom’s 
lyricism into moving instrumental work 

Shim-Me-Sha- WabbJe. a staple of the 
repertoire since its initial popularity and 
many recordings by the New Orleans 
Rhythm Kings and many others during 
the 20s, gets the benefit of the band’s 
ensemble building; as with the other 
performances here, the Eaqles ap- 
proach this piece with the idea that it is 
further grist for their mill; what emerges 
is another example of this band's unique 
sound. 

Butch Thompson 


Butch Thompson plays pianc with Leon 
Oakely's Lakeshcre Serenades SOS 
1013) and the Black Eagle Jazz Band 
(SOS 1048), solo piano cn SOS 1037 
and SOS 1075 (with Hal Smith, drums 
and clannet with the Hall Brothers Jazz 
Band I SOS 1031 and SOS 1062) and 
with Chicago Rhythm (SOS 1059) 


OTHER RECORDS: 


TheNBEJB 
On The River 
In New Orleans 
In Concert 
In Manassas 


GHB-59 
Dirty Shame - 2002 
BE - one 
BE - two 
Fat Cat Jazz - 166 


Kid Thomas and the NBEJB 


GHB- 145 


A Midsummer’s Night Dream 

BE - three 

On The Road BE - four 

Fantasy BE - five 

Classic Jazz Philips - 9 1 98 784 

At Symphony Hall Philo- 1086 

Tommy Sancton's BEJB - 1971 

BE - six 


The Second Central City Jazz 
Festival (2 tracks) DJC - 1 

Jazz of the Connecticut 
Traditional Jazz Club ( 1 track) 

cmc - 9 


BEJB • 1981 with Butch 
Thompson & Rudi Balliu 

Stomp Off • 1 048 
Tight Like This Stomp Off - 1 054 

Dreaming The Hours Away 

Stomp Off - 1065 
Mt. Gretna Week-End, part 1 

Stomp Off - 1091 






PETER PRISCO 
Its About Time 


Side A 

PETER PRISCO, guitar 
LOU STELUTTI, bass 
(Recorded September, 1980) 


1. LOOKING BACK (Peter Prisco) 2:37 

2. DARN THAT DREAM 

(Van Heusen, DeLange) 5:20 

3. LENNIES PENNIES (Tristano) 2:38 

4. YESTERDAYS (Harbach, Kern) 3:47 

5. OUT THERE (Prisco) 4:10 


Side B 

PETER PRISCO, guitar 
EARL SAULS, bass 
PETE SCATTARETICO, drums 
(Recorded April 17, 1985) 

1. CURRENT "T" (Peter Prisco) 3:34 

2. GHOST OF A CHANCE (Crosby, 

Washington, Young) 8:36 


3. THERE IS NO GREATER LOVE (Jones) . , .7:04 


Photography by Joseph Squillante 
Silver Ink Studio, Yonkers, N.Y. 


Recording Engineer Peter Prisco 

•0 . 
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Records 


WARNING: 


ZINNIA 101 


Peter Prisco teaches privately in Staten Island and Wayne, New Jersey. His club 
and concert hall appearances are always enthusiastically received by a growing num- 
ber of people interested in his artistry. I just thought that the time was right for 
Peter’s debut album. 

I realize that the sound quality of these recordings is close to but not quite up to 
professional recording studio standards. However, keeping in mind the fact that ses- 
sions are a very important part of what a jazz musician is all about, and keeping in 
mind the fact that historically a wealth of great music has been obtained through the 
recording of these sessions, I am proud to present Peter Prisco. 

Daniel Fiore 


I would like to thank the following people: 

Don Hahn, Vinnie Ruggieri, and Tom Carpenter; Joe Brescio, David Blume, Chuck 
Wayne, and the late Dick Evans. And, a special thanks to Sal Mosca for his inspired 
teaching. 
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(1924-82) spent most of his 
professional life being 
compared unfavorably to 
Charlie Parker. On some of his recordings, 
particularly the early ones, Stitt does sound 
remarkably close to Bird (no easy feat), but by the 
late 1940s when he started doubling on tenor and 
(much-too-briefly) baritone, Stitt had developed 
his own approach to jazz improvisation and had 
totally mastered the bebop vocabulary. He may 
never have been an innovator or the founder of a 
new style but, make no mistake about it. Sonny 
Stitt was a brilliant saxophonist, an interpreter of 
the highest order. 

Other comparisons seem relevant to Stitt’s 
career. As with pianist Oscar Peterson, Sonny’s 
style was formed early on and underwent no 
major changes (except gradual refinement) in the 
following decades, unaffected by the 1960s avant- 
garde or fusion. Like Peterson, Stitt was not 
exactly under-recorded at any point in his career, 
and because of his consistency (even in his 
occasional appearances in commercial settings, 
Sonny was an unrepentant bebopper), Stitt was 
often taken for granted by critics during bis 
lifetime. His fiery competitive spirit was more 
comparable to the late great trumpeter Roy 
Lldridge, a fellow jazz gladiator always ready to 
do battle with all comers, especially over- 
confident young lurks. Through the years Stitt 
shared the frontline in recording sessions with such 
strong saxophonists as Paul Gonsalves, Zool 
Sims, Booker Ervin, Jimmy Heath, Red Holloway 
and Eddie “Lockjaw” Davis, among others, and 
his encounters with his close friend Gene Ammons 
were often classic. Not preserved on wax are those 
many nights when he would let a local hero sit in 
with his group and then bury him with barrages 
of doubletime phrases; one had to have a great 
deal of confidence (and talent) to earn Stitt’s 
grudging respect. 


This self-titled album, his first for Chess, finds 
Sonny Stitt in Chicago in 1958 performing with a 
local rhythm section. Then 34, Stitt had been 
with Tiny Bradshaw’s big band in the early 1940s, 
spent an important period with Billy Eckstinc’s 
pioneering bebop orchestra, kicked the potentially 
deadly heroin habit that decimated modern jazz 
during the ’40s/ ’50s, co-led a popular quintet 
with Gene Ammons and was soon going to join 
Dizzy Gillespie’s group for a few months before 
touring England with Jazz at the Philharmonic. 

Despite these and other temporary associations, 
Sonny Stitt spent most of bis career as a traveling 
musician, picking up rhythm sections and sidemen 
in whatever city lie was hooked. Since Stitt was 
not a composer and much preferred jamming to 
playing arrangements, he basically required 
musicians who knew the chord changes, kept a 
steady rhythm and at the least stayed out of his 
way. For this album, he had a fine rhythm trio 
although their exact identity is unknown. Some 
discographies have listed pianist Barry Harris, 
bassist William Austin and drummer Frank Gant, 
but Harris (10 years later) denied any knowledge 
of this date. In any case, the bassist and drummer 
are perfectly supportive, and the pianist’s 
accompaniment and solos fit both the time period 
and the setting. 

Bur the main focus is on the leader, and he is in 
particularly inspired form both on alio and tenor. 
Despite some unfamiliar titles, the repertoire is 
pretty basic. “Propapagoon” (what did that 
mean?), “Jack Spratt,” “Mister Sun" and, of 
course, Charlie Parker’s “Cool Blues” are all 
blues, while “This is Always” (made famous by 
vocalist Earl Coleman on a date with Bird), 
“Dancing On The Ceiling” and “Just You, Just 
Me” are standards that were played much more 
in the 1950s than they were in the ’80s. Lite 
remaining selection “Everyone Does” is actually a 
timeless jam through the chord changes of 
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Off The Record 


Side One 

Time 

PROPAPAGOON 

(Sonny Stitt, Richcar Music, BMl) 

4:14 

THIS IS ALWAYS 

(Harry Warren-Mac Gordon, 
WB Music Corp., ASCAP) 

3:01 

JACK SPRATT " 

(Sonny Stitt, Richcar Music, BMI) 

6:20 

JUST YOU, JUST ME 

(Jesse Greer - Raymond Klages, 

KM I Robbins Catalog, Inc., ASCAP) 

5:12 


Total Time: 

18:47 

Side Two ij 'l .'///////I,, 

Time 

COOL BLUES 

(Charlie Parker, Duchess Music Corp., BMI) 

3:55 

mr. 

(Sonny Stitt, Richcar Music, BMI) 

4:42 

DANCING ON THE CEILING 

(Richard Rodgers -Lorenz Hart, 

Warner Bros. Inc., ASCAP) 

4:38 

• Piffiiljlinillilli.'.-tiM' — niiiiiiiiiinwiii 

(Sonny Stitt, Richcar Music, BMI) 

Total Time: 

18:22 

Sonny Stitt — alto and tenor saxophone; 
possibly with Barry Harris (piano); 

William Austin (bass); Frank Gant (drums) 
Probably recorded in Chicago, 1958 
Originally released as Argo album 629, 1958 


Reissue research and coordination: Andy McKaie 

Rtisjsiic art direction: Vartan 

Reissue design: D/.N, The Design Group 
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“I’ve Got Rhythm” and is the high point of this 
swinging date; even at this blazing tempo Stitt's 
improvisations are coherent, logical and relaxed. 
From the opening blues when he bursts out with 
effortless doublet ime runs through the conclusion 
of this fine album. Sonny Stitt shows that he was 
no mere imitator but a true giant of jazz.. 

— Scott Yanow 
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DOUBLE DECKER 
610 - 439-3600 




GIL JAMES 

FEW MOMENTS ARE MORE DRAMATIC OR MORE EXCITING THAN WHEN A TRULY GREAT MUSICAL GROUP PLAYS 

ANDSINGSTHE SOUNDS OF YESTERDAY. THIS MUSIC STILL TOUCHES THOSE RESPONSIVE CHORDS THAT LIFT OUR 
SPIRITS AND STIR THE GLOWING EMBERS OF ROMANCE. 

Paul J. Giltinan who plays professionally under the name of "Gil James" formed his band to revive the big-band sound. The band's 
repertoire embraces the popular music from early Dixieland, rhythm and blues, and intricate ballads. The total blend provides a joyous 
brand of music-making that appeals to audiences of all ages. For more information contact Paul J. Giltinan, 16 Echo Lane, Fayetteville 
Penna. 17222 or telphone (717) 352-2787. 



Side One 


Side Two 


1. BARCAROLLE AND COFFEE 

2. PENNA. 6-5000 

3. STARS FELL ON ALABAMA (Vocal) 

4. HANGIN' OUT 

5. WOODCHOPPERS BALL 


1. ALMOST LIKE BEING IN LOVE 

2. I'LL NEVER SMILE AGAIN 

3. PAPA LOVES MAMBO (Vocal) 

4. CHEROKEE 



MEMBERS OF THE BAND: 


Piano - Ora Hare 

String Bass - Stephen S. Singel 

Drums - Robert E. Shealer 

1st Alto Sax - Clarence Walter 
1st Tenor Sax - Robert Steiner 
3rd Alto Sax - Isadore A. Gargaro 
4th Tenor Sax Evan Prytherch 
Baritone Sax - Lincoln B. Fogelsanger 


1st Trumpet - Charles W. Stine, Jr. 
2nd Trumpet - Victor K. Coble 
3rd Trumpet - Steven C. Oliver 
4th Trumpet - David J. Banker 

1st Trombone - Allen Ewing 
2nd Trombone - Howard Sheeler 
3rd Trombone - Joel Farwell 

Soloist: Arlene Shealer 


The "Star - Liters" Sopranas; Sally Vaughn; Helen Lander 
Altos: Dottie Hammer; Joan Giltinan 
Tenors; Charles Salter, Jr.; Harold Herman 
Bass; James Lander; Donald Barrow 

Recorded at: 

KEN ALEXANDER STUDIO 
Dry Run, PA 17220 


1 06024 X 







Side I 

TANYA’S WALTZ 

5:44' Bob Ackerman/Progressive Winds Pub. 

MINOR INTRUSION 

2:55' Bob Ackerman/Progressive Winds Pub 

TENOR TUNE 

5:5~' Bob Ackerman/Progressive Winds Pub. 

IN YOUR EYES 

4. 55 Bob Ackerman/Progressive Winds Pub. 


Side II 

YOU DO SOMETHING TO ME 

2:37 Cole Porter/Harms Music Pub. 

OLD DEVIL MOON 

3: J5 Burton Lane/Y. Harburg/Players Music Corp. Pub 

STARS IN THE NIGHT 

4:20 Bob Ackerman/Progressive Winds Pub. 

BYE BYE BLACKBIRD 

5:09 R. Henderson/Remick Pub. 

HARDLY RIO 

3:01 Bob Ackerman/Progressive Winds Pub 



Bob Ackerman/tenor, alto, soprano sax, 
clarinet, flute 

Pam Purvis Ackerman/vocals 
Alex Camp/acoustic bass 
Banks Dimon/drums & percussion 
Dan Haerle/piano 

Bobby Natanson/drums, conga, percussion 
* Bobby Natanson on drum set 

Bob Ackerman and Pam Purvis are 
what Jazz is all about. They can be gritty 
or they can be tender. For Bebop ’s sake, 
catch Minor Intrusion. For lovers of the 
Latin, catch In Your Eyes. 

Ira Bernstein, KERA-FM 


A unique husband and wife duo among 
musicians, they are equally talented and 
facile on their chosen instruments. Each is 
independently capable of sustained perfot 
mance and solo improvization, and in 
tandem they are dynamite. 

Duane Martin, KERA-FM 


In the tradition of Cleo Lane and Johnny 
Dankworth they are alluring jazz enter- 
tainment featuring the strong talent of 
multi-reed musician Ackerman exhibiting 
his versatility as both player and composer. 

The instrument-like voice of Pam keeps 
the art of jazz singing alive . . . she has a 
way with phrasing that makes her voice a 
pleasure to hear and her songs well 
remembered. 

Good jazz, good listening — and they 
deserve Good Luck! 

Bruce Tetter, KERA-FM 

Thanks to B. M. T. for these notes and 
also for their undying efforts in the name 
of jazz. We also wish to thank the musi- 
cians who gave us / 50% of their spirit and 
energy, and the staff at January for their 
prof ess ion a l ism. 

Finally, we are grateful to each other. 
Separately we could not have made it to 
this point. This album is a direct product 


of our respect and love for the music and 
each other. 

Bob Ackerman & Pam Purvis Ackerman 

Recorded at January Sound Studio 
Dallas, Texas 
Bob Pickering/engineer 
Larry Nix/mastering 
Bob Ackerman/producer 
Elizabeth Mitchel /design 
Jean Mitchel/pbotography 



For information about Daagnim 
1 127 North Clinton 
Dallas, Texas "5208 





DON 


BYAS 



1 - O.W. (a) 

(Williams - Wright) 

5:04 

2 - LULLABY OF THE LEAVES m 

(Petkere - Young) 

4:08 

3 MOON GLOW (a) 

(Hudson - Delange - Mills) 

3:51 

4 MARY’S WALTZ w 

(Williams) 

2:54 

5-N.M.E.<a) 

(Williams) 

3:24 

6 -WHY (a) 

(Williams) 

4:16 



1 • BERYL BOOKER’S BYAS-ED BLUES m 

(Booker) 

4:50 

2-MAKIN’ WHOOPEE (b) 

(Kahn • Donaldson) 

4:55 

3-1 SHOULD CAREusvobb 

(Cahn - Stordah! - Weston) 

4:37 

4- LOVER COME BACK TO ME Mx. 51252(0 
(Mandel • Hammersteln - Romberg) 

(unissued take) 

3:28 

5- JORDU Mx. 5133(c) 
(Jordan) 

(Minor Encamp) 

2:37 

6- ANATOLE(c) 

(D. Byas) 

(previously unissued) 

3:13 


Personnel 


a) MARY LOU WILLIAMS-DON BYAS Quartet 

Don Byas (It); Mtry Lou Williams (p); Buddy Banks (b); Gerard Poc boost (dms) 
Pint. Oscsmbsr 2, 19S3 

b) DON BYAS with BERYL BOOKER Trio 

Don Byas (It); Beryl Booker (p & vo); Bonnie Watzsl (b); Elaine Leighton (dms) 
Parts, feOruery, 1954 

c) DON BYAS at aaa Rythmaa 

Don Byes (ts); Fats Sadi (vbs); Maurice Vender (pk Pierre Mlchelot (b); Benny 
Bennett (dms) Parts, May 19. 1955 

a) ® 1863 • b) ® 1964 • o) ® 1965 Vogue P.I.P. • O 1979 Vogue P.I.P. 

Recorded at Studio Jouvenet 
Photo; Vogue 
Design: Suzanne Hill 
Mastered by Harry Fein 
Licensed by Vogue Productions, France 

Claw INNER CITY, 423 West 56th Street, N.Y. 10019 
a subsidiary ol the MMO Music Group, Inc. 

PWHTEO IN USJL 



Don Byas was Indlsputedly a luminary In the history of the tenor saxophone. 
This Is very clear to devotees whose experiences lean back to the World War II days 
and up to 1946. For It was September of that year Byas toured Europe with Don 
Redman's band, precipitating a quarter century leave of absence. He returned to 
the U.S. briefly In the summer of 1970. 

During his long sabbatical there was no energetic flowback of records to the 
U.S. to keep the early fires of Byas Interest burning. In effect, his year's return was 
one of disillusionment. His considerably large reputation had waned, leaving 
mainly followers of his yesteryears to re|olce with due enthusiasm. Tragically Byas 
died at age 59 In Amsterdam, his adopted Dutch “homeland" on August 24, 1972 
after a bout with lung cancer. In retrospect, If he had survived through the seven- 
ties, he conceivably could have collected postponed dividends based on the 
revival of high Interest In expatriate players carrying heavy historical credentials. 
Dexter Gordon and Johnny Qrlffln are a couple of such beneficiaries. 

Carlos Wesley "Don" Byas was bom In Muskogee, Oklahoma on October 21 , 
1912. Afler leading his Langston College campus band In the early thirties, his trip 
to California led to playing with the bands of Bert Johnson, Lionel Hampton, Eddie 
Barefleld and Buck Clayton. Then he gigged with the New York bands of Lucky 
Mllllnder, Don Redman and Andy Kirk. The capstone was his nearly three years 
with Count Basie from the first of 1941 —blowing some of his best solos, Including 
the celebrated solo on Harvard Bluaa. He assumed the mantle of the logical suc- 
cessor to Lester Young's chair and rose rapidly to prominence as one of the hot- 
test tenor players In jazz. 

Byes became one of 52nd Street's stalwarts, entrenching himself as one of 
the moat harmonically advanced tenorlsts of the time. Although he was a stylistic 
descendant of Coleman Hawkins, Byas' driving, full swing approach was conso- 
nant with the conceptions and peculiar requisites of bop. He ably bridged and 
blended bop and swing In a natural lithesome way. His Intensive alliances with the 
vanguard of young modernists Dizzy Gillespie, Oscar Pettlford, George Well- 
ington, Max Roach (the Onyx band), Charlie Parker, Kenny Clarke, Leo Parker, etc. 
testify to his adaptability and prowess. Indeed, he was perched on the pinnacle of 
his careen his emigration to Europe essentially retreated him from the center 
stage of jazz In America albeit he was abcorded patriarchal recognition and adula- 
tion In Europe. 

Unshy In making claims, Byas declared he had generated a veritable "third 
school” of the Jazz tenor ... the first being Coleman Hawkins and the second, 
Lester Young. In discussing his derivative roots he had said, "I listened to Hawkins 
and I listened to Lester ... I also listened to Chu Berry. But I liked Hawkins best for 
his tone and Lester for his Ideas." 

The music on this album shows Byas’ synthesis of Hawkins' rounded fullness 
and power with the open perspectives and harmonic daring of Young. Also the 
duality of a soft/hard approach carried an Insistently distinctive sound. He was a 
formidable player, his performances were soundly authoritative. 

Examples of his sensual, sumptuous ballad Interpretations Incontestably 
preserve the contention he is truly a redoubtable, master balladeer. Lullaby ol the 
Leaves and especially Mary Lou Williams' original Why are wonderful. The latter Is 
a classic ... an exceptional performance of a song which should motivate other 
musicians to add It to their ballad repertoires. 

The first side of the album Is a reunion of Byas and Williams— a friendship 
extending four decades. It Is a zestful, warm collaboration of two extraordinary 
artists, creating music bordering on agelessness. At the time, Williams was about 
midway on her European tour between 1952-1954 and spending a good deal of time 
In Paris. From the vigorous opener O.W. to the hauntlngly attractive Why, their 
remarkable music stimulates re-llstenings. Their respective solos are beautifully 
constructed and balanced. Moon glow, for Instance, beams with a fresh swinging 
lunar halo. Williams at 70 Is active as a virile, contemporary and dependably 
refreshing performing/recording musician who also maintains teaching/compos- 
ing activities at Duke University. The unifying fiber of bassist Alvin "Buddy" Banks 
and drummer GBrard “Dave" Pochonet reflects their mobility and subtlety, com- 
bined with fire. 

The flip side features Byas' vitality with two entirely different rhythm sec- 
tions. The first Is Beryl Booker’s trio which was touring Europe with the Jazz Club 
USA show. Her work with Slam Stewart and with Dinah Washington are probably 
more familiar associations. Bassist Bonnie Wetzel who played with the likes of 
Roy Eldrldge, Herb Ellis and Charlie Shavers Is the widow of big band trumpeter 
Ray Wetzel. I Should Care gets a very lyrical treatment with Byas singing movingly 
on his tenor and Booker doing her vocal. The final three tunes offer a quintet set- 
ting to frame Byas’ charging, rhapsodic swing. Enhancement comes from Belgian 
vlblat Fats Sadi and particularly baaslst Pierre Mlchelot In the rhythm section. 

There are comparatively few Don Byas works from the 1950's. Since his 
records are sought with deepening Interest, It Is blessful these samples herein are 
available to help fill the void for those who have a bias for Byas. 

-HERB WONG 
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B 

1 . LEAVES 

■7:10 

1 . 

2. HUMAN REALM FOG 

7:17 

2. 

3. SMOKE OFFERINGS 

5:00 

3. 


NOT KNOWING 
BIRD IMPRINTS 
LOVE ALL DAY 



Assemblies of oceans of samaya-bound, 
Accept this offering gift oftorma. 


May we yogins with our disciples 
Obtain lordship, freedom from disease, long life, 
Glory, fame, good fortune, 

And all great and vast enjoyments. 

Grant us the siddhis 

Of the pacifying and enriching actions and so on. 
Samaya holders, guard us. 

Support us with all the siddhis. 

May there be no untimely death, illness, 
Dons, or obstructing spirits for us. 

May we have no nightmares, 

III omens, or bad dealings. 

May the world enjoy peace, have good harvests, 
Abundant grain, expansion of dharma, 

And Glorious auspiciousness. 
Accomplish whatever mind desires. 


Translated by the Nalanda Translation Committee. 
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1 . 

HILLS AND FENCES AT DAWN 

6:17 

1 . BLUE AGAIN 

5:24 

2. 

SOJOURN NORTH 

*4:36 

a. SKYLINE 

6:03 

3. 

SUNDOWN 

7:08 

3. DRIFTING IN A DREAM 

6:02 
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ORIGINAL BROADWAY CAST RECORDING 
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Rainey’s 
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Bottom 



Nominated For% ',$£} 


I TWO 


£CORD 
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Including 


BEST PLAY 


Winner Best Play 198S^, 
New York Drama 
Critics Circle Award 


^SPELLBINDING! 

THE BROADW AY SEASON 
CAME ALIVE LAST NIGHT!” 

Frank Rich, New York Times/ fVQXR 

"A GENUINE WORK OF ART!” 

Brendan Gil l The New Yorker 
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Ma Rainey’s 
Black Bottom 


Also available on cassette 



7777-53001-1 



From left to right— Charles S. Dutton as Levee; Robert Judd as Toledo; Leonard Jackson as Slow Drag; Joe Seneca as Cutler 
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Cast in speaking order: 

Sturdyvant JOHN CARPENTER 

Irvin LOl! CRISCUOLO 

Cutler JOE SENECA 

Toledo ROBERT JUDD 

Slow Drag LEONARD JACKSON 

Levee CHARLES S. DUTTON 

Ma Rainey THERESA MERRITT 

DussieMae ALETA MITCHELL 

Sylvester SCOTT DAVENPORT-RIC 'HARDS 

Policeman CHRISTOPHER LOOMIS 


Produced For Records By : MIKE BERN I KER 
Recording Director: LI ON D RICHARDS 
Music Director: D\V IGHT ANDREWS 
Assistant To The Producer HEATHER O'KEEFE 
Recorded At RCA S IT 1)10 C. JAN l AR\ 27. 1985 
Recording Engineers: MIKE MORAN. 
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Bide One 

1. Tree Leaves 

4:17 

(Cozzetti 8t Gemmill) 

5ide Two 

1. Soft Flower in Spring 

8:58 

(Tim Gemmill) 

2. Blue Jay 

7:48 

(Tim Gemmill) 

2. Tunes Just for You 

5:48 

(Bob Cozzetti) 

3. For the Rock Artist 

8:06 

(Cozzetti fit Gemmill) 

3. Sweet Dreams 

7:05 

(Bob Cozzetti) 


All compositions original and published by COZGEM MUSIC— BMI 



Steve Bartlett & Bob Merrihe w 



Bob Co zzetti, Larry Hefzger & Tim Oemmill 


Bob Cozzetti — Trumpet & Keyboards. 
Tim Gemmill— 5axes & Keyboards. 
5teve Bartlett— Drums. 

Bob Merrihew— Bass. 


One can't help but think that when the history books are written Bob Cozzetti and Tim 
Oemmill will have their names listed in tandem. 

That is not to say that they are not due places of their own. Indeed, both are profound 
talents whose individual efforts as composers, arrangers and players are so impressive 
that they will no doubt continue to please their growing audiences and satisfy their own 
musical souls for years to come. But, given that they have worked as a team since their 
1968 sidemen beginnings and continue in that same joint manner as co-leaders, it is 
only natural to think of Cozzetti St Gemmill as you would Lerner 81 Lowe, Burns 81 
Allen or Barnum 8t Bailey. 

The democratic spirit evident in Soft Flower In Spring, the second album by the two- 
some's quartet, reflects a rare cooperative effort in design, direction and detail whose 
teamwork is as impressive as the music. Cozzetti Si Gemmill share not only in the 
responsibilities of composing and arranging (there are an equal number of individual 
and collaborative efforts contained herein), but in their instrumental duties (both are 
keyboardists who share piano and synthesizer responsibilities). 

They also have a shared musical background that is reflected on both Soft Flower in 
Spring and on Concerto for Padre, their 1981 debut album. 

Bom a few years and a few miles apart (Bob Cozzetti in 1944, in Tacoma, Washing- 
ton; Tim Gemmill in 1949, in 5eattle), the twosome's 1968 teaming was as a trumpet/ 
saxophone section for a variety of rock bands in Los Angeles, Boston and Beattie. In 
1970, they broke from the ranks of rock to join the ranks of jazz with a group known as 
the Cosmic Revolution Jazz Sextet. Cozzetti concentrated on piano while Gemmill pur- 
sued the tenor saxophone; together they composed and arranged the band's material. 

Meanwhile, each was furthering his abilities in other instrumental areas. As Bob was 
refining his trumpet skills, Tim was woodshedding on the piano. With confidence in their 
new versatility, they formed a bass-less combo, the Music Projection Trio, and continued 
to work in the 5eattle area. 

In 1972, they moved to Mew York and changed the band's name to Rorschach, as in 
the test. Until 1978, the band kept busy working dub and concert engagements with 
such acts as Albert Dailey, Mongo Bantamaria, Ramsey Lewis, Larry Coryell and Charles 
Lloyd. 

In 1978, Rorschach, by then a quartet with electric bass, became the Cozzetti fir 
Gemmill Quartet, a name reflecting the democratic spirit of the two leaders. 

Cozzetti & Gemmill's first album effort, Concerto for Padre, showed, as my former 
down beat colleague Lee Underwood pointed out in his liner notes, a team "well aware 
of the rich legacy handed them from the masters of the American jazz past." 

"Their influences indude the immortal John Coltrane, the unique McCoy Tyner, the 
funky Horace Silver, and the Prince of Darkness himself, the great Miles Davis." 

Mot much could be added to Mr, Underwood's observations except to further agree 
with him that Cozzetti & Gemmill have "their other musical foot planted securely in the 
present. " 

Soft Flower In Spring, though something of a stylistic departure from Concerto for 
Padre, which, by the way, is being considered for reissue, reflects that same, past- 
present affinity. There Is here though, a keener vision of the future; one heightened by 
melodic strengths, matured improvisations and more deft ensemble efforts. 

"Tree Leaves," the first side's opening track, Illustrates perfectly the point. A Cozzetti 
& Gemmill collaboration, the waltz-time piece is strongly melodic and provides a solid 
basis for the improvisations of Gemmill (tenor saxophone) and Cozzetti (piano). Particu- 
larly impressive Is the Interaction of the rhythm section with the solos and the Insistent 
swing of drummer Bob Merrihew. 

Similar in feel and effectiveness is the album's closer, "Sweet Dreams," a piece In 
/o-time by Bob Cozzetti, Again, the Instrumentation is that of the basic quartet (tenor 
saxophone, piano, bass and drums) with all of the accepted, and expected, elements of 
jazz in their due places. Bassist 5teve Bartlett, whose contributions throughout are 
Impressive, displays his facility and muslcality In a haunting solo. 


"For the Rock Artist," another Cozzetti 8i Gemmill collaboration, no doubt harkens 
back to the duo's early days in the background of others' work. Mere, though, Bob, on 
synthesizer, and Tim, on tenor saxophone, are upfront, instilling rock spirit and jazz 
intelligence. Bartlett and Merrihew, again, are an effective rhythm team in straight- 
eighths. 

The leaders each depart from the other's company for two solo outings. Gemmill 
approaches his "Blue Jay" from a one-man band perspective, performing on both 
acoustic piano and synthesizer. Both instruments, despite the piano's being more 
limited, become effective at creating melody, harmony and orchestral textures. 

Tim generates only meaningful effects on the synthesizer, a gadget more often 
misused than not. 

Cozzetti, though a demonstrably capable synthesist, is alone at the acoustic piano 
for "Tunes Just for You," a delicate amalgam of melodies that is simply delightful. 

"Soft Flower In 5pring," the album's title cut, is also the band's favorite. It is easy to 
hear why. A gently contemplative piece penned by Tim Gemmill, "Soft Flower in Spring" 
is a wonderful vehicle for Cozzetti's purposeful trumpet. The tune opens with Bob play- 
ing, out of time, against piano, bass and cymbals. Bassist 5teve Bartlett, before taking 
an excellent solo, establishes an ever-so-slightly funk groove that Merrihew spurs with 
authority. Gemmill's piano work is superb and together with Cozzetti's trumpet work, 
the listener is left wishing that LPs were longer-playing, to provide space for more 
trumpet-piano efforts. 

Mow that you've read all of this and know a bit more about Cozzetti 8t Gemmill, sit 
back and listen. And then listen again. And still one more time. And then see if you 
don't agree that Cozzetti 8i Gemmill belong in the books together. 

A. James Liska 


Produced and arranged by; Tim Gemmill and Bob Cozzetti 

Executive Producer: Michael Dion 

Art Director: Vince Dehlardo, The Production house. 

Cover Photo: Michelle Kisor 
Back photos: Brian hart 

Engineered and mixed at: Triad 5tudios, Redmond, WA 
Chief Engineer: Lary hefzger 
Mastered by: Kdisc Mastering, Hollywood, CA 
Engineer: John Golden 

Special thanks to Leon Flalkowskl of Moog Music Inc. and Dan Foster at 
Triad Studios 
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Side One 

Brother Trying To Catch A Cab 
(On The East Side) Blues 

B.B.'s Blues 

Rib Tip Johnson 

Mabel 

Side Twc 

Sidney In Da Haus 
Berta, Berta* 

Stretto From The Ghetto 
Dance Of The Hei Gui 
The Road You Choose 
Simi Valley Blues 


Branford Marsalis 
with 

Kenny Kirkland, 

Jeff "Tain" Watts, 

Robert Hurst, 

and special guests 

B.B. King, John Lee Hooker, 

Linda Hopkins, Wynton Marsalis 
and more . . . 


Produced by Delfeayo Marsalis 
‘Produced by Branford Marsalis 
Executive Producer: Dr. George Butler 
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I Heard You Twice The First Time 

Now, I met the blues this morning walking just like a man. 

Umh— walking just like a natural man. 

I said. ' Good Morning, Mr. Blues, now give me your right hand. 

And so we leam from Son House's "Preaching Blues, the true 
purpose of blues music; triumph in the face ol adversity. The 
most common misconception about blues music is that it is-as 
a second grade student observed-"somebody singing about 
being sad." Albeit the blues themselves represent a negative 
force, blues music serves as a means of overcoming an oppres- 
sive situation. Having the blues is one thing, playing the blues 
is quite a different matter. 

The presence ol John Lee Hooker, B.B. King, and Undo Hopkins 
on this album might elicit the response, "Oh, you mean a real 
blues album!" Not blues in the academized, "school of music" 
sense, but in the real-life, "school of hard-knocks” sense. Yes. 
one must pay serious dues in order to accurately translate the 
sorrow and heartache of the blues experience into musical 
terms. The great blues musician Charlie Parker once said. "If 
you don't live it. it won’t come out of your horn." What specif- 
ically is the “it" that one must live, and how does one get "it" 
out of an instrument? Therein lies the dilemma. 

Given the Jim Crow laws, segregation, and limited opportuni- 
ties granted to descendants of slaves in 20th century America, 
many musicians paid their dues in the traditional sense, 
accommodating human indignities. For them, "it" meant 
accepting inferior social conditions, riding in the back of the 
bus, or not being given their due respect as human beings, 
Americans. Although this type of physical dues paying no 
longer exists, it was cherished and heralded by critical eval- 
uators of American music for many years. Paying dues was 
often seen as a necessary suffrage for the expression of the 
African-American experience. 

If these criteria were actually valid, virtually every Negro in 
America would have contributed to the blues tradition in one 
form or another. However, what is required of all great 
artists-even noble savages-is an acute understanding of 1) 
current societal values, 2) how they have been derived from 
past experiences, and 3) what effect these values may have 
upon future generations. In any idiom, the degree to which an 
individual is able to incorporate ideas and concepts of a tra- 
dition in his/her craft determines that artist's value and cultur- 
al significance. Just as one hears the sound of Confucius (551 
b.c. - 479 b.c.) and Tao Ch'ien (365 a.d. - 427 a.d.) in the poetry 
of Li Po (701-762), so does one hear the philosophies of Charley 
Patton (1891-1934) and Robert Johnson (1911-1938) in the music 
of B.B. King (1925- ). These musicians reflect a mastery of the 
Delta blues tradition in their personal styles, accurately, and 
with incomparable immediacy. 

The most expressive form of American music at the turn of the 
20th century was nurtured on the slave plantations along the 
Mississippi Delta. Because they had no formal education, the 
idea that these laborers could produce geniuses capable of 
defining this country's hidden obsessions, fantasies, and inse- 
curities seemed unfounded. Much like the rigidity of the social 
system into which these great musicians were born, the ele- 
ment of spiritual awareness that animates their music is not 
negotiable. Though legend describes Robert Johnson as a tal- 
ent similar to Wolfgang Amadeus Mozart, the fact that he 
worked for 15c an hour bailing cotton somehow diminishes his 
prodigious intellect in the minds of many Americans. 

After having worked on this project with individuals who were 
partly responsible for the development and sustenance of 
American music, Branford Marsalis states, "Each generation 
of musicians is responsible for embracing and proclaiming our 
history. Because Americans elevate written information so 
much, people try to theorize the oral tradition so they can 
invalidate it. Most musicians can't understand the sound of 
Charlie Parker or John ColtTane, for example, so they deal with 
the specific notes. Instead of focusing on the melody, they insti- 
tutionalize certain harmonic and rhythmic ideas. ...try to make 
them symmetrical. Yeah, you can write down the notes and 
analyze them, but the proper pronunciation of any language 
is not subject to opinion. What makes the blues tradition so 
special is that learning the styleB of older musicians is a pre- 
requisite Then, the elements of each style that are the most 
attractive to a performer can be used to tell a good story. That's 
what blues music is, a real good story. And the African tradi- 
tion of storytelling has always beon an oral one." 

In addition to studying the Delta blues for many years, 
Marsalis has also been influenced by the Texas blues of Blind 
Lemon Jefferson, Leadbolly, and T-Bone Walker; the East Coast 
Piedmont blues of Blind Blake. Rev Gary Davis, and Blind Boy 
Fuller; and the urban blues sounds that emanated from New 
Orleans, Memphis, Chicago, and Kansas City. Given the dil 


ferencos in these idioms, all contain a strong element of sto- 
rytelling or preaching. These stories descend in conception, if 
not in text, from the epic genealogies that constitute p typo of 
oral history of many villages in Africa. In America, the griot 
(poet/historian) is represented by the blues musician. 

There exists an African novel entitled The Boautyful Ones Are 
Not Yet Bom. in which we learn about a very peculiar type ol 
bird-one that only consumes corpses, dung, and certain worms 
that inhabit both bizarre dwellings. This bird always sings 
songs of sadness because it enjoys eating the worms, yet 
despises them and their existence. Such is the plight of the 
blues musician, acquiring strength from the melody which 
reminds him of pain or suffering. You, too, could be the 
Chichidodo bird. — Delfeayo Marsalis 

About The Music 

The zenith of blues expression is often best exemplified simply 
by an individual's revelation, not necessarily conquering a 
dolorous situation. In a powerful surge of emotional reality. 
Son House’s "Death Letter" explains; 

Look like it was ten thousand people standing 'round the 
burying ground, 

I didn't know I loved her... 'till they let her down. 

Thus is the response of the "Brother Trying To Catch A Cab (On 
The East Side) Blues." a very comprehensive, "Aw. man!" stat- 
ing his case. This is a burnout blues with a 5/4 bar at the end. 

"B.B.'s Blues" features a modern version of the most common 
poetic theme used in the Delta blues, a man and his struggle 
with emasculation at the hands of his mate's infidelity. 

"Rib Tip Johnson" enters with extraordinary guitar expression. 
The sax, guitar, and bass solos reflect upon the sound of the 
field holler, call-and-response chants, and the sophisticated 
vocal interpretations of the gospel church (both preaching and 
warbling). 

"Mabel” is similar to "B.B.'s Blues” in text, yet disparate in 
structure. This is an excellent example of how academizing 
music may contribute to the union of a virtuoso blues legend 
and a contemporary jazz ensemble. John Lee Hooker's very 
unique style of guitar improvisation questions the accuracy of 
European music notation, its potency strengthened by its com- 
plex rhythms and melodies. 

Bechet in the fields-early Monday morn, late Friday eve 
-"Sidney In Da Haus." Jazz music often includes signature 
phrases, known as licks, which are a part of each musician's 
active vocabulary. Some of the ideas from whence this compo- 
sition is derived were housed (stolen) from the premier sopra- 
no saxophonist of the early 1900s. 

For many manual laborers, music served as a temporary 
escape from the grueling torment of the midday sun. In Africa, 
griots would often encourage farmers and other workers by 
developing rhythms for their tasks. Son Thomas notes, "The 
blues come up from the hard work we used to do with low pay. 
And that's the only way you could feel good about working is 
to sing the blues.” One such work song is "Berta, Berta," holler 
ol the chain gang, a spiritual composition featured in August 
Wilson's outstanding play, The Piano Lesson. Keeping in the 
blues tradition, that play's original cast members agreed to 
perform on this album out of a deep love and respect for the 
music-definitely not for financial gain. 

Based upon the blues harmonies first introduced by American 
genius Thelonious Monk, "Stretto From The Ghetto" utilizes 
contemporary rhythms and counterpoint. These musicians are 
amongst the few who can create melodies in different time 
meters simultaneously. 

In Chinese mythology, there is a legendary spirit who guards 
one of the primary gates leading to heaven. To be admitted 
onto these sacred grounds, one must be able to resist the temp- 
tations of the "black devil"-remain untainted when confronted 
by the "Dance Of The Hei Gui." 

"The Road You Choose" is based upon one chord (similar to 
“Wang Dang Doodle” by Willie Dixon and KoKo Taylor). Linda 
Hopkins further illustrates the influence of the gospel church 
on blues music, her major influences being New Orleans' own 
Mahalia JackBon, Bela Green, and Miss Yarbo. Though this 
composition dooB not conform to the traditional blues format 
(not 12 bars and does not use I-IV-V chord structure) it iB a blues 
by virtue of its sound. 

"Simi Valley Blues". .Well, there it isl 

Quota Irom Son Houioa Death Utter '0 1974 Sondlck Mualc Co (DMI) All fllghte 
Hanurvml. Unod by Pormlnalon 


Blues Quotes 

I om'l going lo i tolo no color, bul ho r Ironl loolh crowned 
with gold, 

Slw got o morlgago on my body now, ond o lion on my soul 

— Robert Johnson, "Traveling Riverside Bluos" 

C Copyright 1970 King Ol 'ipodai Move |HMI| All (tighii P«iaiv«l 
Uied by Permission 

You may bury my body down by lha highwoy si do 
So my old evil spirit con get a Uroyhound bus ond ride 

— Robert Johnson, "Mo And The Devil Blues" 

© Copyrliihl 1970 Ming Ol Spodai MuUC |BMl) All Blghli Pawiivad 
Uied by Pormiinon 

Ummm black snake ciawlin' in my room, 

Some piotty mama, boiler come gel this black snaka soon 

— Blind Lemon JoHerson, "Black Snake Moan" 

Public Domom 


Well now you know I went homo, I look iho gypsy woman as 
she said. 

I poeked through my keyhole, and there was another man layin' 
in my bod 

— Muddy Waters, "Gypsy Woman" 

0 Copyright 1966 Wotertoeni Music |Adm by Bug) (BMIJ/A/c Music Corp 
All Pighli Ramrod Uied by Parmnuon 

I'm silling hore wondering will o match bo * hold my clothes, 

1 ain 't got so many matches, bul I gots so lor to go 

— Blind Lemon Jefferson, "Match Bo* Blues" 

Public Domain 

I come to town and I come lo stay 

Belter watch out women when I come your way 

Cause I'm a hard pushing papa, don't know when to slop, 

I'm a hard pushing papa, push you until you drop 

— Blind Blake, "Hard Pushing Papa" 

Public Domain 

/ wont out and walked around, 

Somebody yelled, " There s a coon in town " 

Mr Diddie Wo Diddie 

— Blind Blake, "Diddie Wa Diddie" 

Public Domain 

Brooks run into the ocean, ocean run into the soa. 

It I don ’t hnd my baby somebody sure gonna bury me 

— Muddy Waters, "Feel Like Going Home" 

© Copyright 1964, 1992 Wo'ertooni Move (Adm by Bug) |BMi| All Righn 
R»M>y»d U»d by Parmiuion 

I've got somethin' to tell you when I gets a chance. 

I don't wanna marry, just wanna be your man 

— Charley Patton, "Pony Bluos" 

Public Domom 

Yes, I cried last night and I ain't gonna cry no more 

But the good book tells us you got lo reap | usl what you sow 

— Charley Patton, "PeaVine Blues" 

Public Domain 

Maybe we re hurt and /usl con'r answer bock, then we sing or 
maybe even hum the blues Yes lo js the blues are sacred 
When I smg what I'm doing is letting my soul out 

— Alberta Hunter 
Quole Irom Biod Kelly Radio $ho*. 

Mighty near every record where they sing the blues is made up 
about o woman That s who! your mina is on your woman 
You want her ond she don I want you That's what the blues is 
made up about. 

— Son Thomas 

Quale Irom Brod Kelly Radio Show 

Well, like raisin' a good cotton crop's lust like a lucky man 
shoolin' dice. 

Work all the summer to make your cotton the fall come, still ain 't 
no price 

— James Cotton, "Cotton Crop Blues" 

© 1956 (renewed) Hilo Muiic (BMl) All R.ghr» Reserved Ui*d by Permission 

I'm gonna hoist your hood, mama, I'm bound lo check your oil. 
I've got a woman that I'm loving, way down in Arkansas 
Now you know the coils am t even buizin'. little generator won't 
got that spark. 

Motor's in a bad condition, you gotta have these batteries 
charged, 

I'm crym' please, please don’t do me wrong. 

Who's been driving my Torroplane now for you since I been 
gone! 

— Robert Johnson, "Terraplane Blues" 

Copyrlghl 1978 King Ol Spadoi Music (BMl) All Righ>s Reie'-ed 
Used by Permission 

The woman I love look Irom my best Inend, 

Some joker got lucky, stole her back again. 

You better come on in my kitchen, it s going to be rainin’ outdoors 

— Robert Johnson, "Come On In My Kitchen" 

© Copyright 1978 King Ol Spodes Muiic |BMI| All Rights Rewued 
Used b. Permission 

When Iho tram, it left the station, with two lights on behind. 

Well the blue light was my blues, and the red light woj m> mind 
All my love s in vain 

— Robert Johnson, "Love In Vain" 

©Copyright 1978 King 01 Spader Music (BMl) All Right! Reserved 
Uied by Permission 

I'm lookin' lor o lowdown woman who is lookin' lor a 
low-down man 

Ain't nobody in town get no lowdown than I can 

— Frodd Spruoll, "Low Down Mississippi Bottom Man" 

Public Domom 

The blu-u-ou-ues 
is a lowdown shakin' chill 
You ain't never had 'em, I 
hope you never will 
Well the blues 
is a achin' old heart disease 

— Robert Johnson, "Proachlng Blues 
(Up Jumped The Devil)" 

© Copyright 1978 King Ol Spadoi Muiic |UMl| AH Right! Reieived 
Uied by Permutian 

Yes, you know it you know it, you know you done done 
me wrong, yes, you know it you know it, you dono done 
me wrong 

— Charley Patton, "Pony Blues" 

Public Domain 


Brother Trying To Catch A Cab 
(On The East Side) Blues 9:05 

-R. Huret- 

Bronford Marsalis; Tenor Soxopho ne 

Robert Hurst Boss 

jell 'Tom' Walts Drums 

Patrick Smith Brother 

Dava Kennedy Cab Driver 

Daryl Cornull Suilablo Possonger 

Be bob Muv. IB Ml) 


B.B.'s Blues 10:07 

-B.B. Klng-B. Marsalia- 

Bronford Marsalis Alio Saxophone 

B.B King Guitar, Vocal 

Kenny Kirklond Plano 

Robed Hursl Bass 

Jeff "Tom' Watts Drums 

s-eeptone Music (AjCAfy 5ou**di ol LuciHe, Inc (BMl) 


Rib Tip Johnson 9:19 

-B. Maraalis- 

Branlord Marsalis Soprano Saxophone 
Russell Malone Guitar 
Reginald Veal Bass 
Herlin "Homey" Riley Drums 

Steeptcme Muiic (ASCAP) 


Executive Producer: Dr. George Bufler 

Produced by Delfeayo Marsalis 
Recorded and Mixed by Patrick. Smith 
Assistant Engineers Maior Little, Wild William 
Johnson, Marion Conaty, Earl Martin, Dante Gioia. 
lonjoya 

Recording Studios Evergreen Studio A, Burbank, 
Fantasy Studio A, Berkeley, Oceanway Studios and 
Signet Sound, Hollywood. CA, RCA Studio A, Sound 
On Sound, Sync Sound and Soundtrack, NYC, 
Behrman Elementary School, New Orleans, LA 
Mixing Studios Soundtrack ond Sync Sound, NYC, 
Signet Sound, Hollywood, CA 

•Produced by Branford Marsalis 
Taken from the Broadway production of August 
Wilson's play, The Piano Lesson 
Produced by; 

Lloyd Richards 

Yale Repertory Theatre, Center Theatre 

Group/Ahmanson Theatre 

Gordon Davidson And The Jujamcyn Theaters 

with Benjamin Mordecal, Executive Producer 

Recorded by Jim Anderson at Power Station and 

Mixed at Sync Sound, NYC 

Assistant Engineer. Ben Fowler 

Foley Artist. Frederick Wessler 

Foley Engineer: David Jaunai 

Sound Effect Editor. John Purcell 

Mix Engineers: Jim Anderson, Ken Hahn 

Mastered by Mark Wilder at Sony Studios, NYC 
Additional Technical Assistant: Reese 


Mabel 6:47 

-J.L. Hooker- 


To obtain more wood sound from the bass, this 
album was recorded without usage of the dreaded 
bass direct! 


Branford Marsalis. Tenor Saxophone 
John lee Hooker Guitar, Vocal 
Kenny Kirkland: Piano 
Robert Hurst Boss 
Jeff 'Tain* Watts. Drums 


B B K.ng cpp*ari o' »ACA Raccrdi. In: 

John l*» Hooka; cppao'i ceucs»i r ol Po.n> Blcni/Chonwa 
p star Huru acpeori :ovnei, d DW 
K*nny Knilard oppao-i ccucre*/ d G& 

Vo’ie-i oppao n cornu, d RCA /Now.* 


King d Boogis 'adm.n by Bog Muir) (BA*. 1 ) 


Sidney In Da Haus 6:32 

-B. Maraalis- 

Bronford Marsalis: Soprano Saxophone 
Wessel Anderson Alto Saxophone 
Wynton Marsalis Trumpet 
Dovid Sagher Trombone 
Robert Hursl Bass 
Jeff 'Tain' Watts Drums 

Steeple Muk (ASCAPJ 


Berta. Berta* 5:28 

Branford Marsalis Thomas Hollis 
Roscoe Carroll, Catl Gordon, 
Charles Dutton Vocals 
Dwight Andrews Musical Consultant 
Conductor 

Fubl< Domain 


Stretto From The Ghetto 7:15 

-I. Watts- 


Jelfy would like to thank Brod Kelly for his 
invaluable assistance end extensive knowledge of 
blues expression 

Special Thanks: 

Tess, Ellis & Delores, Wynton, Delr, Reese, Ann Mane 
& Ann, Colleen Slattery, Jen , Henry, Ion, The Beater 
Roy Firestone, Emilio Lyons, Russ Richardson, Kathy & 
Annie, Dr. George Butier. Arnold Levine. Steve 
Berkowifz. Kevin Gore, Mary Ellen Cataneo, Vicki 
Batkin. Bobby Colomby, Sandra Trim-DaCosta, Frank 
Hendricks, Nancy at Preferred, Ted & Laurel in Boston, 
Dave Guardala. Alvin Batiste. Jafty Q. Norman Block, 
Omarou Wotta Jocelyn Jones, Behrman Elementary 
2nd grade class, Marg, Max, August Wilson, 

Charles 'Roc" Dutton, Carl Gordon, Tommy Hollis, 
Roscoe Carroll, Dwight Andrews. Mike Kappas. Sid 
Seidenberg. Leon Bell, Pat House, Nancy Curtis 
David Kalodner and very special thanks to my fellow 
American patriots m Simi Valley for providing me 
with inspiration for "'Simi Valley Blues ' 

This record is dedicated to Charlie Parker 
Thelonius Monk, Blind Lemon Jefferson, B B King, 

John Lee Hooker, Linda Hopkins. Stevie Ray Vaughn 
Duke Ellington, Sidney Bechet. John Coltrane 
Willie Dixon, Howling Wolf. Louis Armstrong 
Robert Johnson, ond all of the other progenitors 
of the great American art form 


Branford Morsalis Tenor Saxophone 
Kenny Kirkland: Piano 
Robert Hurst Bass 
Jeff 'Tom' Watts Drums 

Touuih Chamber Muiic (ASCAP| 


Dance Of The Hei Gui 5:32 

-B. Maractlis- 

Bronford Marsalis. Soprano Saxophone 
Kenny Kirkland: Piano 
Robed Hurst Bass 
Jeff 'Tain' Walts: Drums 

S’eeplor'e MuWC (ASCAP) 


This recording is dedicated to the memory of 
Derrick Morris 


Management: 

Ann Mario Wilkins 
Wilkins Management, Inc. 

260 Brookline Street. Suite 200 
Cambridge. MA 02139 
Contact: Ann LaCrosse 
Tel: 617-354-2736 
Fax: 617-354-2396 


Bookina Agency: 

Ted Kurland Associates 
173 Brighton Avenue 
Boston, MA 02134 
Contact: Laurel Wicks 
Tel: 617-254-0007 
Fax: 617-782-3624 


The Road You Choose 6:23 

-B. Marealis-J.L. Walker- 

Btanfotd Mar solis Tenor Saxophone 

Linda Hopkins: Vocal 

Joe louts Walker Solo and lead Guitars 

Earl Gardner Trumpet 

Dolfeayo Marsalis Trombone 

T -Blade Rhythm Guitoi 

Kenny Kirkland Piano 

Robert Hursl Bass 

Bernard Putdio Drums 


Ait Direction: Arnold Levine 
IVxijiv Urn daBartos 
Doelgn AmociuU* Stvtanio Dawh 
Ulueltullcn: Verna Had 
Photography David Kalxenslein 


Hu* olbum munutocMad v> meal critical quatoi iMndordi 
If «M1 Mac* th* album Kai a monufocMmg data*.'. oWcie CO* »• 

Cuiixma; Samira Baponmew o' 1 40CV2S7J880 


SJaaplon* Muuc/Yorvy Muuc (odmtn b» Bob A law Songi) (ASCAP) 


Simi Valley Blues 3:10 

-B. Marealle-R. Hurst-J. Watte- 

Branford Marsalis Tonor Saxophone { i i; S . Music Entertainment trv 

Robed Hursl Bon 4604,3 

Jeff 'Tom' Walts Drums 

Jtaaplont Mgiu/'oinlih Chombar MuiK (ASCAP|/Bab»b Musw |BMI) 
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11 INVENTIVE 
PERFORMANCES OF 
CONNICK COMPOSITIONS 
INCLUDING THE TRACK 
"ONE LAST PITCH” 


Check Out Harrys Other New Aioum 
WE ARE IN LOVE 

Featuring his vocal Performances 


THE JAZZ TRIO ALBUM 
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ONE LAST PITCH 


HUDSON BOMMER 


LONELY SIDE 


MR. SPILL 


LOFTY'S ROACH SOUFFLE 


MARY RUTH 


HARRONYMOUS 


ONE LAST PITCH (TAKE TWO) 


COLOMBY DAY 


BAYOU MAHARAJAH 


Producer Tracey Freeman 
Assistant Producer: Ann Marie Wilkins 
Executive Producer: Or. George T Butler 


LITTLE DANCING GIRL 
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Art Direction: Arnold Levine 
Photography: Michele Singer 

Wardrobe provided by 
Giorgio Armani 

« special Thanks: Harry 
connick, Suzanna Connlck, 
‘Anita Connick, Jill, Ann 
. j tMarle, Ann & kim, Eddie 
if* 'AAAEEE Red River Rlvieria " 
,;**»'Rivera, Dr. George, Tommy 
^ Mottola, Donnie lenner, 
Bunny Freldus, Bobby 
Colomby,JebBrien,Sal 
r Ingeme, Sandra Trim-DaCosta, 

Arnold Levine, Jack Rovner, 
f‘ Bob Wlllcox, Mary Ellen 
cataneo, Kris p., Shelley 
Selover, Frank Hendricks, 

^ .. Vickie Batkin, Mike Greene & 

' Kevin Core, Wayne Rosso, 

Kay Blackburn, DJ& my 





friends at APA, Hamilton, 
Susie & Nancy at Giorgio 
„ Armani, Steinway for once 

again providing the piano 
& Michele Singer for doing a 
great job on the photos. 

Very Special Thanks: Ben, 

' shannon, iracev & Gregg 

Management: 

Ann Marie C. Wilkins, Esq. 

' 3 Hastings Square 
Cambridge, MA 02139 
TEL: (617) 354-2736 
r FAX: (617) 354-2396 
f E-Mail: WILKINS-US 

•yS Booking Agency: 

~ f DJ McLachlan 

Agency For The Performing 
Arts 

888 Seventh Avenue 
- New York, NY 10106 J 

TEL: 212-582-1500 
FAX: 212-245-1647 •» 

f ■* 

1 , , Fan club: 

Harry Connick, Jr. Fan Club' 

, 3 Hastings Square 

(f Cambridge, MA 02139 
TEL: (617) 868-5858 
Sir FAX: (617) 354-2396 




I have my own trio! Ben, Shannon and I couldn't wait to get Into the studio to record L ofty's Roach So uffie We've 
been playing together as a trio since October 1989. During that period we had a chance to work out some new songs 
and arrangements, but a few of the songs on the record were either written or arranged right there In the studio. 

in case you're curious about the title Lofty's Roach soufflt: Last summer I was in England filming Memphis Belle , 
which Is a world War II movie about a B-17. The actors were sent to boot camp at an SAS training ground where we 
met Lofty. Lofty was Introduced to us as the premier survlvallst In the world and he showed us one survival tip after 
another. D.B. Sweeney, who played the navigator in the movie, and I became friends during the shoot. D.B. also hap- 
pens to be a fine chef, and he quickly noticed that Lofty could make food out of almost anything. Lofty was the mas- 
ter of outdoor cuisine! D.B. figured that Lofty might even be able to make roach souffle. I wrote a song to remind me 
of this experience. 

I feel blessed to have Ben wolfe and Shannon Powell In my trio. Ben plays the bass like no one else I know, we 
started playing together In September 1988 and he has not ceased to amaze me with his soulfulness, hls unbelievably 
big sound and his ability to swing. (His tie collection ain’t bad either.) we worked as a duo for a while and when we 
decided to find a drummer, I called my friend, Wynton Marsalis, and asked him if he knew any drummers. He sug- 
gested Shannon Powell. I hadn't seen shannon in years, we used to play together as kids on Bourbon Street, i found 
out that he was playing In a band somewhere In Germany. I tracked him down and offered him the gig. Needless to 
say both Ben and I were blown away when we heard him. He attacks the drums with a fierceness and fire that forces 
everyone who hears him to snap their fingers and tap their feet. He swings with maturity and taste. He's been with 
us since October 1989. 

From Ben, shannon and myself, we really hope you enjoy Lofty's Roach souffle i 


This album is dedicated to the memory of my loving mother, Anita Connick. 






PROGRAM: 

Side A , 

1. SALUTATION MARCH (traditional) 6:22 


2. OH MY BABE BLUES 

(Rainey -Whitfield) 7:04 

3. YEARNING (Davis-Burke) 9:12 


22:38 


Side B 


1. HIAWATHA (Daniels-O'Dea) 7:59 

2. TWO DEUCES (Hardin) 5:19 

3. MAPLE LEAF RAG (Joplin) 4:01 

4. NEW ORLEANS STOMP 

(Armstrong-Hardin) 5:09 


22:28 


MUSICIANS: 

Tony Pringle/comet and leader 
Hugh Blackwell/clarinet and alto sax 
Stan Vincent/trombone 
Bob Pilsbury/piano 

Eli Newberger/tuba and finger cymbals 
Peter Bullis/banjo and manager 
C.H. "Pam" Pameijer/drums 

CREDITS: 

Recording Dates . June 22-24, 1984 

Recording Location Mt. Gretna Playhouse, 
Mt, Gretna, Pa. 
Recording Engineers . Byron Aldinger 

and Tom Trout 

Technical Production Trout Audio Labs, 

York, Pa. 

Mastering George Horn, Fantasy Studios, 

Berkeley, Ca. 

Production Supervisor Mike Cogan, 

Bay Records, Alameda, Ca. 

Back Cover Photographs John Bitter, 

Lakewood, Oh. 
Front Cover Photograph . George Tiedemann, 
New York City, N.Y. 

Front Cover Design and Art 

Diane P. Zincavage, Seattle, Wa. 
Producer Rob Erdos 

Stomp Off Records . 549 Fairview Terrace, 
York, Pa. 17403 

Our special thanks to Scott Kessler, Executive 
Director of Music at Gretna for his cooperation 
and help in working out the details to enable us 
to make these recordings. 




NOTES by Butch Thompson 


Since first meeting the band in 1 974, 1 have written fairly often about the Black Eagles in various album notes and 
reviews. I have also worked with the band and recorded with it on more than one occasion. Through all of this, I 
have continued to be entertained by the band's unique sound, its enthusiasm, and its eclectic repertoire. Much 
sought after by festival promoters and concert agents both in the U.S. and abroad, the Black Eagle Jazz Band con- 
tinues to produce music of consistently high quality; to my ears, however, the present LP and its companion (SOS 
1092) present the excitement of the band in concert more accurately than ever before. 

This music was recorded over the course of three days in June 1984 at Mt. Gretna. Pennsylvania, where the 
Eagles have become an integral part of the "Jazz at Gretna" series at that community's Chataqua Playhouse. The 
music had the electricity rarely captured in a studio setting; this crowd was hot, and the band responded joyfully. 

As usual, the Eagles' repertoire was eclectic, cutting across the entire traditional jazz held. Stomps from the 20s, 
New Orleans-associated spirituals and marches, classic blues, and classic ragtime — all of these and more are ex- 
plored here. The BEJB transforms whatever material it may select into its own unique brand of traditional jazz, a 
sound that uses elements of several "schools" of revivalist jazz without ever quite sounding like any of them. There 
are overtones of British trad, West Coast two-beat, New Orleans revival, and even Harlem swing here, not to men- 
tion healthy doses at times of sources as diverse as Eddie Condon and Wilbur IDePans All of this comes together 
somehow in a very unique way, so that the band's sound is instantly identifiable. This, of course, is the goal any band 
ought to be seeking; the Eagles are playing the music they love without trying to copy their favonte records (an im- 
possible thing, of course), and they have managed in the process to invent their own style, a synthesis of many 
strands. 

One of the BEJB's real strengths is its use of ensemble, the art of chorus-building invented long ago in New 
Orleans. This gradual building of excitement over several out-choruses, sometimes over an entire performance, as 
with Maple Leal Rag here, always brings the crowd to its feet. Much credit for this facet of the band s style must go 
to cometist Tony Pringle, who directs the musical proceedings with a well-honed flair for the dramatic 

The artful use of ensemble works particularly well here on Yearning, which winds up with no less than tour out 
choruses, the last artfully broken up by Pam Pameijer’s cymbal work on the release. Salutation March, which opens 
the LP, is also largely ensemble in nature; the band plays it as a traditional 6/8 march up through the first tno, then 
swings into four for a typical exciting rendition. 

Maple Leaf gets a very jazzy reading here. Its four themes are played m the normal sequence, but this is no or- 
chestration of the piece in the manner of the Red Back Book or other standard stock arrangements of piano rags, in- 
stead, the ensemble handles the piece like a jazz number, a typical multi -thematic piece like those recorded by King 
Oliver's Creole Jazz Band. The harmonized coda on a descending diminished-seventh chord is entirely in keeping 


with this kind of approach , /-m imo 

While this version of New Orleans Stomp owes much to the onqinal Columbia recording by King c. liver in 1 . 
it also nods (listen to Pringle's interpretation of the lead on the third strain) very affirmatively in the direction of the 
1927 version by Johnny Dodds’ Blackbottom Stompers with Louis Armstrong. Again, the band winds up with 
several building ensembles, adding the finishing touch with an Oliver-inspired double ending. 

This treatment of Hiawatha, the 1902 so-called "Indian intermezzo" by Ned Moret (a pseudonym for Charles N. 
Daniels), also relies on the ensemble heavily, with the use of "Spanish tinge on the first strain underscoring Moret s 
ersatz "Indian" theme perfectly. _ . , 

Oh My Babe Blues was onginally recorded by Ma Rainey and her superb Georgia Band in 19~6 The Eagles creative 
use of contrasting textures works well here. Particularly effective are the cornet-piano duet on the second and 
third choruses and Peter Bullis* Lawrence Marrero-derived banjo tremolo on the chorus before the final ensemble 
Two Deuces 'definitive 1928 performance by Louis Armstrong is recalled more in spint than by any attempt at 
direct copying here, Without lifting anyone's reading note-for-note, the band honors the spirit cl the original in- 
cluding a half chorus of double-time and, in the spint of the 20s, more varying of instrumental combinations and an 
"arranged" arpeggiate ending. , , . 

Perhaps the most important reason for the BEJB's success is the intense enthusiasm of its members; tar from being 
jaded after the band's longevity and success, they seem if anything even more eager to play music every time I see 
them in performance or, better yet, have a chance to appear with them in concert This unflagging exuberance is 

well-documented on t his LP Butch Thompson 

Butch Thompson may be heard playing piano with the Black Eagle Jazz Band on Stomp Off Records SOS 1 04b He 
is generally acclaimed as a great jazz clarinetist and pianist as well as a recognized authority on early iazi.. 
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NEW BLACK EAGLE JAZZ BAND 128 FRONT STREET MARBLEHEAD, MA 01945 (617)631-8680 


1 

THE NEW BLACK EAGLE JAZZ BAND (ghb-59) 

Weory Blues, Sidewalk Blur*. Ihe Chanl, Potato Head Bluer, Buddy's Habit, There * 1 1 Come A Doy, Algiers Strut, Kansas City Mon Bluet, The Flth Vendor 

1 9 oo 


1 

2 

the new black eagle jaz 2 band on the river (d» - 2002 » 

When 1 Grow Too Old To Dream, Semolion-A Rog. Tioy't Bluet, Once In A While, Oriental Man, Breeze. Kirklels-Two Step, Dont le Rue d'Anlibet 

S v oo 


2 

3 

THE NEW BLACK EAGLE JAZZ BAND IN N Ltt 1 A ^ \ (begone) 

Cotorocl Rog, TlieMoocbe, Cannonball Bluet , Red Man Bluet, 'T^ ul A'-V a A :, I i L<4A'B - LfE ^ l, ‘ ^" F ' n jA 

You're Ne*l. Sruke Rug 

S 9.uo 


3 

4 

THE NEW BLACK EAGLE JAZZ BAND IN ClJ A W A 1 1 ARI F-QFF PAR^PTTF R 

Wild Mon Blues , 1 Found A New Baby, I'm Travellin'. SL it -D oi-It^I'EIt , Block^j.^e flTPMaiftrf»fFLTT?e 'r^(f, "/7I lW_'8?BWti * * “ ^ 

S 9.00 


4 

5 

THE NEW BLACK EAGLE JAZZ BAND IN MANASSAS ( f c - 1 6 6 ) 

Wrought Jron Rag. Nuagcs, Sweetie Deor , My Life Will Bo Sweeter Somedoy , Good Old New York , Pleading The Bloj^j ^^o^l tie LpE 

Lou -eas y -cn-i -a 

S 9.oo 


5 

6 

KID THOMAS AND THE NEW BLACK EAGLE JAZZ BAND (ghb-145) 

Son Jacinto Stomp, What Yo Want Me To Do, Just A Little While To Stay Here, Panomo Rog, Algiers Strut, Solnl Louis Blues, Tiger Rog 

S 9.oo 


6 

7 

THE NEW BLACK EAGLE JAZZ BAND - A MIDSUMMER NIGHT'S DREAM (be-three) 

Tuning, Gotemouth, New Rog, Down In HorAy Tonk y Town, Popa 0 D T ^pA’ 1 V 9 A 4 Ill'lA B *'S'E'E Yo O u A , S T 9 ; E ®F c T tS E om F 

Stomp, Working Man Blues, When 1 Leave The World Behind 

S 9.oo 


7 

8 

THE NEW BLACK EAGLE JAZZ BAND ON THE ROAD (be-four) 

Ori.nlo! Strut, Jelly Bean Blues, The Mooche, The Martinique, Mon Homme, Cherry, Shake It And Break It 

S V.oo 


8 

9 

FANTASIES - THE NEW B LAC* EAGLE JAZZ BAND (be-five) 

1919 March, Rent Porty Blues, Song Of Songs, Keyhole Blues, Black And Ion Fontosy, Kansos Cily Stomps, Egyptian Fantasy, Indion Summer, 
When 1 Grow Too Old To Dream 

S 9.oo 


9 

10 

THE NEW BLACK EAGLE JAZZ BAND - CLASSIC JAZZ (philips 9198 784 ) 

Spreading Joy, Chicago Breakdown, Bombay, She’s Crying For Me, Short Drets Gal, Old Stack O'Lee Blues, Funny Fumble, Roamin’, Grondpa's Spells 

S 9.50 


10 

11 

THE NEW BLACK EAGLE JAZZ BAND AT SYMPHONY HALL (philo 1006) 

Buddy's Hobil, She's Crying For Me, Ape* Blues, Shoke It And Break It, Grandpa's Spells, Old Rugged Cross, Bogoluso Strut, Sweetie Dear 
(with guests Don Kenney, Brion Ogilvie, Butch Thompson and Terry Waldo) 

S 9.50 


11 

12 

BOB PILSBURY AND FRIENDS (ds-1241) 

Blue Turning Gray Over You, Soil Shell, Euphonic Sounds, I'm Gonno Sit Right Down And Write Myself A Letter, Round Midnight, Pit Slop, Nuoges, Sloirway 
To Heaven, Russian Lulloby, Polko Dots And Moonbeams, Viper's Drag 

S 9.50 


12 

13 

THE BLACK EAGLES - 1981 - IN THE NETHERLANDS (stomp off 1048) 

In The Sweet By* And Bye, Coreless Love, Perfect Rag, Perdido Street Blues, Ponchortrain Blues, Martha, Purple Rose Of Coiro, Love Song Of The Nile 
(with guests Rudy Balliu and Butch Thompson) 

S 9.50 


13 

14 

TOMMY SANCTON'S BLACK EAGLE JAZZ BAND - 1971 (h e -si„) 

Shoke It And Breok It, Perdido Slreot Blues, Ain't Gonna Give Nobody None O' This Jelly Roll, New Rog, Dippermoulh Blues, Snake Rag, Dallas Blues, 
Ice Cream, Red Man Blues, Lord Lord Lord (with guest Chester Zordis) 

J 9.50 


14 

15 

TIGHT LIKE THIS - BLACK EAGLE JAZZ BAND (stomp off 1054) 

Clima* Rag, Tight Like This, Short Dress Gal, Papa De Do Do, Black and Ton Fantasy, Gotemouth, Amazing Grace, Bugle Boy Maich 

S 9.50 


15 

16 

DREAMING THE HOURS AWAY - BLACK EAGLE JAZZ BAND (stomp off 1065 ) 

Some Sweet Day, Misty Morning, Dreaming The Hours Away, Baby O'Mine, Lino Bljes, Michigotder Blues, Froggie Moore. Blue Blood Blues, Ace of Rhythms 

S 9.50 


16 

17 

BOB PILSBURY AND MORE FRIENDS (ds 1243) 

Cherry, Klm, Plano Bench, Block And Blue, Riff For Pres , Helena Street Breakdown, Nuoges, Ragtime Nightingale, C-Jam Blues 

S 9.50 


17 

18 

THE BLACK EAGLES AT MOUNT GRETNA - 1 984 - VOL. 1 (stomp off 1091) 

Salutation March, O My Babe, Yearning, Hiowolho, Two Dueces, Maple Leof Rog, New Orleans Stomp 

S 9.50 


18 

19 

THE BLACK EAGLES AT MOUNT GRETNA - 1984 - VOL. 2 (stomp oft 1092 ) 

Over In The Gloryland, South. Tio Juana Mon, Shimme-Sho-Wabble , Knee Drops, Lucky Rock, Lead Me Saviot 

S 9.50 


19 

A 

THE NEW BLACK EAGLE JAZZ BAND IN NEW ORLEANS (be(c)-one) 55 minutes 

Bugle Boy March, Popa Dip, Snake Rog, Sloryville Blues, Love Me With A Feeling, Red Mon Blues, The Curse Of An Aching Heart, The Mooche, Caroracl 
Rog, Snag It, Conronboll Blues, You're Ne*l, The Enlertoiner 

S 12.00 


A 

B 

THE NEW BLACK EAGLE JAZZ BAND IN CONCERT (be(c)-lwo) 88 minutes 

Pleading The Bluns, Wild Mon Blues, I'm Travellin 1 , I Found A New Boby, Skit-Doi-De-Dol, You Mode Me Love You, Wrought Iron Rog, Snog It, Wild Cot Blues, 
‘Block Eogle Skuffle, Dollar Blues, Girl ol My Dreoms, Alter You've Gone, Down In Horky Tonky Town, Somedoy Sweetheart, Til We Meet Again 
(with guest Gil Roberts) 

SI 2. oo 


B 

C 

THE NEW BLACK EAGLE JAZZ BAND IN THE NETHERLANDS (be(c)-lhree) 85 minutes 

In The Sweet Bye And Bye, Ponchortrain, Perfect Rag, Buddy Bolden's Blues, Martha, Careless Love, Oriental Mon, Perdido Street Blues, Home, Wolverine 
Blues, Thot Creepy Feeling, Bluei My Naughty Sweetie Gives To Me, Porsomo Rog, Love Song of the Nile (with guests Rudi Balliu orsd Butch Thompson) 

SI2.oo 


C 

D 

THE NEW BLACK EAGLE JAZZ BAND AT SYMPHONY HALL (be(c)- four) 67 minutes 

Buddy's Habit, Proctology, She's Crying For Me, Polko Dots And Moonbeams, Nuoges, Shoke It And Break It, Grandpa's Spells, That Creepy Feeling, Bogoluso 
Strut, Ape* Blues, Old Rugged Cross, Sweetie Dear (with guests Don Kenney, Brion Ogilvie, Butch Thompson, Terry Waldo arid Dick Wetmore) 

SI2.oo 


D 

E 

TOMMY SANCTON'S BLACK EAGLE JAZZ BAND - 1971 (sqn 16) 3d minutes 

Shake It And Break It, Perdido Street Blues, Ain't Gonna Give Nobody None O' This Jelly Roll, New Rag, Dippermoulh Blues, Snake Rog, Dallas Blues. 
Ice Cream, Red Mon Blues, Lord Lord Lord (with guest Chester Zordis) 

SIO.oo 


E 

F 

THE NEW BLACK EAGLE JAZZ BAND - A MIDSUMMER NIGHT'S DREAM (be(c)-fi.e) 44 m i n u t • s 

Tuning, Gotemouth, New Rog, Down In Horky Totky Town, Popo De Do Do, Spreading Joy, Black Col On A Fence, What Ya Wont Me To Do, Block Bottom 
Stomp, Working Man Blues, V/ hen 1 Leave The World Behind 

SIO.oo 


F 

G 

THE BLACK EAGLES AT MOUNT GRETNA - 1 982 (le 1001) 73 minutes 

Breeze, All The Whures, Blue Blood Blues, Lily Of The Valley, Amazing Grace, Ragtime Nighlingole, Grondpo's Spells, Ponchorlroin, Arkonsas Blues, 
Shimme-Sho-Wabble, Tight Like This, Funny Fumble, Purple Rose of Cairo 

SIO.oo 


G 

H 

THE BLACK EAGLES AT POTOMAC RIVER - 1 983 (le 1002) 70 minutes 

Lead Me Savior, Blue Blood Blues, Froggie Moore, Tight Like This, Tears, Yearning, Boby O' Mine, 1 Remember When, Sticky Wicket Stomp, Tree Top Toll 
Popo, Harlem Fuss 

SIO.oo 


H 

1 

THE BLACK EAGLES - BRIANS' SONGS (le 1003) 77 minutes 

Clima* Rog, Dello’s Gone, Viper's Drag, Arkansas Blues, Home, In The Sweet Bye And Bye, Makin' Whoopie, Aunt Hagar'i Children's Blues, Blues Belles 
Goodbye, Clima* Rog, When | Grow Too Old To Dream, Special Delivery, Lily Ol The Volley, Burgundy Street Blues, Weary Blues 
(with guests Brian Ogilvie ond Brion Wlllloms) 

SIO.oo 


1 

J 

THE INDIAN CHIEFS - 1V56 -57 (1* 1004 ) 92 minutes 

Body And Soul, If 'e All Right With Me, Blues Of The Emperor Jones, I Could Have Danced All Night, Barbodos, South Kompa.i Street Parade, The Joyous Advent 
Of The Everything Machine, Begin The Begulne, Lost Year Blues , Ol ' Mon River , Bottle Hymn Of The Republic , Boole Street Blum, Stardust , Morch Of The 

SIO.oo 


J 


TEE SHIRTS (men -S- -M - -L- -XL-) (women -S- -M - -L-) (kids -S- -M- -L-) coloi... ... 

S 2.oo 




SWEAT SHIRTS (men -S- -M- -L- -XL-) (women -S- -M - -L-) (kids -S- -M - -L-) color .. 

S 1 3 .oo 




Prices are subject to change without notice. 
For foreign orders, add $2.oo for each item. 
Foreign payments are to be by international 
money order only. Orders for specific shirt 
colors may take eight weeks for delivery. 


TOTAL ENCLOSED 
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RECORDS 


HBX-2175 


THE KING & QUEEN OF GOSPEL 

REVEREND 

JAMES CLEVELAND 


EVANGELIST 

SHIRLEY CAESAR 


SIDE ONE 

SOMETHING'S GOT A HOLD ON ME* (4:20) 
(J. Cleveland) Hob Music, Inc. 

I’M GETTING READY* (4:44) 

(P.D. Arr: S. Caesar) Our Children’s Music 

JESUS WILL* (2:10) 

(J. Cleveland) Martin & Morris Music 
DON'T BE AFRAID 1, (3:34) 

(Billy Brown) Flomar Music, Inc. 

IT’S GONNA BE TOO LATE* (4:22) 

(Andre Crouch) Frazer-Cleveland Publ. Co. 

I’M SATISFIED WITH JESUS* (2:23 ) 

(J. Cleveland) Hob Music, Inc. 

LOOSE THAT MAN + (3:29) 

(S. Caesar) Our Children’s Music 
GOOD ENOUGH FOR ME* (2:24) 

(J. Cleveland) Martin & Morris Music 

COME TO JESUS* (2:48) 

(P.D. Arr: S. Caesar) Our Children’s Music 


SIDE TWO 

I’M GLAD I FOUND JESUS* (3:20) 

(S. Caesar) Flomar Music, Inc. 

LORD DO IT* (5:27) 

(Frazer-Cleveland) Flomar Music, Inc. 

TEAR YOUR KINGDOM DOWN* (3:37) 
(Frank Chislom) Flomar Music, Inc. 

ONE MORE TIME* (3 :04) 

(J. Cleveland) Hob Music, Inc. 

MY TESTIMONY* (2:56) 

(S. Caesar) Flomar Music, Inc. 

I WALK WITH GOD* (3:14) 
(Frazer-Cleveland) Frazer-Cleveland Publ. Co. 

RAPTURE* (2:53) 

(Bertie Wright) Flomar Music, Inc. 

I GAVE MY ALL TO THE LORD* (1:57) 
(P.D. Arr: S. Caesar) Our Children’s Music 
THE LOVE OF GOD* (3:52) 

(Leroy Crume) Venice Music 


■ 




* Performed by JAMES CLEVELAND 
* Performed by SHIRLEY CAESAR 

Alt selections BM1 
Cover Illustration: Jim O'Connell 

EXECUTIVE PRODUCER: JOHN BOWDEN 


1 


The concept of presenting the Reverend James Cleve- 
land and Evangelist Shirley Caesar on the same album 
could only come from the ever-fertile brain of Hob Rec- 
ords’ General Manager, John Bowden. Here he has 
searched the archives to compile selections previously 
recorded by each of these two extraordinarily talented 
gospel artists “The King ancl Queen of Gospel” titles both 
so assuredly deserved. 

Like James Cleveland, Shirley Caesar is a musician- 
arranger-and like Shirley Caesar, James performs his great 
compositions and arrangements in an inimitable fashion. 

Shirley’s evangelistic work has taken her to every nook 
and cranny of this country, as has James’ Ministry and he 
must necessarily be lauded for his keen and unrelenting 
concern for young, talented gospel musicians, singers, 
composers and especially choral groups. 


The songs selected by John Bowden for this musically 
historical album are among some of the finest recorded 
efforts by Shirley and James. 

Shirley performs the beautifully poignant “(Oh, Peter) 
Don't Be Afraid,” “I’m Getting Ready,” “Rapture," “My 
Testimony ,” “Satan I’m Gonna Tear Your Kingdom 
Down” — among others — and finalizes with the exhorta- 
tion to “Come To Jesus”. 

Rev. Cleveland offers such exciting selections as “Some- 
thing's Got A Hold Of Me,” "Lord Do It and Good 
Enough For Me," with the Voices of Tabernacle. Jesus 
Will" was recorded with the Gospel Chimes and the tri- 
umphant finale is the ever-popular "The Love of God 
with the Voices Of Tabernacle. 

This recording is surely a must in the library of every 
gospel music lover. 1 shall certainly cherish it forever. 

Buddy Franklin 
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'With 2 Tistneteeued Secies 


The Safaris 


/4 tyvit 






1 - Image of A Girl - The Safaris 
(Clasky-Rosenberg) (2:27) 

2-4 Steps To Love - The Safaris 
(Clasky) (2:08) 

3 - Touch Of Love - The Enchanters 

(Clasky) (1:59) 

4 - 1 Loved Him So - The Dories 

(Clasky) (2:07) 

5 - The Girl With The Story In Her Eyes - The Safaris 

(Bob Roberts) (1 :55) 

6 - Summer Nights - The Safaris 

(Clasky) (1:55) 

7 - Spare Time - Ginger and the Safaris 

(Clasky-Rosenberg) (2:18) 

8 - Childish Ways - The Suddens 

(Clasky-Rosenberg) (2:10) 

9 - Dream Girl - TM Suddens 

(Unknown) (2:20) 

10 - My Image Of A Wrl (Is You) - The Safaris 
(Clasky-Rosenberg) (2:24) 


THE ENCHANTERS 

^eneat/cna/ 


A TOUCH of LOVE 

euu/ 

CAFE BOHEMIAN 




ORBIT TZecvu** R532X45 


1 - In The Still Of The Night -The Safaris 

(Fred Parris) (3:00) 

2 - Shadows - The Safaris 

(Bob Roberts) (2:30) 

3 - Soldier Of Fortune - The Safaris 

(Clasky-Rosenberg) (3:05) 

4 - Garden of Love - The Safaris 

(H. Zeiger) (2:34) 

5 - Tragedy of Love - The Dories 

(Richard Lee Clasky) (2:18) 

6 - China Love - The Suddens 

(Clasky-Rosenberg) (2:25) 

7 - Come Up In The World - The Four Evers 

(Clasky-Rosenberg) (2:37) 

8 - That’s Where The Difference Lies - Jimmy Stevens 

And The Safaris 

DeVorzon-Clasky-Rosenberg) (2:35) 

' 9 - Legion Of The Lost - The Safaris 
(Unknown) (2:04) 

1 Bonus Cut 
' Previously Unreleased 




In late 1958 early '59, two young song writers Marv Rosenberg and Richard Clasky 
met at a party and formed a team that would be remembered in the music field for over 
30 years. Their early recording featured the lead singing of Miss Sandy Weisman who 
in 1959 as the Enchanters released 'Touch Of Love". To create a fuller sound Sheldon 
Breie r was added to this West Coast (L A.) group and a few months later they recorded 
as thelDories for the Dore Label, releasing T Loved Him So". It was here the group met 
Herb Alpert and Lou Adler. 

Sandy eft the group to get married and was replaced by the lead vocals of Jimmy 
Stephens. 

Herb and Lou started their own label, Tawny, and along with Darlene Love and the 
Blossoms recorded “A Lovers Poem" as the Angels. Although this release bombed, Herb 
and Lou were to use the track for a group, The Untouchables “Poor Boy Needs A 
Preacher". It is also interesting to note that "Image Of A Girl" was offered to Tawny but 
they didn't like it. 

1959 came to a close with 3 unsuccessful recordings under 3 different names, 4 if 
you count their original monica, The Mystics, taken before the release of “Hushabye," 
and any recordings. 

They had built a following in L A. especially the San Bernardino area. It was during 
this period that a local D. J. put them in touch with a gentleman who became their manager 
and on his own newly formed label “Eldo,” would release “Image Of A Girl" by the group 
now to be known as The Safaris. 

The record reached the number 6 spot on the national charts lasting 1 1 weeks. The 
group's popularity caused the re-release of the Enchanters record on the Bamboo Label. 
Considering “4 Steps To Love” was originally slated to be the group's A side, this last 
minute switch to Image as the A side created an international hit. It reached number 1 
in Japan and charted high in England fighting oft several cover versions 


The group and the Record Company had trouble agreeing on the financial statements 
so when the 2nd release “The Girl With The Story In Her Eyes" was ready to go on tour, 
Jimmy put together a new group while the other fellows returned to college. 

In 1962 the original 3 members along with new lead singer Lee Forester returned to 
the music scene as the Suddens and then the Four Evers. Jimmy had recorded 2 more 
records as the Safaris and a great solo effort “Congradulations” and eventually joined 
a folk group. 

In 1 963 the original Safaris were reunited to record for the Valiant Label “That’s Where 
The Difference Lies" a tune the Suddens were working on for release on the Philly-based 
Chancellor Record Company. The Valient release gave artist credit to Jimmy Stephens 
although it was a full group effort. The group, over the years, have lent their writing and 
vocal back-up talents to various artists such as Ruth Robin, The Carmel Sisters (featuring 
Richard Clasky’s Sister), Carol Connors aka Annette Kleinbard of the Teddy Bears who 
went to FairFax H.S. with Marv, "My Diary" and in 1961, with Ginger (Blake), who would 
become one of the Honey's recording for Beach Boy Brian Wilson. Her release "Spare 
Time" is included in this package. 

In 1978 the group again recorded as “Legend" for the Dore Label and as the Safaris 
for the Starborn label in the mid 80 s. It was not until 1989 that the group recaptured 
their 1960's sound recording “My Image Of A Girl" (Is You), included in this package, 
for Dee Jay Records. This 45 on Dee Jay can be purchased with a fine picture sleeve 
by writing to: S & S Productions, 2901 Wilshire Blvd., Suite 415, Santa Monica, Ca. 
90403 
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Bennett Stevens 







Tfte Mill Ran Dalcimer Band 


Smk/J ad tk%Jl 




Side One 

Western Country D Ionian: This rollicking dance 
tune also called Susanna Cell, Blue Eyed Gal, or Fly 
Around, My Pretty' Little Miss, features Woody playing 
a "Galax” dulcimer made by Roscoe Russell of Fancy 
Gap, Virginia. This larger instrument has a double 
bottom which serves as a sounding board for addi- 
tional volume and is often used in string bands in the 
Galax area. It has four strings tuned in unison— nor- 
mally to D— and is played with a turkey quill. Kit's 
dulcimer fills the melody line and illustrates the 
technique of finger-fretting on the bass (drone) string 
to reach a melody note not available on the melody 
strings(s). 

Will The Circle Be Unbroken D Ionian: A staple 
item in any string band’s repertoire, this A.P. Carter 
tune is guaranteed to provoke even the most close- 
lipped audience to at least a gospel hum! We learned 
this, as most bands do, from a thousand nights 
singing around the kitchen stove. Keith sings lead 

John Brown’s Dream D Bagpipe: This widely- 
known fiddle tune is played here as a three-part 
round and shdWs off three different voices |pf the 
dulcimer. It’s tough to keep the beat, and ^dBielfrfi^s 
we end up playing John Brown’s Nightmare. Woody’s 
“Galax” dulcimer kicks off the tune, followed by Kit^s 
3-string “backpack” dulcimer, and finally joined 
Keith’s favorite “teardrop. former,, 
band member Bill Wallace for this Arrangement. 


Keith Young: 


Kit Connaway: 


Robin Gaiser: 




Woody 


3 A j ) 



1 gett: 




Neal Waters: 




Bass, Dulcimer (John 
Brown’s Dream, Ragtime 
Annie), Vocals 
Dulcimer, Fiddle (When the 
Fiddler), Vocals 
Guitar, Dulcimer (George 
Collins, Uncloudy Day, 

Darcy Farrow), Bass 
(Ragtime Annie), Vocals 
Autoharp, Dulcimer (Western 
Country, John Broun 's 
Dream), Vocals 
Guitar, Banjo, Vocals 


Side Two 

Pretty Little Dog A Aeolian: Thisold fiddle tune 
has gradually evolved into Kit’s- dmcjrner- 
showpiece. She would like fp dedicate this to her 
own pretty little dog “Dulgfe Myrth"^|)vbnder 
where she got that name?) 


r 


& ? 


yysc 


George Collins D Ionian: Although many versi< 
of the song exist, we learned this one from a mid- 
recording of Califortjjahf Kathy Larisch and 
Carol McComb. The vocal harmonies hooked Kit 
and Robin and the twp dulcimers playing in 
harmony create thejhqunting meyd suggested by the 
lyrics?^ 

Uncloudy Day D Ioniap: Learned from the 




The MM%n Did rimer Band is made up of five urban 
jr> through a mutual love of traditional 

Httmtry dhd rmantain music. Enthusiasm for this music 
y has taken us'ffom dulcimer builder Keith Young’s 
. livingrdvm to public performances all over the 
Washington, D.C. area. Some of our happjeit 
;!] appearances have been at Colvin Run Mill, a beautifully 
restored 18th century grist mill owned and operated by the 
iTTanfak County Park Authority in Northern Virginia. We 
took oupyiidrne from the mill and stilj 
de of the friendly old ^e 
ay the dulcimer phis more than a dozen other 
us. Two dulcimers with guitar, 
is 'a favorite combination although Iff— 
nentiug with new arrangements, mixing 
mg our instruments and voices to get a tradi- 
, l d'but one that’s also uniquely our own. Learn 
drranging the ballgds, fjddle tunes, and gospel 
’ ies us far away from ,the defnands of our other 
lives di soil scientist, speech pathologist, English, teach 
electrical engineer and Air Force offieef. Visjts to our 
friends in Carroll dnd Grayson Counties in tlif-, 




We all 
hstru'tn 


j*- 


there- 

On a warm Sunday: 


-tr 


Darcy Farrow D Ionian: Learned from the lan and 
Sylvia recording, we think this is thefrrsr version 
featuring the dulcimer. The song written by 
Tom Campbell and Steve Gillette fulfilling a 
college class assignment to write a new song with 
an old sound. We didn't realizmthat we shared a 
common interest in the song unrif Robin started 
humming the tune one day and Neal and Kit joined 
in as if they had rehearsed it. It just took off from 
there. 

. -c- Ty 

Jesu, Joy of Man’s Desiring Woody’s “tour de 
force" is the definitive autoharp version, with no 


apologies to J.S. Bach. Played with flourish and 
verve to Robin’s superb guitar accompaniment 
Woody says the secret is not to smile while playing 
this tune,— _ 



Turn Your Radio On Anoth 


ing we’ve heard all 


of spujthwest Virginl 
source of the sweet 


Mr 1 


lovely hundred-year-old J.K. Alwood 1 
become the band’s signature^kpng 
dulcimers are in perfect tun 
rain in its tracks. While 
strumental, the words/at 
found in many country 1)M5 

Lorena G Ionian: Neaffcept s Ingin 
War ballad by H.D. Webstjer and' 


has 

>- ■ -1 






jto; 

a the 





' 


Dult'm I 
as hoted 


we were forced to work it otit for atleast! 
dulcimer. Kit’s “tremolo mkndolin” effeejt 
bridge or minor part waS the result— thp tr< 
played only on the melody strings. Odr yen 
on Neal’s and Robin’s duet to call up that nqs 
easy-flowing sound. 



us even further- 

, d rousing melodies we love so Wi 

utiL I - S , ^Credits 

Coteefj design 1 and anWbrlt byyGar<jl S. Muther 
p|roto by ChUk^Harrity 
ers handcrafted by Keith Young, except 



Produced by: 

The Mill Run Dulcimfer Band 
3815 Kendale Road 
Apinand^eVy^rgini^ 22003 
1980 R. Cgfherine Connaway: 

Elwood P. Padgett, Jr., Neil R. 



our lives, hr was written by the prolific gospel 
writer, Albert E. Brumley, who also wrote I’ll Fly 
Away, among many, many others. If this lively 
gospel song doesn’t get you “in touch with God,” 
Tit will certainly raise your spirits. Kit and Robin 
sing duet with Neal and Woody joining in. 


LT ■ f -~ v 

Ragtime Annie D Ionian: Also known as Raggedy 
Ann, this j^anbfhdr standard from the string 
—band tradiddn. -Keith plays- dulcBrtferT using two- 
: -finger chords' (melody and middle strings). This 
song features the dancing of "Murphy,” Kit's 
limberjack ir dancing doll. Murphy was named 
after Murphy’s fca\v which states that if anything 
can go wrong, it will! True to form, Murphy fell 
off his stick during the first cut of this song. Like 
he was probably just nervous about 
st album. At any rate, hqtand 
make a nice coup e. 


Whek the Fiddler bias Played His Last Tune For 
The Night A beautiful song of obscure origin. We 
a Guy Ca 



ne< 

her ha nd 
dticle. Neill and Robiii p; 


t 

VN'Vl 


3 .wan Recording. Kit tries 
J down frorti her great 
the starcrosscd lovers. 

wtt s ; * 


LRLP-3094 




COL-2550 






Side Four 

1. He’s So Fine— The Chiffons 

2. Hey Paula— Paul and Paula 

3. Bo Diddley— Bo Diddley 

4. 1 Wanna Love Him So Bad— 
The Jelly Beans 

5. Rescue Me— Fontella Bass 

6. Expressway to Your Heart— 
The Soul Survivors 


cmjf 


High Life® 

__r 


Side One 

1. Runaround Sue— Dion 

2. Leader of the Pack— The 
Shangri-Las 

3. Maybellene— Chuck Berry 

4. The Boy from New York City — 
The Ad-Libs 

5. Hey Baby— Bruce Channel 

6. Chapel of Love— The Dixie 
Cups 


Side Two 

1. Sixteen Candles— The Crests 

2. There’s a Moon Out Tonight— 
The Capris 

3. Venus— Shocking Blue 

4. A Little Bit of Soul— The Music 
Explosion 

5. When We Get Married— The 
Dreamlovers 

6. Last Kiss— J. Frank Wilson 


Side Three 

1. In The Still of the Night— The 
Five Satins 

2. Denise— Randy and The 
Rainbows 

3. You Belong to Me— The Duprees 

4. Stay— Maurice Williams and 
The Zodiacs 

5. Happy Happy Birthday Baby— 
The Tuneweavers 

6. Get a Job— The Silhouettes 


A Product of Collectables Records Corp., Box 35, Narberth, PA 19072 
Album Design by Lopchlnsky Graphic Design 
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NLP-2087 • STEREO 



THE GOLDEN HITS 

OF 

SQ5M? smxH sssa 



with THE FOGGY MOUNTAIN BOYS 



NLP 2087/STEREO 


The Grand Ole Opry in Nashville, Tennessee has often been called the 
"Cradle of Country Music." For 40 consecutive years, a weekly Country 
Music radio broadcast from the Grand Ole Opry has made Nashville, 
Tennessee the "Country Music Capital of the World". There are many 
different types of Country & Sacred Music featured on the stage of the 
Grand Ole Opry Fiouse in downtown Nashville; however, perhaps the most 
truly authentic Country Music style is that performed by Lester Flatt & 
Earl Scruggs with 5-string banjo accompaniment and this type of music 
is known as bluegrass. 

of Lester Flatt and Earl Scruggs 

WITH THE FOGGY MOUNTAIN BOYS 


The Golden Hits 


Side 1 

FOGGY MOUNTAIN BREAKDOWN 2:39 

E. Scruggs Peer International/BMI 

SALTY DOG BLUES 2:28 

R. Wiley/2. Morris Peer International/BMI 

WE’LL MEET AGAIN, SWEETHEART 2:41 

E. Scruggs/L. Flatt Peer International/BMI 

ROUND TOWN GALS 1:34 

f Instr. by Allen Shelton ) 

Russell/Eanes Starday/BMI 

DOIN’ MY TIME 2:46 

Jimmie Skinner Fred Rose Music/BMI 
Side 2 

ROLL IN MY SWEET BABY’S ARMS 2:35 

Wm. York Starday/BMI 

FAREWELL BLUES 2:27 

E. Schoebel/P. Mares/L. Ropolo Mills Music/ 
Edwin H. Morris/ASCAP 

MY CABIN IN CAROLINE 2:36 

L. Flatt/E. Scruggs Peer International/BMI 

BENDING THE STRINGS 

(Instr. by Allen Shelton) 1 :50 

A. Shelton/Jim Eanes Starday/BMI 

PREACHIN’, PRAYIN’, SINGIN’ 2:28 

E. C. McCarty Acuff-Rose/BMI 


The origin of the bluegrass sound starts with the development of a specific 
three fingered style of 5-string banjo picking by a Carolina boy named Earl 
Scruggs during the time he was performing will Bill Monroe and his Blue- 
grass Boys. Earl developed his three finger banjo playing appearances on 
the Grand Ole Opry in Nashville and it caused a sensation among Country 
Music fans. Soon the banjo was in demand and it is now one of the biggest 
selling musical instruments in America. 

The Martha White Flour Company, recognizing the tremendous demand 
for the bluegrass style of Country Music and noting the tremendous popular- 
ity of the Flatt & Scruggs group, were the sponsors who helped to bring 
the Flatt & Scruggs group to the Grand Ole Opry. The Martha White song, 
a theme composition used to start and end the many Country Music Shows 
sponsored by the Martha White people, became so popular that it was 
performed by Flatt & Scruggs at New York's famous Carnegie Hall. With 
the demand for personal appearances ever growing, and with a succession 
of hit Country records playing on America's radio stations and juke boxes. 
Flatt & Scruggs have become one of the greatest attractions in the Country 
Music industry. As the folk music boom hit America, the demand for Flatt 
& Scruggs and their bluegrass music became even more popular and there 
followed a series of successful appearances on the Beverlv Hillbilly network 
television show. In this particular album are assembled several of the most 
prominent songs associated with the Flatt & Scruggs group and these are 
songs that have been constantly performed by Flatt & Scruggs on the stage 
of the Grand Ole Opry. and on their hundreds of personal appearances. 

Don Pierce 


Portions of this album have been electronically reprocessed to simulate stereo 
Distributed by STARDAY-KING RECORDS INC.; Box 8188; Nashville. Tennessee 37207 
Album Design by; Dan Quest Art Studio 






GALE MAAG, Guitar, Vocals; JOHN THOMSON, Guitar. Keyboards, Vocals; NILES NAAKTGEBOREN, Bass, Vocals; KURT BARKDULL, Percussion. Vocals. 
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Produced by Tom Tatman and Eddy. Engineer: Tom Tatman. Recorded at Catamount Studios. 

Mastering: John "Billions and Billions of Records” Eberle. Cover Concept: Dan Powell and Kurt staff Marketing 

Barkdull. Cover Photography: Dan Powell. Special thanks to Chuck Lackner, Denny Price and p q 

the staff at Staff, Checker, Craig Parker, Paul Lubben, Dan Hummel, Annie Thomson, Denny ’ ' 
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Hobo are- 
Stuart Harrison 

-vocals, accouslicyuitar 
Colin Duggan 
- vocals, accousticand eleclric guitar 
John Morris 

- vocals, accousticand electric lead guitar 

Paul Cobbolfi 

- bass yuitarand how bass and keyboards 

Steve Bull 

. -drums 

• 

- I<T- Roger Dav ics (guest vocal on Open up), Paul Hooper, Ray Martinez, 
* Pique Withers, Kips, Rouen and all involved. 

Special thanks lo-^Kingsky and Charles Ward and all al Rockiield. 

V »■ 

Dcsicirfany Art Direction BobSearlcs 
I’htflojjrai^iy Keith Morfis 


Trademark* ovvmd liv Undid AMiitt Mu»« 4 nil Hp.o-iU Group Inc . 

and uifvJ t*v United A'Mt* Record* Ltd uniin aulho'ii.,in»n 

A product ol Umt*d Arum Record* Ltd 37 41 Mortimer Street London VV I 
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"I We can take you there 
The journey 
Love is here to stay 
You 

Wynford 

Misstreated 


O Late night driving 
^ If we onlv knew' 


If we only knew' 
Open up 
It's a sin 
^ The jester 


All titles by Hobo. 


Recorded ul Rockiield Studios Mohnimit 
Published by Sunbury Music 







lsp-2583 LIVING STEREO 


PONDEROSA PARTY TIME 




^33 



“Bonanza,” the color TV show with more than forty-two 
million viewers in the United States, and recent winner of the 
TV Guide Award as "Favorite Series,” is now in its fourth 
year on NBC-TV. 

In this album, we present another facet of the talents 
of the members of the famous Cartwright family as they 
sing with individual styles as divergent as the characters 
they portray each week in their famous NBC-TV show. The 
occasion is a Saturday-night party at their ranch, the Ponderosa, 
where neighbors join with them in a surprise celebration. 
Fiddlin’, banjo pickin' and guitar strummin’ are the order of 
the day as Ben, Adam, Hoss and Little Joe sing — individually 
and as a group— many musical favorites of the era. 

The biggest surprise of all for you forty-two million fans, 
however, will be the ease and skill with which your favorites 
branch out into this new dimension of their careers. 

We’d like to know if you’re as excited about our four new 
singing stars as we are. Please let us hear from you. 

STEVE SHOLES, Manager 
West Coast Operations 
IIC A Victor 
1510 N. Vine Street 
Hollywood 28, California 


SIDE 1 

Bonanza (ascap o : 39 ) 

Sourwood Mountain (ascap i: 50 ) 

Sky Ball Paint (bmi 2 :i 2 ) 

Early One Morning (p.d. 2 :i 3 > 

Ponderosa (ascap i: 30 ) 

Careless Love (ascap 2 : 43 ) 

Skip to My Lou (ascap i:47) 

In the Pines (bmi 2 : 65 ) 

SIDE 2 

Happy Birthday (ascap 0 :i 7 ) 

My Sons, My Sons (ascap 2:2oi 
The Hangin’ Blues (bmi i:28) 

Shenandoah (p.d. 2:oo> 

Miss Cindy (ascap 222) 

The Place Where I Worship (Is the Wide Open Spaces) (ascap 3:44) 

Musical Director: Billy Liebert • Recording Engineer: A1 Schmitt • Composite 
and Re-recording: John Norman • Dialogue Recording: Dave Hassinger 

Recorded at RCA Victor', Music Center of the World, Hollywood, California, 

OTHER RCA VICTOR ALBUMS YOU WILL ENJOY: 

How the VVcsi IVas Won LOP/LSO-6070 

Lure of the HVsf Sons of the Pioneers LPM/LSP-£S56 

A Touch of Velvet Jim Reeves LPM /LS P-2587 


O 1902, Radio Corporation of America • Printed in U.S.A. 


BONANZA LPM/LSP-2583 


Produced by Darol Rice 

Dialogue by Frank and Barbara Cleaver 


million laughs at 
mike — Mike Landon and 
me Greene 


Ready to record— Dan Blocker 
{Hoss), Mike Landon { Little Joe), 
Lome Greene {Ben) and PemeU 
Roberts {Adam) 


A guitar and a smile — 
Pernell Roberts 


Close harmony— Lome Greene, 
Dan Blocker and Pernell Roberts 
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Things That Go 
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CATCH 22 


side one 

Don't Tell Me 3:20 

IL Lachmann) 

No Choice 2:55 

IM. HahnlB. Hahn) 

Another Instant Romance 

(W. Smith) 


Maybe Tomorrow 

( L . Lachmann) 


Recorded at Colosllal Sound. NYC— 8/15/81 S 8/16/81 
Produced by Stove Addabbo & The Bounce 
I nglnoorori & Mixed by Slovo Addabbo with Cheryl Smith 
Maslorod at Sterling Sound. N.Y C., by Jack Skinner 


Sleeve design by Murray Brenman 
Cover Arl by Bill Vallely 
Phologrnphy by Dennis Sutton 


Please imill nil noeonpondenue to: 
Dave HallrTIto Bounce 
r./e .IT M Roroids 
min Kennedy Rd 
Knulh Plnlntiold. N.l ir/iino 
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Killing Me 

2: 

(B Hahn/M. Hahn) 

Changing 

1:i 
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Side One The lewis fleagle Brothers- Jim Lewis, Qlemf tangle, Scott finagle 



1, P)ay a Song 

Percussbn-C/eorgle Le Hoop From Paris 
Bass-Henry Ahrensf )eJd 

2, Decfeive -Action 
Words-Bmce Daigle) 

Bass- Ed Kantner 
E1ectricGuifars-£d Frank 
Drums- Oeorgie Le -Hoop From 

3, Hulsey Cienega 
Bass-EdKantner 
Drums- Fred Nebula 

4, Emily 

5, Pep Boys 
K/ords-Bruce Dalziel 
Bass- Karl -Klinger 
Drums-Creargie Le Hoop from pa 
Back-Up UocalS- Jerry Siekr 

Side two 

1, Tomorrow 1'); Be Gone 
Bass-KarlKIInger 
Drums- Bill Mallick 
2tVakjma River 
Words-Bruce Dalziel 
Banjo-George Hertz 

3, Lucy 

Bass-Kari Klinger 
Drums- Bill Mallick 

4, Calm Between the Thunder 
Bass- Henry Ahrensf fold 
Orums-Georgie LeHoopfrom Paris 
Back-Up Uocals-Paf ritia Lewis 

5, Telephone Man 
Bass-Karl Klinger 
Driuns-Oeorgie LeHoopfrom Parte 

6, I've Been Out 

Back-Up VacoVG lari arm Hupka, Henry Ahrensfield 


Recorded Ate 
Parkuxiy Recording 
Produced And Engineered By: 

OlennFleagle 

Artwork By;Sherr) Bogolub 
Our ’Sincere Thanks To; 
The Musicians 
Lyricist 
Artist 

WhaConfribufed Their Time 
And Talent To This Album 
ThanksForThe Drums Jerry 
AW 3ong Written 
And Performed By; 

The Lewis Fleagle Brothers 
except where noted above 
Copy Right 1982 







SIDE 1 

ANCIENT DYNASTY 
REMEMBERING 


i 


SIDE 2 

BEAGLE'S BOOGIE 
PIN DRUM SONG- 
CELEBRATION 


PRODUCED BY BOB JAMES 
A JOE JORGENSEN 

JoAnne Brackeen— Plano 
Eddie Gomez— Bass 
Jack DeJohnette-Drums 
Joe Henderson— Saxophone 
All tunes composed 
by JoAnne Brackeen 
TZ Music, Inc, (BMI) 

Recorded and Mixed 
by Joe Jorgensen 
Assistant Engineer: 

"Fast" Eddie Garcia 
Recorded and Mixed 
at SoundMixers, New York 
Mastered at CBS 
Recording Studios, 

New York on the CBS 
Discomputer'" System 
Mastering Engineer: 

Stew Romain 
Jack DeJohnette appears 
courtesy of ECM Records. 
Photography: Buddy Endress 
Design: Paula Scher 
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A L - 1 2 
STEREO 


® 1973 


Lado A 


ASI NACEMOS 
TENIA UNA GUITARRA 
BLA, BLA, BLA_ 

HACE UNOS ANOS 
ALGUIEN QUE PASO 


Lado B 


NINA 

A CHICAGO 
DA HIL SAYO 
NO ES VERDAD 
24 HORAS 





IN A HUMBLE PLACE 
IT CAME UPON THE MIDNIGHT CLEAR 
MARY'S LULLABY 
SILENT NIGHT, HOLY NIGHT 
0 HOLY NIGHT 
0 COME, ALL YE FAITHFUL 
THE FIRST NOEL 

OH LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
DO YOU HEAR WHAT I HEAR? 
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DO YOU HEAR WHAT I HEAR? (BM1) 
IN A HUMBLE PLACE (BMI) 

THE FIRST NOEL 
MARY'S LULLABY (BMI) 

SILENT NIGHT. HOLY NIGHT 


Side 2 

OH LITTLE TOWN OF BETHLEHEM 
IT CAME UPON THE MIDNIGHT CLEAR 
O HOLY NIGHT 
O COME, ALL YE FAITHFUL 
AWAY IN A MANGER 


The selections are in the public domain except where noted. 
Previously released on CS 9520. 


Tonight is not for trimming the tree. 
Not for the ho-ho-ho’s and the sleigh 
bells. The eggnog and the tinsel. 
Tonight is for serious. 

In the harsh glare of fluorescent 
lights, a woman steps up to the micro- 
phone and sings of magic and love 
and Christmas. Songs of stars and 
midnights and birth. Of a time when a 
Child was born on a bed of straw. 

Despite the 20-plus piece orchestra, 
the attention is at the solo mike. Be- 
hind the music stand, Anita Bryant, 
her face glowing, sings the songs we 
used to know. Of Christmases we all 
remember but never had. The words, 
timeless and wise. 

For once the soundproof control 
booth, usually filled with Countess 
Mara ties, heavy bracelets and loud 
jokes, is hushed. Only two ever- 
graying engineers, watching the glow- 
ing dials for each heartbeat. 

Tn a world where people think it is 
more blessed to receive, Anita Bryant 
gives what means most: herself. 


Back cover photo: Bob Cato/Manufacturcd 
by Columbia Records/CBS, Inc./51 W. 52 
Street, New York, N.Y./® “Harmony,” ft , 
“Columbia,” Marcas Reg. Printed in U.S.A. 
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come 

watch her 
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disposable people 
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upside down 
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10,000 years 
panic 
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'^Produced By TIMOTHY MtALLISTER 
Executive Producer CAESAR KALINOWSKI 
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I J LOCK 14 IS: 

Tim (HMDs ter: Vocals, guitar, keyboards, drum programming 
(Dennis Childers: (Keyboards, key bass, vocals on '(Panic' 
(Bryan (Depart: 'Drums 
Tv an: String bass 

THIS AL'BUM 'WAS: 

recorded (February '86: the Sound Shop, Portland, Oregon 
O recorded (November 87: the (Parallel Strategy, Cincinnati, Ohio 
(Produced and engineered by Timothy McAllister 
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FL0CK14 WOULD LKKT, DO DJW&Q 

Tim Wagner, (Kflndy Simonatti and Dave Aryerfor their priceless service 

Joe Schomas, Doug Lucky, Darren (Helm, Steve (Hook, Dan Huberts, 

Wayne Palmer, (Rfly and Wendy Casco, Phil ’Bernhard, Tcressa Wing, 

Jerry (Michaels, JanelleScIununck, Tanya and Christy, Kltrt Werner, 

JlCanLake, Tim Spransy, Dan Zimmerman, Leon and Mark, S-2, 

(jory Lindsay, Jcdy Winchester, Qeorge Kjchmond/ Walt Witham, 

Bob (Hoyt, (Harry Barnes, Caesar Kplinowski, Michael Wilson, 
and all our friends in Portland, Salem, Seattle and Cincinnati 

Also Battlezone productions, the 'theo (Hfiz-crowd) thespians'+Eilher-Or, Subterranean Cafe, 

Uriel, Undercover, Tnvoy, Saint, Servant, Vortex, (FCCM, The Cutting Tdge, and T.% at Concept Printing 
Special thanks to Tcho Theatre for the studio 
Thank_you Lord, alol has happened in five years 

Album cover design by Thomas Wolfe 
(FroiU cover silhouette photo by Don Anderson 


Overdosed and still empty. Slowly one comes to understand that there is a difference between 6 cinq entertained 
and being refreshed. SCoudy one comes p understand. (Michael WiCspn) 
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your eyes o 

pl’ords and Music by McACBsier) 

The stars in the heavens 
and all the lights up in the sly 
you put them high above this worm 
way up there so l might see 
all the wonders of your love 

The blazing fire in your eyes bring the truth 
they cut me lift a kntfc to the bone 
this is the read thing d've got to confess 
call my name and ill come home 

l see it all in your eyes 
l Cooled so long searched so hard 
thru the cities far and wide 
to find a love as true as yours 
I see it all in your eyes 


upside douirtO 

PWords by McAllister / Music by Childers, McAlhsterJ 

H fairy tale 

a story for little girls and boys 

a moral lesson in a once upon a time world 

the seeds are sown among the rocks 

the birds among the thorns 

some take hold 

others simply blow away 

The child grows old 

the world smiles and calls him friend 

come stay awhile there s plenty of time 

let the fun begin 

too late for sorry 

years later as he looks around 



there's noplace to hide 

When you're upside down 

all the worlds spinning round and round 

The wind blows cold 

it stings, stirs, slaps the face 

a child with fear 

turns to a man so filled with hate 

but there was a story so long ago 

it was told though many would doubt 

like a seed watch it grow 


big boys o 

C Words by Mcflt&s Ur / Music by Cbildtrs, McStfUsttr) 

•Big Soys they don't cry 

Dig boys their eyes are always dry 

The fighting downstairs is all you can hear 
turn up the music and cover your ears 
silence is spokfn and words can't contain 
the desperation felt the fear that remains 

Diy boys they don't cry 
' Big boys their eyes are always dry 

The house seems so empty though everyone's there 

you quietly sit and hide in your chair 

(Big boys don't cry they don't feel the pain 

pretend it's not there to show is to shame 

Dut Isay cry likf rainfalls from the sky 

you feel the pain and so do l 

turn to the one who can 

heal your heart let you cry again 

Dig boys they don't cry 

Dig boys their eyes are always dry 

Listen, Jesus cries for you! 


panic 

(Words by ‘Palmer, McAlBsur / Music by Childers) 

(Panic in the air 
there's panic panic everywhere 
panic in the stars 
without you 

you wert once so full of love and compassion 
you would do about anything 
to help someone out 

Dut now l think.that kind of love 
is just old fashioned 
and good men are just on the t.v. screen 
ana in your mind 

It 's so psycological 
malhmatical 
subtractional 
diabolical 

you better get back.to the 
they call god's only Son 
cause you re playing with a loaded gun 
without a doubt without a second thought 


wordly wisdom 
+ human logic 
■Jesus 

= messed up minds 
one 


come away o 

(Words by McAllister / Music by Childers) 

I'm calling your name 
its my voice you hear 

I'd hold you close til there's nothing left to fear 
To a quiet place we'llgo 
leave this all behind 
9 or l am yours and you are mine 

Come awatj with me 
far beyond the mountains 
far beyond the seas 

Come into my arms and rest awhile 

though so young 

you re weary and tired 

l have things to show you 

things for you to hear 

andwe have songs to sing 

fortver it starts right here 


10,000 years o 

(‘Words by MdMKsur / Music by McSdUsur, CbiCdcrs ) 

10,000 years have come and gone 

the message of our father 

still lives on in our hearts 

Tie is coming likf a thief in the night 

to replace the wrong with what we 

know to be right 

40 days and nights we spent on the sand 
following the star in the sky 
to the 'son of man' 

we are 3 men from the east we have come 
to find the words to a song 
that so long has been left unsung 

10,000 years 10,000 years 

3 days and nights We spent on the hill 
wailing for the message we are still 
for the son of man you best prepare 
or unexpectedly he will find 
your heart unprepared 


watch hero 

(Words by McAllister / Music by McAllister, Childers ) 

Tfgrw I lay me down to sleep 
pray the Lord my girl to ktep 
and thank.him for the good things he's demeforme 

In the morning when l rise 
l lift my eyes up to the sky 
and ask. him to watch 
watch her for me 

1 was waiting so long 
to see just who you a bring me 
now that she is here 
I thankgou Lord 

l was asking questions 

then you brought the answers 

in your word that you left for me 

If you feel the same way 
that l feel today 

lift your hands and thank_the Lord above 

Cause I was asking questions 
then you brought her tame 
now that she is here we'll be as one 
Kfep watching her 
watch her for me 


disposable people 

('Wards by MdMGsur / Music by Chddcn) 

'Wash a nd wear 

there’s a refund when were done 
throw them out the door 
well try another one 

‘We ll ignore them 
well abuse them 

turn our backs and leave them behind 

it's a brave new world 

we’ve got to stay up with the times 

'If we close our eyes and wait 
this world will be a better place ' 
in the morning we will find beside us 
is another new face 
a new car 
a new wife 

Ti’e'll divorce them 
well abort them 
just leave them 
if they aren't what we desire 
get out of the house 

if it’s getting too hot from the kitchen fire 
Jesus says he loves us 
but it's really rather hard to understand 
when there isn't any love for miles 
in this disposable land 


anxious 

P Vords and Music by Childers) 

I’m so anxious 
l can t wait 
I'm so anxious 
don't be Cate 

Qlory to glory to glory to glory to god 
'Hosanna 
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Jim LP 105 


Jim LP 105 


EVANGELIST JIMMY SWAGGART 


OTHER JIMMY SWAGGART LP'S 


Presents 


A MUST FOR YOUR COLLECTION 


LP 101— SOME GOLDEN 
DAYBREAK 

Some Golden Daybreak 
The Joy That Came To Me 
I've Got A Longing To Go 
Closer Dear Lord To Thee 
Let Me Tell You About 
Jesus 

Jesus And Me 

What A Day That Will Be 

Jesus Took My Burdens 

He Bought My Soul 

Heavenly Road 

Jesus Use Me 

Stranger 
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LP 102— GOD TOOK 
AWAY MY YESTERDAYS 

God Took Away My 
Yesterdays 
I’m Redeemed 
He Holds My Hand 
I Was There When It 
Happened 

Reach Out and Touch 
The Lord 

Great Speckled Bird 
(Instru.) 

Dear Jesus Abide With Me 
If You Believe 
Where The Roses Never 
Fade 

I've Found The Answer 
Goodbye World. Goodbye 



LP 103— IN TOE SHELTER 
OF HIS ARMS 


In The Shelter of His Arms 
I’ll Never Be Lonely Again 
Friendship With Jesus 
(Instrumental) 

In The Sweet Bye and Bye 
Vacation In Heaven 
Led By The Master's Hand 
There’ll Be An Answer 
Bye and Bye 
Just A Closer Walk With 
Thee 

Tell My Friends 
Feeling Mighty Fine 



LP 104— I’VE GOT 
NOTHING TO LOSE 

I've Got Nothing To Lose 
I Saw Jesus in a Vision 
Last Nite 

In the Garden (Instru.) 

If We Never Meet Again 
Somebody Heard My Prayer 
Where Could I Go 
A Hedge All Around Me 
When I Wake Up In Glory 
My Sins Are Gone 
God’s Valley of Peace 



LP 106— AT AN ALTAR 
OF PRAYER 

At An Altar of Prayer 
The Great Speckled Bird 
Around God's Throne 
I See A Crimson Stream 
I Wouldn't Take Nothing 
For My Journey Now 
Just A Rose Will Do 
The Little Wooden Church 
My Home Up Above 
Those Shining Lights 
Jesus Is The One 



LP 107— TOE GOLDEN 
GOSPEL PIANO (Instru.) 
The Man Whom I Have 
Worked For 
Life’s Evening Sun 
I'll Fly Away 
Sweet Hour of Prayer 
Will The Circle Be Unbroken 
Unworthy 

Precious Memories 
Glory Land March 
Farther Along 
The Old Rugged Cross 



LP 108— SOMEONE 
TO CARE 

Someone To Care 

On The Sunny Banks 

He Touched Me 

At The End of The Trail 

The Most Important Thing 

One More Valley 

The King and I 

Keep Walking 

His Hand on My Shoulder 

Take Up Thy Cross 



LP 109— YOU DON’T 
NEED TO UNDERSTAND 

You Don't Need To 
Understand 
At The Crossing 
He Accepted Me 
From The Altar of 
Repentance 
How Great Thou Art 
The Last Mile of the Way 
Something Within Me 
Remind Me Dear Lord 
There's A Way To 
Cross Over 
I'm Going Home 


SIDE ONE 

1. I'M NEARER HOME 

EASTMAN - SESAC 

2. I'VE NEVER LOVED HIM BETTER 
THAN TODAY 

SLAUGHTER -SESAC 

3. JESUS THE NAZARENE 

ARR. SWAGGART 

4. AT THE ROLL CALL 

WEATHERINGTON - SESAC 

5. SUPPERTIME 

STANPHILl- SESAC 


SIDE TWO 


For many years we have wanted to record an album, that we felt had the touch of God in every song. We are 
certain this is it. We have had the privilege of seeing many people blessed by our recordings, and we are so 
thankful for this. HOWEVER, WE FEEL THIS ALBUM “I’M NEARER HOME” IS GOING TO TOUCH 
MORE PEOPLE FOR GOD THAN ANYTHING WE HAVE DONE. 


1. THE ANSWERS ON THE WAY 

GOODMAN - SESAC 

2. IN MY FATHER'S HOUSE 

HAWKS - SESAC 


Joining for the first time with Jimmy's Piano, is his Sister Jeanette, playing the great Hammond Organ, with 
that special Brother and Sister touch. This one is different. Music that will lift you up to heavenly heights and 
songs that will help you to see Jesus. 

When this Album was finished and the Musicians and Engineers were listening to the playbacks, you could 
feel a hush settle over the Studio. Many eyes were wet with tears, as the presence of God hovered near. We know 
this one is going to help many a weary traveler on this old road of life, and somehow as the sun sets after an- 
other long day we can look forward with that blessed hope. Knowing I’M NEARER HOME THAN I WAS 
YESTERDAY. 


3. HEAVEN (Instrumental) 

ARR. SWAGGART 

4. GOD WILL PROVIDE FOR HIS 
OWN 

VANZANT- SESAC 

5. ONE BY ONE 

P. G. 


THE PRODUCERS 


The World’s Most iktique and Touching Sound in Gospel Music 


All Jimmy Swaggart LP's will play on Mono or Stereo 
Record Players with the best in compatible sound. 

ALL ALBUMS ALWAYS IN STOCK 
Recorded at Sun Recording Studios in Memphis, Tennessee 

CHECK YOUR NEEDLE. A FAULTY NEEDLE WILL CAUSE YOUR RECORD ARM TO 
SKIP, DISTORT YOUR SOUND AND RUIN YOUR RECORD. 


Jim LP 105 


For Information on Prices (Both IT holesale and 

Retail ) on All Jimmy Swaggart Albums Write: 

Jimmy Swaggart 
Jim Record Dept. 

Baton Rouge, La. 70821 

Jim LP 105 







IF YOU ASKED TEN DIFFERENT ARTISTS TO PAINT A SUNSET, 
YOU WOULD PROBABLY GET TEN DIFFERENT POINTS OF 
VIEW. THOUGH EACH IS DIFFERENT, EACH WOULD STILL BE 
A SUNSET. BOBBY JONES HAS RECORDED TEN DIFFERENT 
STATEMENTS IN THIS ALBUM. SOME ARE HIS OWN, AND 
SOME ARE THOSE OF OTHERS, ALTHOUGH EACH IS VERY 
UNIQUE IN THE WAY THEY SEE GOD AND DESCRIBE HIS 
LOVE AND CARE» EACH STANDS AS WHAT THEY ARE, A 
SONG FOR YOUR ENJOYMENT. 

DANNY TAYLOR 


I AM PROUD TO DEDICATE THIS ALBUM TO MY MOTHER 
AND FATHER, AUGUSTA AND JIM JONES. 

BOBBY JONES 


"WARNING: UNAUTHORIZED 
REPRODUCTION OF THIS 
RECORD IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO 
CRIMINAL PROSECUTION " 
















ALSO AVAILABLE ON 8 TRACK AND CASSETTE 




Side 1 

1_WE WON'T GIVE UP 

(Danny Taylor, Dandra Publishing ASCAP) 

2- USE ME AS YOU WILL 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 

3— CAUGHT UP 

(Bobby Jones, Dandra Publishing ASCAP) 


Caught Up 


4 — IT AIN'T EASY 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 


5— JOY JOY 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 


Side 2 

1— YOU REASSURED ME 

(Moses Dillard & Sharon Michalsky, Tex-Town Music, Inc. BMI) 


2 — THAT'S HOW JESUS WORKS 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 


3— CLOSER TO GOD 

(Gerry Jones, The Gerry Deconte' Consortium ASCAP) 


4— FOLLOW ME 

(Danny Taylor, Paragon Music ASCAP) 

5 — SNATCHIN’ ALL THE CHILDREN FROM THE PITS OF HELL 

(Danny Taylor, Paragon Music ASCAP) 


Executive Producer 

Produced by: Danny Taylor 
Recorded At Ben Speer Music Studio 
Recording Engineer: Stephen Speer 
Remixed by: Stephen Speer and Danny Taylor 
Photography: Michael Borum 
Album Design: Dan Quest Art Studio 
Mastering: Hank Williams, III— Woodland Sound Mastering 
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BOBBYJONES AND' NEW LIFE- 
THERE IS HOPE FOR THIS WORLD 


Bobby Jones and New Life has been said by many to be the premier 
inspirational ensemble in this nation. The versatility and style In their 
performances in song is indeed a classic example of artistry. The audience 
listens and watches in amazement and excitement as virtually every member 
of the group captivates your mind and soul and your heart with each 
harmonic inspirational melody. 


You’ve Got Xo Give An 
Account For Yourself 

Ain’t No Mountain 
High Enough 


The artistic resources within the ensemble are phenomenal for versatility. 
Six mastered lead vocals accompanying Bobby Jones in his repertoire of 
songs; songs that could only be classified as "a message to any and all people, 
the lost and the saved, the loved and the loveless, the rich and the poor, the 
remembered and the forgotten." 


He Will Step Right In On lime 
I’ve Been Searching 
Xhere Is Hope For This World 


Bobby Jones, an outstanding leader in Nashville for many years, is the 
originator and founder of "Project Help," an organization established to aid He Brought Me From A 
people in their needs. This was perpetuated through concerts performed by Mighty Long Way 

Bobby Jones and The Project Help Choir. Tickets were purchased either by 

donation or canned goods to help pay rent, utility bills and feed the families of j> m uappv With Jesus Alone 
the needy. 


In 1972, Bobby was one of the founders of “The Black Expo” in Let Us Go Into Ihe 

Nashville. It is presently held at one of Nashville’s largest arenas, the House Of The Lord 

Municipal Auditorium, and attracts over 55,000 people from everywhere, 

especially Nashville and the surrounding cities, annually. Near The Gross 


latest Nielson Ratings, this show carries a viewing audience of over three 
hundred thousand, which makes it the second most watched, locally produced 
program. The show is seen throughout Middle Tennessee, Southern Kentucky 
and Northern Alabama. 

r 

Bobby has taken his troop of Inspirational singers around the nation since 
their inception to the states of New York, Virginia, Tennessee, California, 

Ohio, Indiana, Illinois, Alabama, Florida, Wisconsin, Arkansas, Texas, 
Oklahoma, Washington State, and Kentucky. 

While in California, a concert was given for the Black Stars in the various 
media. Noted writer, poet, and actress, Maya Angelou hosted Bobby Jones and 
New Life at her home in Pacific Palisades, California. 

The ensemble also played a very important role in the upcoming NBC 
movie "Sister, Sister," to be aired this fall with Paul Winfield, Diahann Carroll 
and Roslyn Cash, and produced by Maya Angelou. 

In the castle of entertainment the inhabitants developed national attention 
and are held in esteems that are larger than life. However, few of these 
inhabitants manage to reach those pinnacles without the traumas so widely 
associated and celebrated with the show business ethic. Nonetheless, the 
public every so often will hold out its principles and eleviate a person who can 
demonstrate his right to greatness. 


Currently, he is an instructor at Tennessee State University and is 
completing his doctorate degree from Peabody College. He hosts public service 
TV Channel 8's “Symposia" twice a week. He is Executive Head Producer and 
host of W.S.M.’s highly acclaimed “Nashville Gospel Show." According to 


This Album will establish Bobby Jones and New Life the exposure 
necessary to carry beyond Nashville the message of hope. Their format is in 
place. The task is worthy. The victory, humility, and acclaim can be heard in 
the distant drums. 



PRODUCED BY SHANNON WILLIAMS 


P © 1979 Nashboro 


101 1 Woodland Street 
Nashville, Tennessee 37206 












FEATURING ALL THEIR HITS 

Bt MY GIRI • STORMY • YOU BELONG TO ME 

PLUS PREVIOUSLY UNRELEASED SIDES 

DREAMLAND • YOU'RE SO /IN L • EM GONNA TEL I YOUR MOTHER 


18 SONGS IN ALL 


EVERS... 



"our special sound" 









The ^FOUR EVERS... 


"our special sound '' 


THE FOUR EVERS are Joey DiBenedetto, Steve Tudanger, Johnny 
Cipriani and Nick Zagami. Steve and John were originally in the Vocal 
Lords, and had a local hit "At Seventeen” on the Abel and then Taurus 
Label. Joey and Nick were singing with a group called the Palladiums, 
which featured both Joey and Jimmy Galiager on lead. Jimmy soon 
left to form the Passions and at this point the groups combined. All the 
fellows were neighborhood friends coming from the Bensenhurst Section 
of Brooklyn and it wouldn’t be surprising to see a member of one group 
filling in or just singing along with one of the other groups. 

In 1961 the group recorded "You Belong To Me” but lack of promotion 
deprived the group of the national success they deserved. In a short time 
the Dupree's would release the same song on the Coed Label and become 
household names. Other recordings followed and a lot of studio work, 
but their manager Al Kasha got them their big break by introducing the 
group to Bob Crewe of "4 Seasons Fame”. Bob bought their contract and 
along with Bob Gaudio worked with the group on several singles of which 
"Be My Girl" was to become a New York Top 10 Record and the groups 
only release to make the national charts. 

Here is a collection of all the material by the FOUR EVERS. 

Their sound reminiscent to the 4-Seasons has always been considered 
unique and slightly ahead of their time . 

Ed Engel 

CRYSTAL BALL RLCORDS 


SIDE A 

Time 

You’re So Fine 1 :56 

You Belong To Me 2:20 

(B. King R. Stewart— C. Price) 
Such A Good Night For 

Dreaming 2:26 

(B. Mann H. Hunter) 

Lover Come Back To Me 2:28 

(Romberg -Hammerstein) 

It's Love 2:02 

(Tudanger DiBenedetto-Cipriani 
Schloss) 

You Never Had It So Good 
Good 2:30 

(J. DiBenedetto) 

What A Scene 2:32 

(J. DiBenedetto) 

Stormy 2:00 

( L evine Brass -Kooper) 

(I’m Walking) Out Of A Crowd 
Crowd 2:00 

(Gaudio I in/er) 


SIDE B 

1. Be My Girl 

(Bob Gaudio) 

2. If I Were A Magician 

(Kasha-Holley) 

3. Dreamland 

(S. Tudanger) 

4. I'm Gonna Tell Your 

Mother 

(). DiBenedetto) 

5. (Say I Love You) 

DooBeeDum 

(S. Tudanger /. DiBenedetto ) 

6. Everlasting 

(Adams-Kusik - Kasha) 

7. A Lovely Way To Say 

Goodnight 

(S. Tudanger— Mike & )oe 
DiBenedetto) 

8. The Girl I Wanna Bring 

Home 

(/.DiBenedetto) 

9. Marianne 

Thomas) 


Time 


: 3 7 


1:59 


2:24 


2:38 


2:08 








IN W GERMANY coverdesign studio eric wonflergem.g v n oaarn.hoiiana 



Side 2 


Side 1 


1 . Have you heard 

2. Talk of the town ' 

3. You' re my everything 

4. Let there be love 

5. When you wish upon a star 

6. Danny boy 

7. My heart tells me ^ 

8. Imagnination 

9. Almost always 

1 0. How important can it be 


1 . Why don't you believe me 

2. As time goes by 

3. People will say we’re in love 
4. 1 can dream can’t I 

5. Purple shades 

6. My love my love 

7. This is my confession 

8. Every day 

9. These foolish things 

1 0. Your cheatin’ heart 


Nostdfaia 


STEREO LP 22028 
E2 42028 








(1.55) 


(3-14/ 


(2:18) 


For More Information: 
Tberon Spurr Crusades 


a 85252 


Design: Rite Record 
/ V' ^spgrtment 


Manufactured oy nuc rtti.UnU rrtODUC l IONS. INC., Cincinnati, Ohio <m)9 


SIDE 1 

1. KNOCKIN' - Sean Spurr (2:20) 

2. COWING AGAIN - Theron & Barbara Spurr 

3. MY SINS ARE GONE - Trumpet Trio (1:11) 

4. WHOLE WORLD - Spurr Family (1:40) 

5. COME UNTO ME • Barbara Spurt & Choir 

SIDE 2 

1. SPARROW - Theron & Barbara Spurr 

2. READING - Sean Spurr (2:18) 

3. THIS LITTLE LIGHT - Spurr Family (1:58) 

4 . WONDERFUL LIFE Theron & Barbara Spurr (2:45) 

5. A RICH MAN am r mu! Tuu 
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HAMPTON HAWES MARTIAL SOLAL 
“KEY FOR TWO” 

KEY FOR TWO (Hawes) 

STELLA BY STARLIGHT (Washington-Young) 

SPRING CAN REALLY HANG YOU UP 
THE MOST (Wolf) 

BAG’S GROOVE (Jackson) 


Ba' cC 


:\0^ 





ricado en Espafia por SONIC, S A ^ 

mpuesto Lu]o a Met. Permlso N° 7793 £ 

is* 



HAMPTON HAWES MARTIAL SOLAL 
“KEY FOR TWO” 

LOVER COME BACK TO ME (Romberg- Hammerstein) 
FLY ME TO THE MOON (Howard- Newley) 

THE THEME (M. Davis) 

GODCHILD (G. Wallington) 

THREE FOR TWO(Solal) 



ejecucion publics 





% tCOKo s 

,k*ABU^. 


STEREO 


MG 1 4374-A 


REV. CLAUDE JETER 


1 THE LITTLE WOODEN CHURCH ON THE HILL 
2. LORD I’VE TRIED 
3. THE OLD RUGGED CROSS 
4 o WE’LL UNDERSTAND IT BETTER (Bye and Bye) 
S. HALLELUJAH 

(E'1975Savoy Record Co., Inc. 



MG 14374-B 


1. YOU CAN JUST WHISPER A PRAYER 

2. SOMETHING WITHIN ME 

3. MUST JESUS BEAR THE CROSS ALONE 

4. BATTLE HYMN OF THE REPUBLIC 

®1975 Savoy Record Co., I nc. 






(36284) 


1. Opus De Funk ( 11 : 03 ) 

(Silver) Mills Music - BF Wood, Inc./ASCAP 

2. Daddy-0 ( 7 : 41 ) 

(Taylor) Duane Pub. Co./ASCAP 

3. Tune For Two ( 3 : 55 ) 

(Salvador) Lorido Music Co./ASCAP 


® 1979 Bee Hive 


/ 


© 


SAL SALVADOR J' ALL-STAR QUARTET 


FEATURING BILLY TAYLOR 


BH 7009 

(36284) 


SIDE 2 


1. Northern Lights (9:00) 
(Salvador) Lorido Music Co./ASCAP 

2. Juicy Lucy (6:14) 

(Silver) Ecorah Music/ASCAP 

3. For All We Know (5:29) 

(Coots & Lewis) Feist, Inc./ 

Crowell Music, Inc./ASCAP 


©1979 Bee Hive 
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Taylor- Mode 

Recordings 

TL 1 002 


Direct Metal 



Mastering ® 


Made in 
U.S.A. by 
Europadisk 


BILLY TAYLOR 
SOLO 

SIDE ONE: 36:34 

1. ALL THE THINGS YOU ARE 6:47 

2. A Bientot 4:41 

3. HANDLE WITH CARE 3:41 

4. OLD FOLKS 5:08 



5. A TUNE FOR HOWARD TO 
IMPROVISE UPON 4:05 

6. COOL AND CARESSING 6:37 

7. I DIDN'T KNOW WHAT TIME 
IT WAS 5:00 

ALL TITLES ASCAP 

® & © 1988 Taylor-Made Recordings- 
a division of the Rebot Corporation 

Made in U.S.A. Imprime aux Etats-Unis 


m 

Taylor-Made 

Recordings 

TL 1 002 


Direct Metal 



Mastering ® 


Made in 
U.S.A. by 
Europadisk 


BILLY TAYLOR 
SOLO 

SIDE TWO: 35:41 

1 . YESTERDAYS 6:05 

2. MORE THAN YOU KNOW 8:06 



3. A BIT OF BEDLAM 4:47 

4. FOR UhJBINE 6:09 

5. BILLY'S BEAT 6:09 

6. GONE WITH THE WIND 6:44 

ALL TITLES ASCAP 

(!) & © 1988 Taylor-Made Recordings- 
a division of the Rebot Corporation 

Made in U.S.A. Imprime aux Etats-Unis 
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Side Jl Stereo 

76.26314 (PL 40242) TR 2075 
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BLUES FOR DICKIE 


BLUES FOR DICKIE I & II 

(O. K. Hansen / Malgaard) (7'n) 

DAY BY DAY (Cahn /Weston / Stordahl) (3 55) 


neb 





cto 



BLACK STRAP (Bill Harris) (4*44) 
MELBA’S MOOD (Melba Liston) (4’40) 

TOROLF M0LGAARD, trombone 

Ole Kock Hansen, piano /el-piano 
Ole Molin, guitar 
Mads Vinding, bas/el-bas 
Bjarne Rosfvold, drums / percussion 








fcj ^UuBrfSt R - UND LEISTUNGSSCjJJ^S. ^ 
VERVIELFALTIGUNG. 






RICH AND MIKKI 

(O. K. Hansen /Molgaard) (3’28) 

GEMMA HAM (H. V. Hermann) (7* 1 4) 

TOROLF M0LGAARD, trombone 



Ole Kock Hansen, piano /el-piano 
Ole Molin, guitar 
Mads Vinding, bas/el-bas 
Bjarne Rostvold, drums / percussion 
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THE GIFT 

RONNIE WELLS 


900 

SIDE ONE 
STEREO 
33 1/3 RPM 

Producer 
Ronnie Wells & 

Ron Elliston 
Recorded Live 
at the 
University 
of Maryland 


V THE TWO LONELY PEOPLE 7:00 

• Evans HaL LuilU w Mush. Ini BMl 

2 AUTUMN NOCTURNE 4:16 

(Gannon Myrow) Warner Bros Music Inc ASCAP 

3 THIS CAN T BE LOVE 3:52 

(Richard Rodgers) Chappell Music ASCAP 

4. TENNESSEE WALTZ 4:43 

(Stewart King) A lift Rose Publications Inc BMl 

5 BLUES SAMBA 4 07 

(Ronnie Wellsi Ja// Karma Publications BMl 

p 1984 Jazz Karma Records 



THE GIFT 

RONNIE WELLS 


900 

SIDE TWO 
STEREO 
33 1/3 RPM 

Producer: 

Ronnie Wells & 

Ron Ellislon 
Recorded Live 
at the 
University 
of Maryland 

2. FEED ME 4:20 

(Jon Bendricks) Marvelle Music Co. BMI 

3 DIG/SWEET GEORGIA BROWN 2:30 

4. THE GIFT 5:36 

(Ronnie Wells) Jazz Karma Publications BMI 

5. A BEAUTIFUL FRIENDSHIP 2:17 

IStvn*' Kahn) T 8 Harm:. ASCAP 





^^VEDUNAUTHOfi^^ 


THE GREAT SONG STYLISTS 
VOLUME 1 

DICK HAYMES 



SIDE TWO 
STEREO 

SAX4 




tgfMemory Of 

N^DRUMMOND 


3§&s Om 

1 Dsn Diummoud Memorial 

2 Dan -de-lien 

3 Cool Smoke 

4 Eastern Standard Tim® 

5 Mesopotamia 

6 Stampede 




The Memory 'Of 
DON DRUMMOND 


Side Two 

A ilpong 
Thoroughfare 
Burnirca ^oirh 


urnsrsg 
Comer S?orse 
Musical Communion 
Rocket -.hi© 



EIGHT JAZZ CLASSICS 

by 

HORACE SILVER 
Volume 18 



SIDE l 

33 1/3 RPM 
©® 1978 
Jamey Aebersold 

Rhythm Section Accompaniment To: 

Tuning Note "Bb" Concert 

1. STROLLIN' 

2. SUMMER IN CENTRAL PARK 
u 3. ROOM 608 

4. NICA'S DREAM 



JA 1228 
STEREO 
No. 780908 


Approach l° ^ 


<o 

/, “ Cf0 sv JAM ev 

>Octofja^ C 





EIGHT JAZZ CLASSICS 

by 

HORACE SILVER 
Volume 18 



SIDE 2 

33 1/3 RPM 
©1978 
J £ ey Aebersold 

Rhythm Section Accompaniment To: 

1. ECAROH 

2. MAYREH 



JA 1228 
STEREO 
No. 780908 


3. BARBARA 

4. QUICKSILVER 

Oq Approach 'to J® 1 

O, 


,o* 


A' 
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SIDE 1 
33 y 3 RPM 


PROMOTIONAL COPY 
NOT FOR SALE 
GRP-F-7702 
(SPECIAL EDITED VERSION) 


1. MODAJI 

4:07 


Dave Grusin 



(Roaring Fork Music/BMI) 



2. THE HEART IS A LONELY HUNTER 

5:33 


Dave Grusin and Peggy Lee 



(ASCAP) 


* 

3. CATAVENTO 

4:04 



M. Nascimento 
(ASCAP) 

Produced by Dave Grusin and Larry Rosen 
for Grusin/Rosen Productions 
Arranged and Conducted by Dave Grusin 
» Recorded and Mixed by Larry Rosen 


© 


% 






1978 Grusin/Rosen Productions 


RECORDS M*C- siS 
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SIDE 2 
33 y 3 RPM 


DAVE GRUSIN 

“ONE OFA KIND” PR0M0T | 0NAL C0PY 

NOT FOR SALE 
GRP-F-7702 
(SPECIAL EDITED VERSION) 


MONTAGE 

Dave Grusin 

(Roaring Fork Music/BMI) 

PLAYERA 

E. Granados 

(Roaring Fork Music/BMI) 

Produced by Dave Grusin and Larry Rosen 
for Grusin/Rosen Productions 
Arranged and Conducted by Dave Grusin 
Recorded and Mixed by Larry Rosen 

1978 Grusin/Rosen Productions 




5:45 


5:41 








Y RECORDS INC. *** 



BRUCE FORMAN 
RIVER JOURNEY 


51 M SIDE A 

I PROMOTION COPY 

1. RIVER JOURNEY 5:20 not for sale 
(B. Forman) (Be For-Man Music) BMI 

2. A SIMPLE WALTZ 7:58 

(B. Forman) (Be For-Man Music) BMI 
3. TWO BITS 6:20 

(R. Ferrante) (Teeth Music) BMI ^ 

Produced by Richie Cole and Bruce Forman ,A- V 

(r A 

® 1981 Muse Records . A 
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BRUCE FORMAN 
RIVER JOURNEY 


MR 5251 


SIDE B 




1. ST. THOMAS 4:04 
(S. Rollins) (Prestige Musil) BMI 
\^. CHANCES 3^1 
(B. FormanMBe For-Man Music) BMI 
3. I JUST GOFBACiUN TOWN 5:01 
(E. Jefferson-J. Moody) (Margenia Music) BMI 

4. NATURE BOY 7:22 
(E. Ahbez) (Eden Ahbez) ASCAP 


PROMOTION COPY 
NOT FOR SALE 


Cq Produced by Richie Cole and Bruce Forman .jO 
V ® 1981 Muse Records 

0/l7S/ ON OFBL ANC^^' 




MUSIC MINUS ONE\ 

r \ 

/ from DIXIE to SWING \ 

The Dick Wellstood All-Stars 
Doc Cheatham-trumpet; Vic Dickenson-trombone 
Kenny Davern-sopr. sax & clar.; Dick Wellstood-piano 

George Duvivier-bass 


MO 4095-A 

STEREO 


MUSIC MINUS ONE DRUMMER 


A 440 Note - Tune Up 

1. Way Down Yonder In New 

2. Red Sails In The Sunset 

3. Second Hand Rose 

4. Royal Garden Blues / 
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MUSIC MINUS ONE 
from DIXIE to SWING 

The Dick Wellstoed All-Stars 
v Doc’ Cheatham-trumpet; Vic Dickenson-trombone 
Kenny Davern-sopr. sax & clar.; Dick Wellstood-piano 

George Duvivier-bast 

MMO 4095- B 

STEREO 


MUSIC MINUS ONE DRUMMER 

A 440 Note - Tune Up 

1. Rose Of Washington Square / 

2. The Sunny Side Of The Street 

3. I Want A Little Girl 

4. Exactly Like You 
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wren 


FRANK FERRUCCI 


JEWEL 


•N< 




Q 




O 


o 


v2- 




WRN 8202J 


1 


One 


1 . Jewel Eyes 

2. Aurora 

3. Que Tu Quieres 

4. New Funk 


All selections written by Frank Ferrucci 

c Lotza-Barza Music (BMI) 

p 1982 Wren Records. Ltd. 

Printed in U.S.A. 

Unauthorized duplication is a violation 
of applicable law. 
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WRN 8202 J 


1 . Cenote 

2. Free 

3. Dance of the Clouds 




All selections written by Frank Ferrucci 

c Lotza-Barza Music (BMI) 

p 1982 Wren Records, Lrd. 

Printed in U S A 

Unauthorized duplication is a violation 
of applicable law. 
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ART HODES 

SOMEONE TO WATCH OVER ME 


MR 


SIDE A 

PROMOTION COPY 
NOT FOR SALE 


% 


o 


a 


1. SELECTION FROM THE GUTTER 3:48 
(A. Hodes) (Comreco Music Inc.) ASCAP 
2. LIZA 2:45 

(G. Gershwin-I. Gershwin-G. Kahn) (New World Music) ASCAP 

3. EXACTLY LIKE YOU 3:41 
(D. Fields-J. McHugh) (Shapiro Berstein) ASCAP 

4. GRANDPA S SPELLS 2:36 
(J. Morton) (Edwin H. Morris) ASCAP 

5. SOMEONE TO WATCH OVER ME 4:27 
(G. Gershwin-I. Gershwin) (New World Music) ASCAP 

6. ST. LOUIS BLUES 4:14 ^ 

(W.C. Handy) (Handy Bros. Music) ASCAP 

Produced by Malcolm Addey 

)/| A © 1981 Muse Records ^ \Y 

/S/ Onofblahc^ s ' 


a 



SOMEO 



ART HODE 
E TO WATCH OVER ME 


MR 5252 


I 



SIDE B 

PROMOTION COPY 
NOT FOR SAIF 


\ 1. GEORGIA ON MY MIND 4^6 



(H. Carmichael-S. Gorrell) (Peer Inti. Gorp.) BMI 
2/NSWEET GEORGIA BROWN/2:41 
(B. Bernie-K. Casey- M. Pincard) (WarnerBros. Music) ASCAP 
3. SAVEJJT PRETTYJ^AMA 4:08 
(P. Dennike-J. Da v i d - D Redman) (Music Sales) ASCAP 

4. PLAIN OL’ BLUES 3:29 
(A. Hodes) (Silver Music) ASCAP 
5. WASHBOARD BLUES 3:01 
(H. Carmichael-F. Callahan-I. Mills) (Mills Music) ASCAP 
6. STRUTTIN’ WITH SOME BARBECUE 3:41 
(L.H. Armstrong) (MCA Music) ASCAP 

Produced by Malcolm Addey 




v\y t _ ® 1981 Muse Records r V 

/s, Onofblahcva^ v 






(NR 16683-1) 

SIDE ONE 



THE NINETEEN RECORDING STUDIO 
19 WATER STREET 
SOUTH GLASTONBURY, CT 


ST. ANN’S REEL (1:07) 

FRENCHMAN'S BELLYACHE (2:12) 

BLACK VELVET WALTZ (2:27) 

MEDLEY - SPANISH CAVALIER/ RAKES OF MALLOW (2:14) 
MAPLE SUGAR REEL (1:57) 

MAJOR MACKIE'S JIG (2:11) 

MEDLEY - DIXIE/BATTLE HYMN OF THE REPUBLIC (2:17) 


OLD TYME FIDDLERS’ CLUB 


THE NINET EEN REODRDBC STUDIO 
19 WATER STREET 
SOUTH GLASTONBURY, CT 


MEDLEY - YOU MARRIED MY DAUGHTER/BOSWELL REEL (2:16) 
FADED LOVE (2:11) 

MEDLEY - LIBERTY TWO STEP/SNOUDEER (2:16) 

SMASH THE WINDOW JIG (2:08) 

ORANGE BLOSSOM SPECIAL (2:42) 


/ 


(NR 16683-2) 

SIDE TWO 


ARKANSAS TRAVELER (2:15) 
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pymiB 


SAVOY 1 42 64- A 


STEREO 


1. BY AND BY 

2. JESUS NEVER FAILS 

3. THE NAME OF JESUS 

4. HEAVEN 

5. WORKING FOR JESUS 
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SAVOY 1 4264-B 


STEREO 


1. LORD KEEP YOUR HAND ON ME 

2. JESUS THE CONQUEROR 

3. I'LL GIVE THE LORD MY SOUL 

4. WAITING FOR JESUS 





STEREO 


GRHDIimiL 

Recording Venture 


HYMNS BY^ DOROTHY GRANT 



STEREO 


GHRHIRIfll 

Recording Venture 


HYMNS BY DOROTHY GRANT 


STEREO 
33 1 13 rpm 
6101N7B 


1 

, Jfl 
/ 


SIDE TWO 
Time: 17:35 




O. 


1. HE TOUCHED ME 

2. SAVIOR LEAD ME LEST I STRAY 

3. ALL I NEED 

4. GUIDE ME O 
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Kings of Bluegrass Vol. 2 

Lester Flatt & Earl Scruggs 


1. LEATHER BRITCHES 1:45 

2. WILL YOU BE LOVING ANOTHER MAN? 2:07 

3. NOBODY LOVES ME. NOBODY CARES 2:55 

4. SALTY DOG BLUES 2:27 

5. HAVE YOU COME TO SAY GOODBYE? 2:30 

6. BLUE RIDGE CABIN HOME 2:20 

7. SOMEBODY ELSE WILL 2:05 

8. AIN'T NOBODY GONNA MISS ME 2:03 


Side One 
33 1/3 RPM 



KOB2A 

( 23504 ) 


Kings of Bluegrass Vol. 2 

Lester Flatt & Earl Scruggs 


Side Two 
33 1/3 RPM 



. I'M HEAD OVER HEELS IN LOVE 2:20 

2. I'M GETTIN' READY TO GO 2:00 

3. RUEBEN 1:53 

4. I D RATHER BE ALONE 2:42 

5. BLACK EYED SUSIE 1:25 

6. I'M WAITING TO HEAR YOU 
CALL ME DARLING 2:33 

7. EARL S BREAKDOWN 2:03 

8. LOVE AND WEALTH 1:40 

9. BILLY IN THE LOW GROUND 1:28 


KOB2B 

( 23504 ) 









PIGMEAT MARKHAM 
"MR. VAUDEVILLE" 


Side 1 
4TRS-0891 


#1 5384 

STEREO 


1. THE SUSPICIOUS HUSBAND 6:54 


2. THE THIRD DEGREE 5:55 


3. THE STRANGER 8:00 


LPS-1515 




°°UciNG COB? • 


O 



#1 5385 

STEREO 


1. THE SHOTGUN 5:45 
IMAGINARY BARTENDER 9:55 
3. TWENTY-TWO 4:50 


LPS-1515 


RECORDS 


m 


SIDI 
ST1 

WR-831 

(WR-08383-A) 


itfiVy* 


• ■ 

" . ; V; 

• ■ ■ 




sin 
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1 . Shadrach, Meshach, Abednego 

P.D., Arr. publ. by Myriah Jun Publishing ' 

2. Soon I Will Be Done 5 46 

P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
3 What A Fellowship 3:32 
P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
4 Precious Lord 5:06 
(Thomas Dorsey) Hill & Range Songs (BMI) 
Produced by Curbe Mhoon 
®1988 I Am Records 
355 N. Ashland Ave., Chicago, IL 60607 
All Rights Reserved, 
ufactured and Distributed by 
A&M Records, Inc. 
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RECORDS 




EHg 


SIDE 




.7 * : 
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HIS 


» m 




STEREO 

WR-8383 

(WR-08383-B) 


OUCH 


1. Elijah Rock 4:12 

P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 

2 Lot Him In 4 39 

(Rcxi McGaha) Gaha/Myriah Jun Publishing (ASCAP) 

3. 1 Go To The Rock 3:52 

(Joyce Rambo) John T. Benson Music (ASCAP) 

4. Shout I Say Yes 2:36 

P.D., Arr. publ. by Myriah Jun Publishing (ASCAP) 
Produced by Curbe Mhoon 
®1988 I Am Records 
355 N. Ashland Ave., Chicago, IL 60607 
All Rights Reserved. 

Manufactured and Distributed by 
A&M Records, Inc. 

B 







THE FABULOUS 
BENNY CARTER BAND 


1. DIGA DIGA DOO (McHugh-Fields) 

2. LOOKING FOR A BOY (Gershwin-Gershwin) 

3. TWELVE O'CLOCK JUMP (Benny Carter) 

4. ROSE ROOM (Hickman-Williams) 

5. MEXICAN HAT DANCE (Traditional) 


r 










THE FABULOUS 
BENNY CARTER BAND 


AL-1505 


(AL-1 2-5010) 
SIDE 2 


1 . JUMP CALL (Benny Carter) 

2. I'M THE CARING KIND (Benny Carter) 

3. WHO'S SORRY NOW (Snyder-Ruby-Kalmar) 

4. SOME OF THESE DAYS (Shelton Brooks) 

5. BE-BOP BOOGIE (Benny Carter) 


av»3i 


emponic 


Distributed by BASF Systems . 

Division of BASF-WYANDOTTE Corporation 
Bedford, Mass. 01730 

CARMEN 
CARMEN Me RAE 

Orchestra Arranged & Conducted by Benny Carter 
Copyright - R.G. Friedman - ASCAP 
Publisher - Temponic Publishing, Inc. ASCAP 


TB 29562 

TB 29562 A 



Sidi 



1. I’ll Never Pass This Way Again- 
Bob Friedman 3:45 

2. Mr. Love - Bob Friedman 3:40 

3. All That I Can Do Is Th in k Of You - 
Bob Friedman 5:05 

4. All The Time - Bob Friedman 4:58 

5. When It's Time To Tell - 
Bob Friedman 4:25 

Distributed by BASF Systems, 
Bedford, Mass. 01730 


1972 


boulevard 



9 °04g 


empomc 


Distributed by BASF Systems . 

Division of BASF-WYANDOTTE Corporation 
Bedford, Mass. 01730 

CARMEN 
CARMEN Me RAE 

Orchestra Arranged & Conducted by Benny Carter 
Copyright - R.G. Friedman - ASCAP 
Publisher - Temponic Publishing, Inc. ASCAP 


TB 29562 

TB 29562 B 


Side 2 


1. The Happy Ones - Bob Friedman 4:47 

2. Bobby - Bob Friedman 3:16 

3. Tender Loving Words - Bob Friedman 3:37 

4. When Twilight Comes - Bob Friedman 4:08 

5. A Tribute To Benny Carter - Bob Friedman 

Distributed by BASF Systems, 

Bedford, Mass. 01730 

> 1972 


6:15 


*Oa 




Ooo 


boulevard 


6 '° 




*£COROS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

Side A ^ SOS 1092 

1. OVER IN THE GLORYLAND 

(traditional) 4:51 

2. SOUTH (Moten) 6:58 

3. TIA JUANA MAN (unknown) 5:25 

4. SHIM-ME-SHA-WABBLE 

(S. Williams) 5:01 


(§) Copyright 1985 Stomp Off Records 



*£C0R05 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

■■ I MB nmhI RP.M 

SideB W SOS 1092 

1. KNEE DROPS (Hardin) 7:11 

2. LUCKY ROCK BLUES (Rainey) 7:20 

3. LEAD ME SAVIOR (Davis) 7:11 



(£) Copyright 1985 Stomp Off Records 



ZINNIA 101 


SIDE A 
MONO 

® 1986 ZINNIA RECORDS 


PETER PRISCO 
IT S ABOUT TIME 

1. LOOKING BACK 
Prisco (Gloria) BMI 

2. DARN THAT DREAM 

Van Heusen-DeLange (Shapiro, Bernstein) ASCAP 

3. LENNIES PENNIES 

Tristano (William H. Bauer) ASCAP 

4. YESTERDAYS 

Harbach-Kern (T.B. Harms) ASCAP 

5. OUT THERE 
Prisco (Gloria) BMI 


Produced by 
DANIEL FIORE 




Art 


ZINNIA 101 




Records 

NEW YORK, N.Y. 


SIDE B 
MONO 

® 1986 ZINNIA RECORDS 


PETER PRISCO 
IT S ABOUT TIME 

1. CURRENT “T” 

Prisco (Gloria) BMI 

2. GHOST OF A CHANCE 

o 5^^^ a ?^ n R ton - Youn 9 (Chappell) ASCAP 

3. THERE IS NO GREATER LOVE 
Jones (World) ASCAP 


3:34 

8:36 

7:04 


Produced by 
DANIEL FIORE 



iig ONE 


Q"?-k 


mOOU 4:1 

:*. i ‘ • • ' i 


Cu i 




2. THIS I 


4. JUST YOU, JUSTICE 5:12 ASCAP 
. (Jesse Gr^r-ftayjrioridi Klages) 


MCA RECORDS, INC. 

70 Universal plaza 


( 



SONWY STITT 


CH 9317 

.CH9681 


SIDE TWO 


1. COOL BLUES 3:55 BMI 
(ChusHie Parker) 

'2. SUN 4:42 BM\' ■ 

(Sonny Stitt) 

3, DANCING ON THE CEILING 4:38 ASCAP 
4 , (Richard Rodgers* Lorenz Hart) 

4. EVERVONE DOES 5:07 BMI 


(Sonny Stitt) 


!0 Q MCA RECORDS, INC. lC .oi 

7/ Vc > . 

■’ 70 UNIVERSAL ^ 



GIL JAMES 
and his 

"SOUNDS OF THE DECADES" 



(2:54) 

2. PENN A. 6-5000 (3:15) 

3. STARS FELL ON ALABAMA (Vocal) (3:40) 

4. HANGIN OUT (2:27) 

5. WOODCHOPPERS BALL (2:17) 


STEREO 
33 1/3 RPM 


Side One 
Time: 14:55 
1 06024XA 


GIL JAMES 
and his 

"SOUNDS OF THE DECADES" 



Side Two 
Time: 1 5:38 
1 06024XB 


ALMOST LIKETJETNG IN LOVE (4:14) 
I'LL NEVER SMILE AGAIN (3:49) 
PAPA LOVES MAMBO (2:57) 
CHEROKEE (4:29) 


STEREO 
33 1/3 RPM 



TANYA'S WALTZ 


Bob Ackeijnan & 
Pam Purvis Ackerman 


v 

I 


Side 1 

33 1/3 RPM 


-X 




Stereo 
JSS-80- 1 07 
(p) 1983 daagnim 
records 




TANYA'S WALTZ 5:44 
(Bob Ackerman/Progressi^l/Vinds Pub.) 

MINOR INTRUSION 2:55 
(Bob Ackerman/ Progressive Winds Pub.) 

TENOR TUNE 5:57 
(Bob Ackerman/Progressive Winds Pub.) 

IN YOUR EYES 4:55 
(Bob Ackerman/Progressive Winds Pub.) 


i \ 


* 5 . . 


v j . . > 


/. 


. ( 






Bob. Ackerman & 
Pam Purvis Ackerman 


y- 


Stereo 
JSS-80-107 
(p) 1983 daagnim 
records 


YOU DO SOMETHING TO ME 2:37 
(Cole Porter/Harms Music Pub.) 

OLD DEVIL MOON 3:35 

(Burton Lane - Y. Harburg/Players Music Corp. Pub.) 
STARS IN THE NIGHT 4:20 
(Bob Ackerman/Progressive Winds Pub.) 

BYE BYE BLACKBIRD 5:09 
(R. Henderson/Remick Pub.) 

HARDLY RIO 3:01 
(Bob Ackerman/Progressive Winds Pub.) 




FPM1 7035 


FPMT 7035 A 


Teddy Hill 


AND HIS NBC ORCHESTRA (1937) 

1. THE LOVE BUG WILL BITE YOU 
(W. Tomlin) 2'29 

2. WOULD YOU LIKE TO BUY A DREAM ? 
(T. Hill) 3'30 

3. BIG BOY BLUE 

(J. Lawrence - D. Howell - P. Tinturin) 2'23 




4. WHERE IS THE SUN ? 

(Hedmond - David) 3'21 

5. THE HARLEM TWISTER (T. Hill) 2'04 

6. MY MARIE (I. Berlin) 2'15 

7. I KNOW NOW (W.A. Dubin - H. Warren) 

8. THE LADY WHO COULDN'T BE KISSED 
(A. Dubin - H. Warren) 2'33 

9. (HAVE YOU FORGOTTEN) 

THE YOU AND ME THAT USED TO BE 
(W. Bullock - A. Wrubel) 2'29 




^ & 




v ~ or 


n made in France from ^ *aC\\V^ 

^ ooiovy i3 anonflfl* ^ 


\0»- L0CATI0N ' PR£r 



^lonooud no 


QE L tEUVRE E NREG/Sr 


dt* 


A, 

# 


'jf 

/ 


FPM1 7035 


FPM1 7035 B 


Teddy Hill 


ST; 


AND HIS NBC ORCHESTRA (1937) 

10. A STUDY IN BROWN (L. Clinton) 2'26 

11. TWILIGHT IN TURKEY (R. Scott) 2'28 


% 


12. CHINA BOY (Boutelje - Winfree) 2'09 

13. SAN ANTON' (A. Razaf - P. Denniker) 2'33 

14. I'M HAPPY DARLING, DANCING WITH 
(J. Young - F. E. Ahlert) 2'47 

15. YOURS AND MINE 
(A. Fried - N.H. Bronn) 2'37 

16. I'M FEELING LIKE A MILLION 
(A. Fried - N.H. Bronn) 2'38 

17. KING PORTER STOMP 
(J.R. Morton) 3'00 

18. BLUE RHYTHM FANTASY 
(Jones - Hemphill) 2'39 








REMinto S* 


\_A LOCATION, (.£ Pflgj- 




























SIDE 

ONE 






DON BYAS 




1C 7018-A 

® Vogue 




• ; ’ 




v >, 


1. O.W. (Williams/Wright) 5:04 
2. LULLABY OF THE LEAVES (Petkere/Young) 4:08 
3. MOON GLOW (Hudson/Delange/Mills) 3:51 
4. MARY’S WALTZ (Williams) 2:54 
5. N.M.E. (Williams) 3:24 , 


6. WHY (Williams) 4:16 


A- 






Sr 


5 5TH STREET 






ho 







I 


SIDE 

TWO 


\ 


1 


DON BYAS 


1C 7018-B 

® Vogue 




A 


1. BERYL BOOKER’S BYAS-ED BLUES (Booker) 4:50 

2. MAK1N’ WHOOPEE (Kahn/Donaldson) 4:55 

3. I SHOULD CARE (Cahn/Stordahi/Weston) 4:37 

4. LOVER COME BACK TO ME 3:28 
(Mandel/Hammerstein/Romberg) 

5. JORDU (Jordan) 2:37 


o> 


A- 


6. ANATOLE (Byas) 3:13 

\? , ^ 

r R 

55 th street • 




■■ . 



CELESTINO 


© Love All Day 2011 j ( 

Published by Juniper \ 

Burning (ASCAP) \ / 


PROTECTOR'S TEA 


1 . Leaves 

2. Human Realm Fog 

3. Smoke Offerings 



r 




CELESTINO 




® Love All Day 2011 ■ 
Published by Juniper 
Burning (ASCAP) \ 



PROTECTOR'S TEA 



1. Not Knowing 

2. Bird Imprints 

3. Love All Day 




A 



SABBATICAL 


A 


SUNDOWN 

1 HILLS AND FENCES AT DAWN 

2 SOJOURN NORTH 

3 SUNDOWN 



1 BLUE AGAIN 

2 SKYLINE 

3 DRIFTING IN A DREAM 


ALL - Rights RESER^ eD 


MO T FOR SAL E TO MINORS 

FOR MATURE AUDIENCES ONLY 

ST E R E 0 

SIDE A 
33 V 3 RPM 

SHAFTMAN 


UNCENSORED 




ADULT 


/ « 


/ 


t 


2017 



RATED 


NOT FOR SALE TO MINORS 


FOR MATURE AUDIENCES ONLY 


1 

* “ 
•• 


STEREO 

SIDE B 
33 Vb RPM 


SHAFTMAN 







AAA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 


SVB0-53001 
RECORD 1 


ACT ONE — Part 1 (Dialogue) 

HEAR ME TALKIN’ TO YA 

(Louis Armstrong) MCA Music, a division of MCA, inc. ASCAP 

DOCTOR JAZZ 

(J. Oiiver-W. Melrose) MCA Music, a division of MCA, Inc./ 
Edwin H. Morris & Company (A Division of 
MPL Communications) ASCAP 

Total Time-30:38 



©« 1 985 Manhattan Records, a division of Capitol Records, Inc. 




© 1985, Manhotton Records. 







MA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 


SVB0-53001 
RECORD 1 






MFD FOR MANHATTAN RECORDS. A DIVISION OF CAPITOL RECORDS, INC BY CAPITOL 
RECORDS, INC A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC , USA ALL RIGHTS 
RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


© 1985, Manhattan Records. 



MA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 



3RPM 


SVB0-53001 
RECORD 2 





MFD FOR MANHATTAN RECORDS, A DIVISION OF CAPITOL RECORDS, INC BY CAPITOL 
RECORDS, INC , A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC,, U S A ALL RIGHTS 
RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


© 1985, Manhattan Records. 



TM 


MA RAINEY’S 
BLACK BOTTOM 

ORIGINAL CAST ALBUM 

PRODUCED FOR RECORDS BY MIKE BERNIKER 


1 

3RPM 


SVB0-53001 
RECORD 2 






^ejnuew 




in the interest 


RECORDS 

SOFT FLOWER IN SPRING 
COZZETTI & GEMMILL 


SIDE ONE 




JL -018 

©1984 ITI RECORDS 



re ^erved. 



ovjejnuew 


• : • • 1 " . ' 

JNL^k a ■ 


in the interest 

RppfiRDQ 

SOFT FLOWER IN SPRING 
COZZETTI & GEMMILL 


SIDE TWO 


Jl-018 


© 1984 IT! RECORDS 


1. SOFT FLOWER IN SPRING 8:58 

2. TUNES JUST FOR YOU 5:48 

3. SWEET DREAMS 7:05 




T 


An 


Q 




PROMOTIONAL COPY 
NOT FOR SALE 


-C, 


°A 






c ?a 


>525 


fountain Ave. 


Ho'W 




O l 




.O' 


0 


fc 


b 


Served. 




1. BROTHER TRYING TO CATCH A CAB (ON THE EAST SIDE) BLUES 

R. Hurst— (BMI) 9:05 

2. B.B.’S BLUES 

B.B. King-B. Marsalis-(ASCAP)/(BMI) 10:07 

3. RIB TIP JOHNSON 

B. Marsalis— (ASCAP) 9:19 

4. MABEL 

J.L. Hooker— (BMI) 6:47 






anfORD MARSALIS 

I HEARD YOU TWICE THE FIRST TIME 


C 46083 
AL 46083 


SIDE 

©1992 Sony Music 
Entertainment Inc. 


o 


© 


V U M * 


/ 


1 






ANFORD MARSALIS 

I HEARD YOU TWICE THE FIRST TIME 








C 46083 
BL 46083 


i i . 

• i - " 


SIDE 

®1992 Sony Music 
Entertainment Inc. 






I. SIDNEY IN DA HAUS 

B. Marsalis— (ASCAP) 6:32 

2. BERTA, BERTA 

Public Domain 5:28 

3. STRETTO FROM THE GHETTO 

J. Watts-(ASCAP) 7:15 

4. DANCE OF THE HEI GUI 

B. Marsalis— (ASCAP) 5:32 

5. THE ROAD YOU CHOOSE 

B. Marsalis— J.L. Walker-(ASCAP) 6:23 

6. SIMI VALLEY BLUES 
B. Marsalis— R. Hurst— J. 

Watts— (ASCAP)/(BMI) 3:10 






' Re a-U.S. Pat.STm.0f1 




TV'S R< 






46223 
L 46223 








SIDE 

®199< 
Recorc 


1. ONE LAST PITCH 
Connick, Jr.— J. Livingston— (BMI) 6:24 

2. HUDSON BOMMER 

H. Connick, Jr.— (BMI) 5:11 

3. LONELY SIDE 

I. Connick, Jr.— (BMI) 8:12 

4. MR. SPILL 

H. Connick, Jr.— (BMI) 4:59 

5. LOFTY’S ROACH SOUFFLE 

I. Connick, Jr.™ (BMI) 5:22 
^6. MARY RUTH 

H. ConrtickT Jr.~-(BM!) 5:52 








HARRY CONNICK, JR. TRIO 

LOFTY'S ROACH SOUFFLE 


® 1990 CBS 
Records Inc. 


1. HARRONYMOUS 
H. Connick, Jr.— (BMI) 5:22 
2 , ONE LAST PITCH (TAKE TWO) 

H. Connick, Jr.— J. Livingston— (BMI) 3:26 

3. COLOMBY DAY 
H. Connick, Jr.— (BMI) 6:05 

4. LITTLE DANCING GIRL 
H. Connick, Jr.— (BMI) 7:30 

5. BAYOU MAHARAJAH 
H. Connick, Jr.— (BMI) 4:41 



*£CORt)S 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

33V4 RPM 

Side A ' SOS 1091 

1. SALUTATION MARCH (traditional) .... .6:22 

2. OH MV BABE BLUES 

(Rainey- Whitfield) 7:04 

3. YEARNING (Davis-Burke) 9:12 



® Copyright 1985 Stomp Off Records 


^fCOBOS 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

BLACK EAGLE 
JAZZ BAND 

Side B 

1. HIAWATHA (Daniels-ODea) 7:59 

2. TWO DEUCES (Hardin) 5:19 

3. MAPLE LEAF RAG (Joplin) 4:01 

4. NEW ORLEANS STOMP 

(Armstrong-Hardin) 5:09 




(2) Copyright 1985 Stomp Off Records 



■ REVEREND JAMES CLI 

EVANGELIST SHIRLEY 
HE KINOAND QUEEN <■ 

SOMETHING^ GOT A HOLD ON ME-JAMES 

fofrbj Cleveland) Ho^ylusic Inc./BMI^ 


VELAND AND 
CAESAR ^ 


HI 


H I'M GETTING READY-SHIRLEY CAESAR 
WfP. D. Arr: S. Caesar) Our Children's l\kisic/BMl : -4:44 

JESUS WILL-JAMES CLEVELAND 

(J. Cleveland) Martin & MorrisJVIusic BMI-2: 10 
DON'T BE AFRAID-SHIRLEY CAESAR 
(Billy .Brown) Flormar Music, Inc./BMI 3:34 
IT'S GONNA BE TOO LAT JAMES CELEVELAND 

: f Andre Crouch ) Frazer- Clevelanc Publ. Co./BMIM:22 

I'M SATISFIED WITH JESUS-JAMES CLEVELAIsSi 

(J. Cleveland) Hob Music Inc./BMI 2:23 

LOOSE THAT MAN-SHIRL$Y CAESAR 

(S. Caesar) Our Children's Music/BMI 3:29 

GOOD ENOUGH FOR ME-JAMES CLEVELAND 

(J. Cleveland) Martin & Morris Music BMI 2:21 
COME TO JESUS-SHIRLEY CAESAR 
<4(P. D. Arr: S. Caesar) Our Children's Music/BMIJ^8 
A/s TOTAL TH IE: 30:35 » 

~0/), Executive Producer: John Bowdrsfb* 

1974 Scepter RecorO^frttV , 






E REVEREND JAMES 
EVANGELIST SHIR 
THE KING AND QUEEN OF GOSPEL 

I'M GLAD I FOUND JESUS-SHIRLEY CAESAR 

(S. Caesar) Flomar Music Inc./BMI 3:2Q|g| 


AND 


MY TESTIMONY-SHIR LEY CAESAR 

(S. Caesar) Flomar Music Inc./BMI 2:56 

I WALK WITH GOD-JAMES CLEVELAND 

(Frazer-Cleveland) Frazer-Cleveland Publ. Co./BMI 3:14 

RAPTURE-SHIR ELY CAESAR & 

(Bertie Wright) Flomar Mu$ic Inc./BMI 2:53 

I GAVE MY ALL TO THE LORD-SHIRLEY CAESAR 

(P. D. Arr: S. Caesar) Our Children's Music/BMI 1:56 

THE LOVE OF GOD-JAMES CLEVELAND 

(Leroy Crume) Venice Music/BMI 3:52 

^ As TOTAL TIME: 30:43 

TYjExecutive Producer: John Bowden c*, 

4 Scepter Records, Inc^Q} 

Cf °r scepter ^ c ° ^ 





RECORDS 


THE SAFARIS “IMAGE OF A GIRL 


1. IMAGE OF A GIRL 2:27 

2. 4 STEPS TO LOVE 2:08 

3. TOUCH OF LOVE 1:59 
4. 1 LOVED HIM SO 2:07 

5. THE GIRL WITH THE STORY IN HER EYES 

6. SUMMER NIGHTS 1:55 

7. SPARE TIME 2:18 

8. CHILDISH WAYS 2:10 

9. DREAM GIRL 2:20 

10. MY IMAGE OF A GIRL (IS YOU) 2:2 



RECORDS 


THE SAFARIS “IMAGE OF A GIRL” 


SIDE B 

1000 

1991 




1. IN THE STILL OF THE NIGHT 3:00 

2. SHADOWS 2:30 

3. SOLDIER OF FORTUNE 3:05 

4. GARDEN OF LOVE 2:34 

5. TRAGEDY OF LOVE 2:18 

6. CHINA LOVE 2:25 

7. COME UP IN THE WORLD 2:37 

8. THAT’S WHERE THE DIFFERENCE LIES 

9. LEGION OF THE LOST 2:04 



o 


* 


1. WESTERN COUNTRY/1 :27 

P.D. 

2. WILL THE CIRCLE BE 

BMI 

3. JOHN BROWN S DREAM/1 :51 

P.D. 

4. GEORGE COLLINS/2:42 

P.D. 

5. UNCLOUDY DAY/2:45 

P.D. 

6. LORENA/5:02 

a P.D. 

~°f>0 - ^ 


)f NG STUD'O^ 




1. rnc i i i ui i ll uvjvj/ i.g^ 

P.D. 

2. DARCY FARROW/3:57 

ASCAP 

3. JESU, JOY OF MAN S DESIRING/2:35 

P.D. 

4. TURN YOUR RADIO ON/3:03 

AME/BMI 

5. RAGTIME ANNIE/1:54 

P.D. -V 

6. WHEN THE FIDDLER HAS PLAYED HIS. 
LAST TUNE FOR THE NIGHT/3:35 


P.D. 


*0/A/G 


UO'° S 


Stereo 



WOGL- OLDIES 98 

History Of Rock 


SEND FOR 
FREE 

CATALOG 


1. RUNAROUND SUE - Dion - (E. Maresca-D. DiMucci) Schwartz Music-Rust Ent. (ASCAP) 

2. LEADER OF THE PACK - The Shangri-Las - 

(J. Barry-E. Greenwich-G. Morton) Tender Tunes-Trio Music (BMI) 

3. MAYBELLENE - Chuck Berry - (C. Berry-A. Freed-R. Fratto) Arc Music (BMI) 

4. THE BOY FROM NEW YORK CITY - The Ad-Libs - 

(John Taylor) Trio Music Co. Inc. (BMI) 

5. HEY BABY - Bruce Channel - (Cobb-Channel) Le Bill & Unart Music (BMI) 

6. CHAPEL OF LOVE - The Dixie Cups - 
(Jeff Barry-Ellie Greenwich-Phil Spector) Trio Music Co Inc. (BMI) 



SEND FOR 
FREE 

CATALOG 


COL 2550 
SIDE TWO 


1 . SIXTEEN CANDLES - The Crests - 
(Luther Dixon-Allyson Khent) Coronation Music Corp (BMI) 

2. THERE'S A MOON OUT TONIGHT - The Capris - 
(Striano-Luccisano-Gentile) Rob-Ann/Maureen (BMI) 

3. VENUS - Shocking Blue - (R.V. Leeuwen) Fat Zach Music Inc. (BMI) 

4. A LITTLE BIT OF SOUL - The Music Explosion - 

(Carter-Lewis) Southern Music (ASCAP) 

5. WHEN WE GET MARRIED - The Dreamlovers - 

(D Hogan) Elsher Music (BMI) 

6. LAST KISS - J. Frank Wilson - 
q . (Wayne Cochran) Ft. Knox Music (BMI) « 

%■ * ^ 


C °RD CORP. box 35. 




WOGL- OLDIES 98 

History Of Rock 


COL 2550 
SIDE THREE 


SEND FOR 
FREE 

CATALOG 


1 . IN THE STILL ORTHE NIGHT - The Five Satins - 

(F. Parris) Angel Music (BMI) 

DENISE - Randy And The Rainbows - (N. Levenson) Bright Tunes Music (BMI) 

3. YOU BELONG TO ME - The Duprees - 
(P. King-R. Stewart-C. Price) Ridgeway Music (BMI) 

4. STAY - Maurice Williams And The Zodiacs - 
(M. Williams) Windsong Music (BMI) 

5. HAPPY HAPPY BIRTHDAY BABY - The Tuneweavers - 
(G. Lopez-M. Sylvia) Arc Music (BMI) 

6. GET A JOB - The Silhouettes - (Silhouettes) K. Williams-Wildcat (BMI) 


' 4 . 


V, 


Cr 




ef>£c 0RD corp. BOX 35. 
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WOGL- OLDIES 98 

History Of Rock 


SEND FOR 


FREE 


CATALOG 


COL 2550 
SIDE FOUR 


> 


1 . HE'S SO FINE - The Chiffons - (R. Mack) Bright Tunes Music (BMI) 

2. HEY PAULA - Paul And Paula - (R. Hildebrand) Le Pill Music (BMI) 

3. BO DIDDLEY - Bo Diddley - (E. McDaniel) Arc Music (BMI) 

4. I WANNA LOVE HIM SO BAD - The Jelly Beans - 
(Jeff Barry-Ellie Greenwich) Trio Music Co. Inc. (BMI) 

5. RESCUE ME - Fontella Bass -(C. Smith-R. Miner) Chevis Music (BMI) 
6. EXPRESSWAY TO YOUR HEART - The Soul Survivors - 
(Gamble-Huff) Double Diamond & Downstairs Music (BMI) 
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THE GOLDEN HITS OF LESTER FLATT AND 
EARL SCRUGGS WITH THE FOGGY MOUNTAIN BOYS 





NLP-2087 

33 Vi RPM 

STEREO 



1. FOGGY MOUNTAIN BREAKDOWN 

( E . Scruggs) Peer International (BMI) 

2. SALTY DOG BLUES 

(R. Wiley-Z. Morris) Peer International (BMI) 

3. WE'LL MEET AGAIN, SWEETHEART 

(E. Scruggs-L. Flatt) Peer International (BMI) 

4. ROUND TOWN GALS 

(Russell-Eanes) Starday (BMI) 

5. DOIN' MY TIME 

(Jimmie Skinner) Fred Rose Music (BMI) 


2S7-4C-33&3 



THE GOLDEN HITS OF LESTER FLATT AND 
EARL SCRUGGS WITH THE FOGGY MOUNTAIN BOYS 


634-IMLP-2087-B 

Special 

Collector's Edition 



NLP-2087 

33 ’/a RPM 

STEREO 


1. ROLL IN MY SWEET BABY'S ARMS 

(Wm. York) Starday (BMI) 

2. FAREWELL BLUES 

(E. Schoebel-P. Mares-L. Ropolo) Mills Music-Edwin H. Morris (ASCAP) 

3. MY CABIN IN CAROLINE 

(L. Flatt-E. Scruggs) Peer International (BMI) 

4. BENDING THE STRINGS (Inst, by Allen Shelton) 

(A. Shelton-Jim Eanes) Starday (BMI) 

5. PREACHIN', PRAYIN', SINGIN' 

(E.C. McCarty) Acuff-Rose (BMI) 
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FALCON EDDY 




(NR 16067) 


1. LET'S GO SANDY - J. Thomson 

2. BEFORE WE FELL - K. Barkdull 

3. CHERRY - K. Barkdull 

4. TALK TO ME - G. Maag 

5. SO TIGHT - K. Barkdull 


4s 


*0 




^£"0 duplication vS ^ 


S|V 


.OM 


A* 






PO 


BOX 


'341 


obds 


that side 


FALCON EDDY 

1. LAST IN LINE r G. Maag 

2. ISLAND SONG - K. Barkdull 

3. WHAT I'M SAYING - G. Maag 

4. RADIO LADY - G. Maag 

5. TELL ME WHAT YOU MEAN - 

J. Thomson 


(NR 1 6067) 


6. CAN YOU FEEL IT - K. Barkdull 

°^£d duplicate vS * 








UNITE) ARTISTS RECORDS ® 

iOCKFIEffl 


SIDE 1 


UAS 29909A 

UAS 29909 




% 


% 


HOBO 

1 WE CAN TAKE YOITT^IERE 3 30 2. THE JOURNEY 3 02 
3. LOVE IS HERE TO^STAY 3 .00 4. YOU 3 17 
5 WYNFORD 2 50 6 MISSTREATED 4 10 

Composed by: Hobo 
Published by: SunburyMusic Ltd. 

HOBO 

Produced and Engineered by Pat Moran 
at Rockfield Studios, Monmouth 

® 1 976 United Artists Records 

STEREO 
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■%< 
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BONANZA TV's Original Cast 



1— BONANZA (Jay Livingston-Ray Evans) 
2 — SOURWOOD MOUNTAIN (Arr.: Billy Liebert) 
3— SKY BALL PAINT (Bob Nolan) 

4 — EARLY ONE MORNING (Traditional) 

3— PONDEROSA (Darol Rice) 

6— CARELESS LOVE (Arr.: Billy Liebert) 

7 — SKIP TO MY LOU (Arr.: Billy Liebert) 




, 8-IN THE PINES (Alan Riggs) 

\ 2, 7. The Cartwrights (Ben, Adam, Hoss & Little Joe) 

3. Oan Blocker (Hoss) 
v 4, 8. Pernell Roberts (Adam) 

/ v 5. Lome Greene (Ben) ^ 

-<6..Michael Landon (Little Joe). 


V 


[Nq ST^ 

Sr ^°A(s) • radio COR? 0 ** 





BONANZA TV's Original Cast 



1— HAPPY BIRTHDAY (Mildred J. Hill) 

2 — MY SONS, MY SONS (Jay Livingston-Ray Evans) 

3— THE HANGIN' BLUES (Bob Nolan) 

4 — SHENANDOAH (Traditional) 

5— MISS CINDY (Arr.: Billy Liebert) 





6— THE PLACE WHERE I WORSHIP 
(Is the Wide Open Spaces) (Tarr-Foster-Goodhart) 

2, 6. Lome Greene (Ben) 3. Dan Blocker (Hoss) " 
4. Michael Landon (Little Joe) 

* 5. The Cartwrights * 

* m (Ben, Adam, Hoss & Little Joe>- ^ { 


% ST^ 

fC/Sr *40A (J ) . RA010 COR» oR ^'° 




STEREO 




TEMPTATIONS The Way You Do The Things You D6 

J Cl V ] 

SIDE dNE 

KOOL & THE GANG Kool & The Gang 

n > 

TYRONE DA VIS Turn Back The Hands Of Time 
TOMMY JAMES & S HON DELLS Crystal Blue Persuasion 
ARETHA FRANKLIN Respect 
MARY WELLS Dear Lover 

GLADYS KNIGHT & THE PIPS Every Beat Of My Heart 
DYKE & THE BLAZERS Funky Broadway 


o 


\ 


STEREO 




J A M ES BRO W N Papa's Got A Brand New Ba g j 


FRANKIE & THE SPINDLES Count To Ten 

JACKIE WILSON Whispers 

JERRY BUTLER Never Gonna Give You Up 

BARBARA MASON Oh How It Hurts 

GENE CHANDLER God Bless Our Love 

5 STAIR STEPS Ooh Child 

GREEN BERETS Lord Send Me Sdkebody 



5 





o 


\ 


STEREO 





\ 


s«r>t i hIrel N / 

i 

\ 

\ MIRACLES Bad Girl 
\ DELFONICS Somebody Loves You 
LIT HER INGRAM 

Ain't That Lovin' You For More Reasons Than (hu 


SAM AND DA I E When Somethin's Wrono 
MAD I, ADS Whatever Hurts You 


Wvh t/ v B h 


ROYAL 


ETTES 


Gonna 'Lake A Miracle 


DELLS Stay In My Corner 

: ’ • 


1 


c. 


\ 


STEREO 



FANTASTIC FOUR The Whole World Is A Stage 
KNIGHT BROTHERS Temptation’s About To Get Me 
NATURA L FOUR Why Should We Stop Now 
MANHATTANS If My Heart Could Speak 
O-JAYS Look Over Your Shoulder 
BOBBY FREEMAN You Just Don’t Understand Me 
IMPRESSIONS It’s All Over 






That Go ®o^N^E 1° The Night 


.DON’T TELL ME 3:20 

(L. Lachmann) 

. NO CHOICE 2:55 

(M. Hahn/B. Hahn) 

. ANOTHER INSTANT ROMANCE 2:59 

(W. Smith) 


01981 Rebound Records 



CATCH 22 

SIDE B 

33Va RPM 


Things That Go B q U N C E ln The Njght 


1. KILLING ME 

(B. Hahn/M. Hahn) 

2. CHANGING 

(M. Hahn) 

3. MAYBE TOMORROW 

(L. Lachmann) 

01981 Rebound Records 



THE 
LEWIS 
FL EAGLE 
BROTHERS 



EASTERN SIESTA 


CS8473 
© ® 1982 


PLAY YCTOFfsONG/3:17 
DECISIVE ACTION/2:30 
HULSEY Cl ENEG A/3:05 
EMI LY/3:05 
PEP BOYS/4:05 





ZL__^ 


SL 




THE 

LEWIS 

FLEAGLE 

BROTHERS 



\ ' 


SIDE TWO 
CS8473 


EASTERN SIESTA y ® 1982 

TOMORROW I'LL BE G0NE/2:45 
WAKIMA RIVERf2f56 
LUCY/2:1 5 

CALM BETWEEN THE THUNDER/3:00 
TELEPHONE MAN/5:03 
I'VE BEEN OUT/1 :50 


C o\umb/a 

DEMONSTRATION 


NOT FOR SALE 


JOANNE BRACKEEN 

ANCIENT DYNASTY 


JC 36593 
STEREO 


SIDE 1 

AL 36593 

® 1980 Tappan Zee 
Records, Inc. 


1. ANCIENT DYNASTY 11:16 
2. REMEMBERING 10:11 

-J. Brackeen- 

All published by TZ 
Music, Inc. (BMI) 


•0/ 


^^*Rcas reg./tm" t * 



DEMONSTRATION 
NOT FOR SALE 


JOANNE BRACKEEN 

ANCIENT DYNASTY 


36593 (M SIDE 2 

EREO BL 36593 

® 1980 Tappan Zee 
Records, Inc. 

1. BEAGLE’S BOOGIE 10:38 
2. PIN DRUM SONG - CELEBRATION 9:18 / 


J. Brackeen 


All published by TZ 
Music, Inc. (BMI) 


‘^^MRCAS REG./TM 



Grabacion original 
Discos Columbia 
de Esparia 

® 1973 


1 — Asi Nacemos 3:30 1 

2- Tenia Una Guitarra 3:10 

3 - Bla, Bla, Bla 3:40 

4- Hace Unos Anos 3:55 

5- Alguien Que Paso 4:10 


Autores: 

Manuel Alejandro y Julio Iglesias 





Manuel 


Alhambra 


AL-12 
STEREO 

■ 

Grabacion original 
Discos Columbia 
de Esparla 

© 1973 


. -• 

••• 


Nina 3:50 
A Chicago 2:53 
Da Hil Sayo 2:53 
No Es Verdad 2:1 
24 Noras 


Cari 

33 1/3 R. P. M. 


Iro y Julio Iglesias 


A PRODUCT OF 
COLUMBIA RECORDS 


ANITA BRYANT 

DO YOU 

HEAR WHAT I HEAR? 


KH 30674 

STEREO 


SIDE 1 

AL 30674 


1. DO YOU HEAR WHAT I HEAR? 

-N. Regney - G. Shayne- 
!. IN A HUMBLE PLACE -G. Shavne- 

3. THE FIRST NOEL 

4. MARY’S LULLABY (Sleep Baby, Sleep) 

-N. Regney- 

5. SILENT NIGHT, 

HOLY NIGHT 






mbia," marc 




fme# 


mmo'M'U 


A PRODUCT OF 
COLUMBIA RECORDS 


ANITA BUY ANT 

DO YOU 

HEAR WHAT I HEAR? 


KH 30674 

STEREO 


SIDE 2 

BL 30674 


1. OH LITTLE TOWN OF BETHLEHEM 

2. IT CAME UPON THE MIDNIGHT CLEAR 

3. 0 HOLY NIGHT 

4. 0 COME, ALL YE FAITHFUL 

5. AWAY IN A MANGER 


MARCAS 





GR0595 


BRAVE NE 


ORLD? 




i, . f • - 




1. YOUR EYES 

2. UPSIDE DOWN 

3. COME AWAY 

4. BIG BOYS 


® © 1987 GRACELAND 
Manufactured and Distributed by GRACELAND Inc. 

All songs ©1987 Silenty Screaming Music (ASCAP) 








RACELAND 




. 


GR0595 






BRAVE NEW WORLD? 


1. PANIC 

2. 10,000 YEARS 

3. WATCH HER 

4. DISPOSABLE PEOPLE 

5. ANXIOUS 


® © 1987 GRACELAND 
Manufactured and Distributed by GRACELAND Inc 

All songs ©1987 Silenty Screaming Music (ASCAP) 
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SIDE 1 


THE GOLDEN SOUND 

The World’s Most Touching Sound In Gospel Music 


Featuring JIMMY SWAGGART 

AND HSS GOLDEN GOSPEL PIANO 

with the "NASHVILLE SOUND” 

1. I'M NEARER HOME 

(Rev. James Eastman) s* 

2. I'VE NEVER LOVED HIM BETTER THAN TODAY 

(Henry Slaughter) 

3. JESUS THE NAZARENE 

(Unknown) 

4. AT THE ROLL CALL 

(James Weatherington) 

5. SUPPER TIME 

(Rev. Ira Stanohil!) 


J m 



JLP-105 

33 V 3 RPM 

^ SH-2175 


SIDE 2 


THE GOLDEN SOUND 

The World’s Most Touching Sound In Gospel Music 


Featuring JIMMY S' 

AND HiS GOLDEN GOSPEL PIANO 

with the "NASHVILLE SOUND" 

1. THE ANSWER'S ON THE WA' 

(Claries Goodman) 

2. IN MY FATHER'S HOUSE 

(Aileen Hanks) 

3. HEAVEN (Instrumental) 

(Unknown) 

4. GOD WILL PROVIDE FOR HIS OWN 

(Fretta Vanzant) 

5. ONE BY ONE 

(Unknown) 






BOBBY JONES AND NEW 
CAUGHT U 


SIDE 1 

Produced by: 

Danny Taylor 
Executive Producer: 
Shannon Williams 


Li 


FE 


CR 


3102 


3 


(C 


R 


02 


A) 


© 


980 


Nashboro 

STEREO 




1. WE WON'T GIVE UP 3:16 
(D. Taylor/Dandra Publishing ASCAP) 

2. USE ME AS YOU WILL 1:43 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

3. CAUGHT UP 4:06 
(B. Jones/Dandra Publishing Co. ASCAP) 

4. IT AIN'T EASY 4:45 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

5. JOY JOY 3:03 

(G. Jones/Gerry Deconte' Consortium ) 

ASCAP 









CR 3102 

(CR-3102-B) 

O© 1980 Nashboro 

STEREO 




SIDE 2 

Produced by: 

Danny Taylor 
Executive Producer: 

Shannon Williams 

1. YOU REASSURED ME/^18 
(M. Dillard-S. Mich^lsky /Tex -Town Music BMI) 

2. THAT'S HOW JESUS WORKS 3:06 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

3. CLOSER TO GOD 3:09 
(G. Jones/Gerry Deconte' Consortium ASCAP) 

4. FOLLOW ME 3:56 
(D. Taylor/Paragon Music ASCAP) 

5. SNATCHIN' (All The Children) 2:31 
(D. Taylor/Paragon Music ASCAP) 









CREED 

RECORDS 


JONES AND NEW LIFE 


THERE IS HOPE FOR THIS WORLD 


SIDE 1 

Produced by 
Shannon Williams 
Arranged by Shane Keister 


CR 3095 

(CR 3095-A) 

(P)© 1979 Nash boro 

Recorded and Mixed by 

David McKinBey 
Mastering: Hank 
Williams 

HE WILL STEP RIGHT IN ON TIME 4:58 - G. Jones 
HE BROUGHT ME FROM A MIGHTY LONG 
WAY 6:05 - G. Jones 

AIN'T NO MOUNTAIN HIGH ENOUGH 4:43 

(N. Ashford- V. Simpson, Jobete Music ASCAP) k 

I'VE BEEN SEARCHING 3:25 


G. Jones 

(Except where indicated: Gerry DeC on te 
Consortium ASCAP/Excelldrec - 
Music Co. - BMI) 






- G. Jones 

5. NEAR THE CROSS (Traditional) 4:02 

(Except where indicated: Gerry DeConte 
Consortium ASCAP/Excellorec 
Music Co. - BMfi) 




CREED 

RECORD 


BOBBY JONES A 




THERE IS HOPE FOR THIS WORLD 




SIDE 2 
STEREO 

Produced by 
Shannon Williams 
Arranged by Shane Keister 


CR 3095 

(OR 3095-B) 

©(C) 1979 Nashboro 

Recorded and Mixed by 
David McKinley 
Mastering: Hank 
Williams 

1. I'M HAPPY WITH JESUS ALONE 4:09 - G. Jones 

2. THERE IS HOPE FOR THIS WORLD 3:25 

(B. Jones, Don Watts House of Music) 

3. YOU'VE GOT TO GIVE AN ACCOUNT 4:17 -G. Jones 

4. LET US GO INTO THE HOUSE OF THE LORD 3:09 






1 . You’re So Fine 

2. You Belong To Me 

3. Such A Good Night For Dreaming 

4. Lover Come Back To Me 

5. It’s Love 

6. You Never Had It So Good 

7. What A Scene 

8. Stormy 

9. (I’m Walking) Out Of A Crowd 




THE 4 : 0U R EVERS 

“Our Special Sound n 


1. Be My Girl 

2. If I Were A Magician 

3. Dreamland 

4. I’m Gonna Tell Your Mother 

5. (Say I Love You) DooBeeDum 

6. Everlasting 

7. A Lovely Way To Say Goodnight 

8. The Girl S Wanna Bring Home 

9. Marianne 


SIDE B 


and of the oi Vm Er 



Co P YINg 

" Oe L/c 



Stereo 33 V 3 



22028 

Sidel 


Joni James 
20 Greatest Hits 


\X 


O 






0 


7 




1. Why Don’t You Believe Me (Lew Doublas/L. King Laney/Rodde) 
2. As Time Goes By (H. Hupfield) 

3. People Will Say We’re In Love (O. Hammerstein/R. Rogers) 

4. I Can Dream Can’t I (S. Fain/I. Kahal) 

5. Purple Shades (P. S. Dooley/L. Douglas/F. Lavers) 

6. My Love My Love (H. Jerome) 

7. This Is My Confession (M. Goetschius/E. Pota) 

8. Every Day 
9. These Foolish Things 
(H. Link/Maschwitz/Strachey) 

10. Your Cheatin’ Heart (H. Williams) 


7 
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3 
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Made in West-Germany 


\NG oR rent AL Op 



an D OF THE 



Stereo 33 V 3 


MCPS 




22028 
Side 2 


Joni James 
20 Greatest Hits 

1. Have You Heard (L. Douglas/F. Lavere) 
2. Talk Of The Town 
3. You’re My Everything 
4. Let There Be Love 

5. When You Wish Upon A Star 
(L. Harline/N. Washington) 

6. Danny Boy (F. E. Weatherly) 

7. My Heart Tells Me (M. Gordon/H. Warren) 
8. Imagination (J. Burke/J. van Heusen) 

9 Almost Always 
(L. Doug!as/F. Lavere/K. Lichty) 

10. How Important Can It Be 
(B. Benjamin/G. D. Weiss) 

Made in West-Germany 



OB RENTAL Q p 


“I GOT SPURRS 


)) 


THE THERON SPURR FAMILY 


Side 1 
Stereo 




1. KNOCKIN’ (2:20) 

2. COMING AGAIN (1:55) 

3. MY SINS ARE GONE (1:11) 

4. WHOLE WORLD (1:40) 

5. COME UNTO ME (3:14) 


CV 

p #ODUCTIONS 


33101 



“I'GOT SPiTRRS” 


X 


THE THE RON SPURR FAMIL Y 


/ 


\ 


33102 


SPARROW (2:18) 

READING (2:18) 

THIS LITTLE LIGHT (1:58) 
WONDERFUL LIFE (2:45) 
A RICH MAN AM I (2:20) 


